THE NON-ELLINGTON RECORDINGS OF

REX STEWART

An Annotated Tentative Personnelo - Discography

STEWART, REX, born: Philadelphia, 22™ February 1907, died: Los Angeles, 7" September 1967.
Father played violin; mother was a pianiste. Family moved to Georgetown, near Washington, D.C., in 1914. Rex began on piano and violin,
then after two years on alto horn switched to cornet. Played regularly in Danny Doyle’s Band and received tuition from the leader. At 14
began doing gigs on Potomac riverboats. Left home to do a six-week tour with Ollie Blackwell and his Jazz Clowns, when this band folded
he became a member of the Musical Spillers and made his first trip to New York with this act in October 1921. Remained with the Musical
Spillers for over a year, playing cornet, trombone, tenor and soprano saxes, and xylophone. Quit the act to gig in various New York clubs
including: Ed Small’s, Johns O"Connor’s, etc. (1923). Brief spells with Jimmie Cooper’s Revue Band and Leon Abbey’s Bluesicians, then
three months with Billy Paige’s Broadway Syncopators (spring 1924). Summer season at Asbury Park with subsequent work in Newark,
New Jersey, with Bobby Brown’s Society Orchestra. Returned to New York, joined Elmer Snowden’s Band (1925). Left during the
following year to join Fletcher Henderson, after a few months went to Wilberforce College to join Horace Henderson’s Collegians. Rejoined
Fletcher Henderson in 1928, left to work with Alex Jackson’s Band (c. 1930), then spent several months in McKinney’s Cotton Pickers
(summer 1931), brief return to Fletcher Henderson, again with McKinney’s (early 1932), then worked again with Fletcher Henderson until
early 1933. Briefly with Fess Williams in New York in spring 1933, then led own big band at Empire Ballroom, New York, from c. June
1933 until autumn 1934. Spent a few months in Luis Russell’s Band, then joined Duke Ellington in late December 1934. Except for short
interludes, stayed with Duke until April 1943. Played in New Mexico in Dick Ballou Band (June 1943), gigged with Benny carter in
California (July 1943), then led own band in Los Angeles until rejoining Duke Ellington from October 1943 until December 1945. Formed
own Rextet early in 1946, the band worked mainly in New York until leaving for Europe in October 1947. Disbanded in Europe and
remained to do extensive work as a soloist, in that capacity appeared in Australia during summer of 1949. Returned to U.S.A. in spring
1950. Gigged around New York, then moved to Troy, New York, to run own farm. Led own band in Boston during the early 1950s, also
worked regularly as a disc-jockey on station WROW in Albany, N.Y. Organised (and recorded with) Fletcher Henderson Re-union Bands in
1957 and 1958. From February 1958 until July 1959 played at Eddie Condon’s Club, subsequently moved to California. Continued disc-
jockey work on local radio stations and began lecturing and writing on jazz history — articles appearing in Down Beat, Playboy, Melody
maker, Jazz Journal, etc. Did occasional spells of gigging in the 1960s and appeared at several jazz festivals. Toured Europe as a soloist
twice in 1966, returned to play a few concerts in California, but by then was devoting most of his time to journalism. From 1934 regularly
led own recording groups. Film appearances included: ‘Syncopation’, ‘Hellzapoppin”’, ‘Rendezvous in July’. Died suddenly from a brain
haemorrhage. His book ‘Jazz Masters Of The 30s’ was published posthumously in 1972. (John Chilton, Who's Who in Jazz)

STYLISTICS

STYLE

(Before Armstrong’s arrival in New York Stewart’s cornet style is clearly influenced by Johnny Dunn and Bubber Miley, and has thus been
frequently misidentified as Miley’s.)

Stewart plays in a distinctly Armstrong-influenced trumpet style from 1925 on, but sometimes using a Ragtime derived staccato phrasing
which he loses in his further development. He plays as if using high atmospheric air pressure. At other times (Rosa Henderson March 02,
1926) he plays with beautiful “schmaltz” without being trashy. But sometimes - when he plays fast runs - a great amount of fast technique
can be heard. He performs easily all over the cornet/trumpet’s range and also handles the mutes with taste. In his Ellington period Stewart
frequently uses muffled tones (half-valve technique) and dirty playing — as well as mutes - for sound and melodic purposes.

TONE
(On Stewart’s early recordings for Vocalion and Ajax his tone is coated and dull at times.)
Tone is sharp and clear. No slurs up or downward as with Louis Metcalf.

VIBRATO
He uses a permanent irregular fast vibrato (ca. until mid-1925). This later gives room to an Armstrong derived final vibrato which becomes
even wider with the time (ca. 1930).

TIME
Rex’s time is a bit hasty at times which prevents him from really swinging in the early 20s. Later he plays with enormous rhythmic pressure
which, yet, does not oppose his immense swing now.

PHRASING

(Before Armstrong’s arrival in New York Stewart’s cornet style is clearly influenced by Johnny Dunn and Bubber Miley, and has thus been
frequently misidentified as Miley’s.)

His phrasing follows very much Louis Armstrong’s, thus is “Western” style and does not show the otherwise ubiquitous Johnny Dunn
influence.




This personnelo-discography is based on RUST, JAZZ AND RAGTIME RECORDS 1897 - 1942.

Personnels are taken from this source, but modified in the light of earlier or subsequent research or on the strength of my own listening,
discussed with our listening group or other interested collectors.

- Documented, most certain and aurally absolutely obvious identifications are listed thus: Rex Stewart

- Probable, generally agreed, but not documented identifications are listed in italics, thus: Rex Stewart

- Not attributable identifications — although the musician in question might be an otherwise well-known person — are listed thus: unknown
- If a possible identification for an otherwise unknown musician is suggested by the author without the possibility to prove the factual
evidence, it is listed thus: (Rex Stewart)

When feeling certain without a musician’s documented presence, | have not refrained from altering Rust’s statements without using italics.
In any case, my statements are open to discussion and | would appreciate any contribution - pro or contra!

As always in my discographies on this website | have written recording sessions with their headings, dates, titles and names of musicians in
italics, whenever | am convinced that the eponymous musician of this discography is not part of the accompanying group of this session!
Documented names of musicians if known — in recording ledgers or on record labels — are listed in bold letters.

This discography still is - and will certainly be - a work in progress for a long time, if not eternally.  Yet, on the way to a definite
discography of all jazz recordings before 1942 - which certainly will never be possible - it is intended to fill some gaps that have not been
treated before.

REX STEWART

According to Rex Stewart’s own statement in ‘Jazz Masters of the Thirties” he made his first recording in 1922 together with Louis Hooper
on piano accompanying Rosa Henderson. Unfortunately, Rosa Henderson’s first recording accompanied by a single cornet/trumpet cum
piano was waxed for Pathé Actuelle - in December 1923! Rust*6 lists this trumpet player as Thomas Morris. But close listening reveals this
player’s identity as very probably Howard Scott, who had just recently joined Fletcher Henderson’s orchestra.

001 HAZEL MEYERS her Sawin” Trio New York, May 18-26, 1924
Hazel Meyers — voc;

unknown (Rex Stewart) — cnt (1,2); unknown (Happy Caldwell) — clt (1,2);

Louis Hooper — pno, bjo (3)

31571 Papa Don’t Ask Mama Where She Was Ajax 17039, Document DOCD-5430
31574 I’'m Every Man’s Mama Ajax 17040, Document DOCD-5430
31575 You Better Build Loves Fire (Or Your Sweet Mama’s Gone) Ajax 17040, Document DOCD-5430

According to my notes of earlier investigations | now see the faint possibility that the brass man involved could be Stewart (this in following
doubts in Miley’s presence declared in the Swedish Miley disco!). If my assumption should be right this could be Rex Stewart’s first issued
recording. It has yet to be noted that Rex Stewart wrote in ‘Jazz Masters of the Thirties’ that his first recording session was a session with
Louis Hooper accompanying Rosa Henderson in 1922. Only that Ms. Henderson made her first recordings in April 1923, and her first
recording accompanied by a single trumpet player in December 1923. And this trumpet player obviously was Howard Scott — Thomas
Morris as listed in Rust*6! | agree with Bob Hitchens” opinion that possibly Stewart’s first recording session also might have been rejected
and thus unissued.

The clarinettist definitely is not Bob Fuller with his fast and narrow vibrato but shows distinct features of a Dodds-inspired style with wide
vibrato, and certainly, Happy Caldwell comes to mind. Also, Cecil Benjamin, clarinettist with the Montague band, might be a possibility.
My comment to this session for Bob Hitchens Choo Choo Jazzers research was this: “Easily and very probably Bubber Miley with his clear
and forceful tone, and his Johnny Dunn derived style.” This I have to revoke in the light of my recent realisations.

On the third title a banjo — definitely not Snowden - starts after piano ceases and stops again immediately before piano resumes playing, so
very probably played by pianist. But a statement to this personnel is very difficult and has to be judged with great caution. Hooper is the
pianist as by his own testimony.

Notes:

- RR 77-6: Miley, Fuller, Hooper, unknown bjo.

- W. Bryant, Ajax Records: personnel per Hooper: Bubber Miley, c; Bob Fuller, cl; Louis Hooper, p; unknown bj.

- BGR*4: Bubber Miley, c; Bob Fuller, cl; Louis Hooper, p; unknown bj

- Rust*6: Bubber Miley, c; Bob Fuller, cl; Louis Hooper, p; ?Elmer Snowden, bj; or Hooper and Snowden only (3)

- Scherman, Eriksson, Anderby, Wallen, B. Miley Discography: poss Bubber Miley (tp); Louis Hooper (p); poss Elmer Snowden (bj). “Both
Godrich-Dixon and Rust have definitely B. Miley on trumpet. We think it’s doubtful but we have no alternative suggestion. It is a better
musician than the one on the Helen Gross session of c. May, 1924, and his style is more similar to B. Miley’s but rhythmically stiffer.

002 BILLY PAGE AND HIS BROADWAY SYNCOPATORS New York, May 23, 1924
Clarence Dolsey, Rex Stewart — cnt; Henry Robinson — tbn;

Billy Page, Harrison Jackson - alt, clt; Fred Washington — ten, clt;

Danny Wilson — pno; Elmer Turner — bjo; Frank Holden — bbs; Robert Dews —dms

72559- Chicago Gouge OK unissued not on LP/CD
72560- Burning Kisses OK unissued not on LP/CD

As no tests of this recording seem to have been found nothing can be said about its content.
Notes:
- Rex Stewart, Jazz Masters of the 30s p.29!



- Rust*6: Clarence Dolsey, Rex Stewart, ¢; Henry Robinson, tb; Billy Page, Harrison Jackson , as, cl; Fred Washington, ts, cl; Danny
Wilson, p; Elmer Turner, bj; Frank Holden, bb; Robert Dews, d; Floyd Fitch, unknown instrument

003 MONETTE MOORE New York, Sep. 15, 1924
Monette Moore — voc;

Rex Stewart —cnt; John Montague — pno

13692 I Wanna Jazz Some More Voc 14903, Document DOCD-5338
13693 I Wanna Jazz Some More Voc 14903, not on LP/CD

This very probably is Rex Stewart’s earliest issued recording. He was trumpet/cornet player of pianist John Montague’s band at this time, as
can be found in his book ‘Boy Meets Horn’, p. 46. He is not on his Armstrong path, yet, but obviously is a Johnny Dunn/Bubber Miley
follower at this time, as were many trumpet players in Harlem. Stewart recalls in his book: “Johnny Dunn was my first influence and, for his
times, he was king with those tricks he did on his horn as well as for possessing a clarity and power that was vitually unmatched.” And
being influenced by Dunn also means that at this period of his life his playing must have been similar to Bubber Miley’s, who also was a
strong Dunn adept. And accordingly, we do hear cornet playing in an exact Miley style, a bit uneven, yet, and not as secure and shining as
expected by Miley. My first assumption when hearing these sides was: Bubber Miley intoxicated! Rex Stewart is so much in a Bubber
Miley mode here that the authors of the great Bubber Miley Discography, issued in the bulletin of the ‘Duke Ellington Society of Sweden’ of
1999/2000 did misidentify his playing as that of Miley without any suspicion and hesitation. As a matter of fact, | did so, too!

And listen to the otherwise nearly unknown John Montague on piano: a very adept pianist of the Harlem school, one of the many unknowns
of this period. Very sensitive with nice bass figures behind the cornet in Stewart’s solo in the first half of the last chorus.

Note:

- Rust*3,*4,*6: Rex Stewart -c; John Montagu -p.

- BGR*2,*3,*4: Rex Stewart, cnt; John Montagu, pno.

- Rex Stewart, Boy Meets Horn, p. 46: see above

- Scherman, Eriksson, Anderby, Wallen, Bubber Miley Discography: Bubber Miley (tp), John Montagu (p) “Dixon-Godrich and Rust have
Rex Stewart on trumpet for the above Monette Moore session, but it is aurally Bubber Miley.”

004 LENA HENRY New York, Sep. 15, 1924
Lena Henry — voc;

Rex Stewart — cnt;

John Montague — pno; unknown - whistle

13695 Family Skeleton Blues Voc 14902, Document DOCD-5513
13697 Sinful Blues Voc 14902, Document DOCD-5513

Again, Rex Stewart is exactly in Miley’s style, with short growl phrases, Dunn-like double-timing, and staccato phrasing. This would mean
that Stewart must have listened carefully to Johnny Dunn as well as to Miley, displaying ragtime derived staccato phrases, triplet military
phrases and the occasional growl and double-time, as he sounds more like Miley than like Dunn. There is no sign of his later inclination to
Louis Armstrong’s trumpet style as yet.

On piano we hear Johnny Montague, again, of whose band Stewart wrote in highest praise for their togetherness (‘Boy Meets Horn’, p. 46).
Notes:

- Rex Stewart, Jazz Masters of the 30s, p.132!

- BGR*2,*3: Rex Stewart, cnt; John Montagu, pno.

- BGR*4: Rex Stewart, cnt; John Montagu, pno, unknown, effects

- Rust*6: Rex Stewart, ¢c; John Montague, p.

- Scherman, Eriksson, Anderby, Wallen have left this item out of their Bubber Miley Discography!

005 MONETTE MOORE New York, Sep. 25, 1924
Monette Moore — voc;

Rex Stewart —cnt; Cecil Benjamin — clt;

John Montague — pno

13767 I’'m A Heart-Broken Mama Voc 14911, Document DOCD-5338
13768 Death Letter Blues Voc 14911, Document DOCD-5338

Same as at sessions above. The clarinettist again as given above. Rudy Powell did not start to play clarinet earlier than ca. 1932, by his own
testimony (see Storyville 98 -68). In the Cliff Jackson Krazy Kats he only played alto sax, not clarinet. But our clarinettist here owns a
distinct sharpness which might have been the cause for mistaking him to be Rudy Powell in later years. He plays in a strongly blues-
drenched style here. A very interesting discovery. Again, the Bubber Miley discography gives perseverently Miley as trumpet player (see
below).

Note:

- Rust*3,*4: Rex Stewart -c; John Montagu -p, with Rudy Powell -cl where shown (2).

- BGR*2: Rex Stewart, cnt; John Montagu, pno, with Rudy Powell, clt (2).

- BGR*3,*4: Rex Stewart, c; unknown, cl (2); John Montagu, p.

- Rust*6: Rex Stewart -c; John Montagu -p, Rudy Powell -cl added.

- Rex Stewart, Boy Meets Horn, p. 46: see above

- Scherman, Eriksson, Anderby, Wallen, Bubber Miley Discography: Bubber Miley (tp), John Montagu (p) “Dixon-Godrich and Rust have
Rex Stewart on trumpet for the above Monette Moore session, but it is aurally Bubber Miley.”

006 ROSA HENDERSON New York, c. Sep. 29,1924
Rosa Henderson — voc;

Rex Stewart — cnt; Jake Frazier or (Herb Gregory?)- thn;

Louis Hooper — pno

5651-3 Deep River Blues Ban 1452, Document DOCD-5403
5652-3 The Basement Blues Ban 1437, Document DOCD-5403



Just like at the subsequent session below, Miley’s presence is quite doubtful, and | strongly suggest Stewart to be the cornettist. But | am
absolutely uncertain as to the trombonist’s identity: Frazier or Gregory? The trombonist does not play enough legato notes to assume
Gregory, but might as well be Frazier. The pianist plays a blues/boogie related style and should thus be Hooper.

This and the following session certainly have to be seen as one session!

Notes:

- Jazz Directory Vol. 4: not listed

- RR 77-6: not listed

- Rust*3: prob Bubber Miley, c; ? JakeFrazier, th; Louis Hooper or Arthur Ray, p.

- BGR*2: Tom Morris, c; poss Jake Frazier, th; Louis Hooper, p.

- BGR*3,*4: unknown, c; poss Jake Frazier, tb; Louis Hooper, p.

- Rust*4,*6: ? Bubber Miley, c; ? JakeFrazier, th; Louis Hooper or Arthur Ray, p.

- Scherman, Eriksson, Anderby, Wallen, Bubber Miley Discography: not listed.

007 KITTY BROWN New York, c. Sep. 29, 1924
Kitty Brown — voc; Billy Higgins — voc (3,4);

Rex Stewart — cnt (2,3,4); (Cecil Benjamin) — clt (1,2);

Louis Hooper — pno

5653-3 Family Skeleton Blues Ban 1436, Document DOCD-5507
5654-3 I Wanna Jazz Some More Ban 1437, Document DOCD-5507
5655-3 Keep On Going Ban 1452, Document DOCD-5507
5656-3 One Of These Days Ban 1436, Document DOCD-5507

This trumpet player is much more assured than Morris as listed in BGR, and might well be Rex Stewart considering my recognitions of
before. | do not hear Thomas Morris, who is named by Louis Hooper in RR 77, but a somewhat disguised Bubber Miley, and my listening
companions share the same opinion. Yet, there are no growls and few Johnny Dunn elements pointing to Miley, but frequent jumping trills.
In the light of the recordings discussed in part 1 of this article | dare to doubt Bob Fuller’s presence here, and would like to propose the
possibility of Cecil Benjamin’s, the clarinettist of the John Montague band (see Part 1 of this article). Louis Hooper is doubtful. Rust*6 lists
Edgar Dowell.

Notes:

- RR 77-9: Thomas Morris, ¢; Bob Fuller, cl; Louis Hooper, p

- BGR*2,*3,*4: Tom Morris, cnt (2,3,4); Bob Fuller, clt (1,2); Louis Hooper, pno; Jazz Casper (Billy Higgins), vcl (3,4)

- Rust*3,*4,*6: ? Bubber Miley -c; Bob Fuller -cl; Edgar Dowell -p; Jazz Casper (Billy Higgins) -v

- Scherman, Eriksson, Anderby, Wallen, Bubber Miley Discography: prob Bubber Miley (tp), Bob Fuller, (cl); Louis Hooper, (p). “Dixon-
Godrich have Thomas Morris on trumpet, Rust has ?Miley. To us, it doesn 't sound at all like Morris but more like Miley”

008 JULIA MOODY New York, c. Oct. 29, 1924
Julia Moody — voc;

Rex Stewart — cnt (2); (Herb Gregory?) —thn (1); (Cecil Benjamin) — clt;

Louis Hooper or (John Montague) — pno

5693-3 Worried Blues Ban 1468, Document DOCD-5418
5694-2 Mad Mama’s Blues Ban 1451, Document DOCD-5418

After hearing Bubber Miley and Charlie Irvis here for many years | now hear — in the context of all other sessions compiled here - very
probably Rex Stewart and possibly his pal Herb Gregory. Definitely not Jake Frazier with his staccato style: legato against staccato playing.
Bob Fuller’s fast vibrato is distinct, as is Hooper’s simple equal fours in his left hand.

Notes:

- RR 77-9: Bubber Miley; Jake Frazier; Bob Fuller; Louis Hooper; Snowden.

- BGR*2,*3,*4: Bubber Miley, c; Jake Frazier, tb; Bob Fuller, cl; Louis Hooper, p.

- Rust*6: Bubber Miley, c; Jake Frazier, tb; Bob Fuller, cl; Louis Hooper, p.

- Scherman, Eriksson, Anderby, Wallen, Bubber Miley Discography: Bubber Miley (tp); Jake Frazier (tb); Bob Fuller (cl); Louis Hooper

(P)-

009 LOUELLA JONES AND JAZZ CASPER New York, c¢. Oct. 30, 1924
Alberta Perkins, Billy Higgins — voc duet;

Rex Stewart — cnt;

Louis Hooper or (John Montague) — pno; Elmer Snowden — bjo;

unknown - chimes

5695-1 Who Calls You Sweet Mama Now? Ban 1467 not on LP/CD
5695-2 Who Calls You Sweet Mama Now? Ban 1467 not on LP/CD
5695-3 Who Calls You Sweet Mama Now? Ban 1467, Document DOCD-5528
5696-1 Sweet Mandy Ban 1467, Document DOCD-5654
5696-2 Sweet Mandy Ban 1467, Document DOCD-5528

This is not Miley, and 1"d assume Harry Smith (see there).

| think that this personnel is obvious: Miley, Hooper and Snowden. Morris, as suggested by Louis Hooper RR 77, is far off the mark.
Notes:

- RR 77-9: Thomas Morris; Louis Hooper; Elmer Snowden, unknown chimes.

- BGR*4: Bubber Miley, c; Louis Hooper, p; Elmer Snowden, bj.

- Rust*6: Bubber Miley, c; Louis Hooper, p; EImer Snowden, bj.

010 VIOLA McCOY Kansas City Five New York, Nov. 21, 1924
Viola McCoy - voc, kazoo;



Rex Stewart — tpt; (Herb Gregory?) —tbn; Cecil Benjamin — clt;
John Montague — pno; unknown — bjo

9860-A Memphis Bound Ed 51478, Document DOCD-5417
9860-B Memphis Bound Ed 51478 not on LP/CD
9860-C Memphis Bound Ed 51478, IAJRC 49 (LP)

This is a very difficult record to determine. The trumpet player is much too reticent and owns too little tension to be Miley. He may possibly
be Thomas Morris, but my listening companions have denied this. Of the trombonist much too little can be heard to determine his style and
identity. Accepted that he is the same player as on the following Edison sessions on that very day (with Rosa Henderson and Josie Miles,
respectively), this is not Frazier, but a legato player, yet not Charlie Irvis. The clarinet player has nothing of Fuller’s style, melodically and
per vibrato, and plays in a slow arpeggiated legato style with a wooden tone and slow vibrato. He may be found in Western circles. The
pianist cannot be determined as he permanenty plays rhythm in accordance with the banjo play, so, that his style is impossible to recognize.
The banjo player’s sound is much less brilliant than that of Snowden, lacks Snowden’s embellishments, and plays a single-string
accompaniment to the kazoo solo totally unaccustomed from Elmer Snowden. This accompanying band might possibly be searched for in
another surrounding. There seems to be no connection to the usual Ajax recording personnel of the time!

Notes:

- BGR*2,*3: prob personnel Tom Morris or Bubber Miley, cnt; Jake Frazier, thn; Bob Fuller, clt; Louis Hooper or Arthur Ray, pno; Elmer
Snowden, bjo; own kazoo

- BGR*4: prob Thomas Morris, c; prob Jake Frazier, th; prob Bob Fuller, cl; prob Louis Hooper or Arthur Ray, p; prob Elmer Snowden, bj.
- Rust*3: Tom Morris or Bubber Miley —c, Jake Frazier —tb; Bob Fuller —cl; Arthur Ray or Louis Hooper —p; Elmer Snowden —bj; own
kazoo

- Rust*4,*6: ? Bubber Miley, c; Jake Frazier, tb; Bob Fuller, cl; Arthur Ray or Louis Hooper, p; EImer Snowden, bj.

- Bob Hitchens, Choo Choo Jazzers, VIM 175: prob Bubber Miley (t) poss Jake Frazier (tb) poss Bob Fuller (cl) Louis Hooper (p) Elmer
Snowden (bj)

- Scherman, Eriksson, Anderby, Wallen, Bubber Miley Discography: Bubber Miley (tp), Jake Frazier, (tb); Bob Fuller (cl), Arthur Ray or
Louis Hooper (p), Elmer Snowden (bj). “The personnel for this Viola McCoy/Rosa Henderson session is listed in Rust as above, except that
he has a question mark before BM and definitely Hooper on the Rosa Henderson title. To us it is definitely B. Miley aurally, and we agree
about the identification of the others. The pianist is probably the same throughout, and Hooper seems the most likely one. Dixon-Godrich
have Thomas Morris instead of B. Miley and “prob” before all the other names. They are even in doubt about the identity of the kazoo
player, who is quite obviously Viola McCoy. The booklet of DOCD-5417 indicates 9860-A, and it is aurally different from the version on
IAJRC 49, which is listed as -C on the sleeve. ”

Discernible differences of takes:

9860-A DOCD-5417 claims take —A and IAJRC 49 claims take —C, but close listening and comparing do not indicate any
differences. Takes issued on Document DOCD-5417 and IAJRC 49 (LP) seem to be identical.

9860-B not reissued, comparison impossible

9860-C see 9860-A

011 ROSA HENDERSON Kansas City Five New York, Nov. 21, 1924

Rosa Henderson — voc;

Rex Stewart — tpt; (Herb Gregory?) — thn; Cecil Benjamin — clt;
John Montague — pno; unknown — bjo

unknown — church bell

9861-A Undertaker’s Blues Ed 51476 not on LP/CD
9861-B Undertaker’s Blues Ed 51476, Document DOCD-5403
9861-C Undertaker’s Blues Ed 51476 not on LP/CD

Note: takes issued on Document DOCD-5403 and IAJRC 49 (LP) seem to be identical

This session has definitely to be seen in connection with the foregoing of the same day. Therefore, the same applies to what I have said
there.

Notes:

- BGR*4: unknown, c; prob Jake Frazier, th; prob Bob Fuller, cl; prob Louis Hooper, p; prob Elmer Snowden, bj; unknown bells

- Rust*6: prob Bubber Miley, c; Jake Frazier, th; Bob Fuller, cl; Louis Hooper, p; Elmer Snowden, bj.

- Scherman, Eriksson, Anderby, Wallen, Bubber Miley Discography: Bubber Miley (tp), Jake Frazier, (tb); Bob Fuller (cl), Arthur Ray or
Louis Hooper (p), Elmer Snowden (bj). “The personnel for this Viola McCoy/Rosa Henderson session is listed in Rust as above, except that
he has a question mark before BM and definitely Hooper on the Rosa Henderson title. To us it is definitely B. Miley aurally, and we agree
about the identification of the others. The pianist is probably the same throughout, and Hooper seems the most likely one. Dixon-Godrich
have Thomas Morris instead of B. Miley and “prob” before all the other names. They are even in doubt about the identity of the kazoo
player, who is quite obviously Viola McCoy. IAJRC 49 lists 9861-B, and it is aurally the same take as on DOCD-5403.”

Discernible differences of takes:

9861-A not reissued, comparison impossible

9861-B only reissued take, thus comparison impossible

9861-C not reissued, comparison impossible

012 JOSIE MILES Kansas City Five New York, Nov. 21, 1924

Josie Miles — voc;
Rex Stewart — cnt; (Herb Gregory?) —tbn; (Cecil Benjamin) — clt;
(John Montague) — pno; unknown — bjo;

9862-A Mad Mama’s Blues Ed 51477 not on LP/CD ?
9862-B Mad Mama’s Blues Ed 51477, Document DOCD-5654
9862-C Mad Mama’s Blues Ed 51477, IAJRC 49 (LP)

To begin with, | have to notice that take designations are difficult to accomplish. As listed below, only DOCD-5654 offers a distinct take
9862-B. DOCD-5467 has no take designation, but is obviously identical with 9862-C on IAJRC 49 (LP), yet one note higher. (As | have not
rarely noticed incorrect take designations on LPs or CDs, | am a bit puzzled, here.) But trying to set the matter straight, 1'd like to believe in
take -C on IAJRC 49, what accordingly means that DOCD-5467 also has take -C.



This session has definitely to be seen in connection with the foregoing of the same day. Therefore, the same applies to what I have said
there. And this is not an EImer Snowden title!
But: This trumpet plays closest to Miley on this Edison session. As | presume that the musicians are identical, the trumpeter is a very good
Miley copyist — or, yet, Miley himself. Intoxicated, perhaps? On this record | hear a distinct togetherness and co-sound of piano and banjo
which I know from somewhere else. If | only knew from where!
It seems a bit strange that Rust seems not to have noticed the coherence of these three Edison sessions/personnels.
ADDITION 07-2018: These three Edison sessions were completed on a single day by the Edison company and they certainly feature the
same accompanying band and are thus not commented individually.
I would like to refer to Monette Moore”s VVocalion session of 25 September 1924 where she is accompanied by members of the John
Montague band: To my ears this is the same band, enlarged by the band”s trombonist and an unknown banjo player. | believe strongly to
recognize Rex Stewart and the band’s clarinettist — Cecil Benjamin. Both men’s interplay is comparable to that at the Vocalion sessions and
the trombonist fits in perfectly. Therefore, and because of the temporal coincidence | opt for the members of the contemporaneous Montague
band. Piano playing is more chordal and voluminous than Hooper’s, and John Montague might possibly be present, together with a banjo
player who definitely is not ElImer Snowden. (Rex Stewart does not report a banjo player for the Montague band, but a drummer instead.)
Notes:
- BGR*2,*3: Bubber Miley or Johnny Dunn, cnt; Jake Frazier, tbn; Bob Fuller, clt; Louis Hooper or Arthur Ray, pno; poss Elmer Snowden,
bjo
- BGR*4: prob Bubber Miley, c; prob Jake Frazier, th; prob Bob Fuller, cl; unknown p; prob EImer Snowden, bj
- Rust*3,*4,*6: Bubber Miley or Johnny Dunn -c; Jake Frazier -th; Bob Fuller -cl; Louis Hooper or Arthur Ray -p; ?Elmer Snowden -bj.
- VIM 175, Bob Hitchens, Choo Choo Jazzers: “Miley, Frazier seem clearer here and the clt is rather legato as on 9860 above. This is a
good arrangement; could this be a clue to the pianist? Again, same session as above although could be some change in personnel. Possibly
they had sobered up. M. Berresford thinks this is the identical personnel to above two sessions and cites Miley’s playing on Ellington’s
‘Rainy Nights’ as a good aural comparison to that heard here.”
Discernible differences of takes:
Preface: DOCD-5467 “Josie Miles Vol. 2’ gives no take letter/number, and plays the tune in Ab major (a bit too high, perhaps)
DOCD-5654 ‘Classic Blues & Vaudeville Singers Vol. 5’ gives take -B, and plays the tune in G major
IAJRC 49 (LP) ‘Hill & Dale Rarities’ gives take -C, and plays the tune in Gb major (thus too slow)
9862 (as on CD): First bar of vamp (bar 5 of tune): cnt plays 2 quarter-notes ab-ab, 1 sixteenth-note f, 1 eighth-note ab, 1 quarter-note
ab, 1 eighth-jumping-trill ab-bb-ab, then sharp and dirty half-note high eb
9862-B: First bar of vamp (bar 5 of tune): cnt plays 5 even eighth-notes ab, 1 eighth-jumping-trill ab-bb-ab (last ab sustained)
9862-C: First bar of vamp (bar 5 of tune): cnt plays 2 quarter-notes gb-gb, 1 sixteenth-note eb, 1 eighth-note gb, 1 quarter-note
gb, 1 eighth-jumping-trill gb-ab-gb, then sharp and dirty half-note high db (identical to the “plain” take above.)

013 SUSIE SMITH New York, Nov. 23- Dec. 03, 1924
Monette Moore — voc;

Rex Stewart — cnt; (Herb Gregory?) — thn;

Louis Hooper — pno; Joe Davis — train effects

31729 The Bye Bye Blues Ajax 17079, Document DOCD-5339
31730 Weeping Willow Blues Ajax 17079, Document DOCD-5339

The cornet heard is definitely the same as on the Vocalion sides with John Montague on piano, thus Rex Stewart (see Part 1 of this article in
N&N 84).

Again, | would like the reader /listener to consider that Rex Stewart had a drinking and trombone playing buddy named Herb Gregory with
whom he used to spend his days and go jamming. These trumpet/trombone partnerships were common in Harlem at the time. And: Herb
Gregory was — together with Stewart — a member of John Montague’s band at a dance hall on Columbus Circle at exactly this time.
Unfortunately, we do not have any documented example of Gregory’s playing — we even do not know if he ever recorded at all — but this
might possibly be this man. (In our investigation on Jake Frazier recordings our group have detected essential differences between the
playing heard here and Frazier’s known and documented trombone style! (See also www.harlem-fuss.com/soloists!)

This is what | wrote some years ago about this session: “No, this is not Miley. This player is much too tame to be Miley, although he shows
a lot of Miley’s style. He may be the same player as on the Edison session(s) of November 21 and on the Plaza sessions of November 24.
And the trombonist seems to be the same as on these sessions, too. He is a legato player somewhat in Irvis” style, but with much less
personal — yet distinct - expression. He is not a bad player at all, and his name would certainly be worth to be known. The pianist might be
the modest Louis Hooper. | suspect that after the date/session of November 03 the Ellington men were not at hand anymore for a time and
the Edison and Plaza people found a trumpet — trombone partnership — such as Miley/Irvis — to replace them. At the moment | am unable to
find appropriate names, but one has to consider that early Harlem was full of able musicians playing in the fashionable styles.” (My
comment on this session addressed to Bob Hitchens” great Choo Choo Jazzers research.) According to my above notes of earlier
investigations | now believe the brass men involved to be Stewart and perhaps Gregory as before. The interested listener is invited to listen
to the succeeding Monette Moore sides to clearly hear the difference!

Notes:

- RR 77-6: Miley, Frazier, Hooper

- W. Bryant, Ajax Records: personnel per Hooper: Bubber Miley, c; Jake Frazier, tb; Louis Hooper, p

- Rust*3,*4: Bubber Miley -c; Jake Frazier -tb; Louis Hooper -p.

- BGR*2,*3,*4: Bubber Miley, c; Jake Frazier, tb; Louis Hooper, p

- Rust*6: Bubber Miley, c; Jake Frazier, th; Louis Hooper, p

- Scherman, Eriksson, Anderby, Wallen, Bubber Miley Discography: Bubber Miley (tp), Jake Frazier, (tb); Louis Hooper, (p).

- B. Hitchens, Choo Choo Jazzers: prob Bubber Miley (t); poss Charlie Irvis (tb); Louis Hooper (p); prob Joe Davis (bell and train whistle
effects). “I think prob B. Miley but tb more like that on matrices 31709-75.”

014 HELEN GROSS Choo Choo Jazzers New York, Nov. 23- Dec. 03, 1924
Helen Gross — voc;

Rex Stewart — cnt; (Herb Gregory ?) —thn (1,2); Bob Fuller —clt (3);

Louis Hooper — pno

31755 Last Journey Blues Ajax 17090, Document DOCD-5477
31757 Bitter Feelin” Blues Ajax 17086, Document DOCD-5477
31759 Workin” Woman’s Blues Ajax 17133, Document DOCD-5477
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| feel certain for Rex Stewart, Bob Fuller and Louis Hooper. But | do not think that this is Jake Frazier here on trombone. This is a different
player stylistically. | do not know this man from any other recordings and can therefore not attribute a name. But | would like the reader
[listener to consider that Rex Stewart had a drinking and trombone playing buddy named Herb Gregory with whom he used to spend his
days and go jamming. These trumpet/trombone partnerships were common in Harlem at the time. Unfortunately we do not have any
documented example of Gregory’s playing — we even do not know if he ever recorded at all — but this might possibly be this man.

Notes:

- RR 86-6: Rex Stewart, cnt; Jake Frazier, tbn; Louis Hooper, pno. Bob Fuller, clt for Frazier on 31759.

- W. Bryant, Ajax Records: personnel per Hooper: Rex Stewart, ¢; Jake Frazier, th; Bob Fuller, cl; Louis Hooper, p

- BGR*4: Rex Stewart, c; Jake Frazier, tb (1,2); Bob Fuller, cl (3); Louis Hooper, p.

- Rust*6: RexStewart, c (1,2);Jake Frazier, tb (1,2); Bob Fuller, cl (3); Louis Hooper, p. ( Stewart plays on all three titles!)

015 SUSIE SMITH AND BILLY HIGGINS  Choo Choo Jazzers New York, c. Jan. 25— Feb. 05, 1925
Monette Moore, Billy Higgins — voc duet;

Rex Stewart - cnt; Louis Hooper — pno

31773 How Can | Miss You? Ajax 17095, Document DOCD-5339
31775 You Ain’t Nothin” To Me Ajax 17095, Document DOCD-5339

There certainly is no doubt that this is young Rex Stewart here with his narrow and squeezed tone and a little strange hasty rhythm of his. In
the future he will be developing these elements and they will be his trade-marks for his later musical life. Louis Hooper with his economical
and rather simple piano style, rather outside of New York stride playing.

Notes:

- RR 77-6: Rex Stewart, Louis Hooper

- W. Bryant, Ajax Records: Personnel per Hooper: Rex Stewart, c; Louis Hooper, p.

- BGR*2,*3,*4: Rex Stewart, c; Louis Hooper, p.

- Rust*6: Rex Stewart, ¢; Louis Hooper, p.

016 ROSA HENDERSON the Kansas City Trio New York, Feb. 19, 1925
Rosa Henderson — voc;

Rex Stewart — cnt (3); Jake Frazier - thn (1,2); Bob Fuller —clt (1,2)

Louis Hooper — pno; Elmer Snowden — bjo

380/381W Nobody Knowns The Way | Feel “Dis Mornin” Voc 14995, Document DOCD-5403
382/384 W Penitentiary Blues Voc 14995, Document DOCD-5403
385/86/87W 12" Street Blues Voc 15011, Document DOCD-5403

Rex Stewart, Jake Frazier, Hooper and busy EImer Snowden are undisputed from my side.

Notes:

- RR 77-6: Rex Stewart; Louis Hooper; Elmer Snowden.

- BGR*2,*3,*4: prob Jake Frazier, tbn (1,2); Bob Fuller, clt (1,2); Louis Hooper, pno; Rex Stewart, cnt (3); Elmer Snowden, bjo (3)
- Rust*3,*4: Jake Frazier, tb; Bob Fuller, cl; Louis Hooper, p.

- Rust*6: Jake Frazier, th; Bob Fuller, cl; unknown c (3); Louis Hooper, p; unknown bj (3).

017 ROSA HENDERSON the Choo Choo Jazzers New York, Feb. 19-Mar. 16, 1925
Rosa Henderson — voc;

Rex Stewart — cnt; Jake Frazier — thn;

Louis Hooper - pno

31795 It Takes A Two-Time Papa (To Make A One-Time Mama Mad) Ajax 17116, Document DOCD-5403

| hear Rex Stewart with his tone, vibrato and time very different from Metcalf’s. Frazier and Hooper are obvious.

Notes:

-RR 77-6: Rex Stewart, Jake Frazier

- W. Bryant, Ajax Records: Rex Stewart (cornet), Jake Frazier (trombone). Hooper did not name a pianist, although one is present.
- BGR*4: Rex Stewart, c; Jake Frazier, th; Louis Hooper, p.

- Rust*6: Rex Stewart, c; Jake Frazier, tb; Louis Hooper, p.

018 JOSIE MILES Choo Choo Jazzers New York, Feb. 19-Mar. 16, 1925
Josie Miles — voc;

Rex Stewart — cnt; Jake Frazier — thn;

Louis Hooper - pno

31805 At The Cakewalk Stepper’s Ball Ajax 17127, Document DOCD-5467

Rex Stewart and Jake Frazier and probably Hooper on piano.

Notes:

- RR 77-6: Rex Stewart, Jake Frazier, Louis Hooper.

- W. Bryant, Ajax Records: Rex Stewart (cornet), Jake Frazier (trombone), Louis Hooper(piano).
- BGR*4: Rex Stewart, c; Jake Frazier, th; Louis Hooper, p.

- Rust*6: Rex Stewart, c; Jake Frazier, tb; Louis Hooper, p.

019 ETHEL RIDLEY Choo Choo Jazzers New York, Feb. 19-Mar. 16, 1925
Ethel Ridley — voc;

Rex Stewart — cnt (1); Bob Fuller — clt (2);

Louis Hooper - pno



31813 Get It Fixed Ajax 17126, RST-1526-2
31814-E Low Down Daddy Blues Ajax 17126, RST-1526-2

The CD reissue unfortunately uses a rather muddy sounding original. So it is hard to judge the trumpeter’s tone. The vibrato and the
phrasing are Rex Stewart’s, but the tone is more Metcalf’s. Considering the quality of the original I would therefore tend to hear Stewart
here. On the second side it is certainly Fuller on clarinet. And Hooper on both sides.

Notes:

-RR 77-6: not listed.

- W. Bryant, Ajax Records: no personnel per Hooper.

- BGR*4: prob Rex Stewart, ¢ (1); Bob Fuller, cl (2); Louis Hooper, p.

- Rust*6: Rex Stewart, ¢ (1); Bob Fuller, cl (2); Louis Hooper, p.

020 MONETTE MOORE Texas Trio New York, Feb. 19-Mar. 16, 1925
Monette Moore — voc;

Rex Stewart —cnt; Louis Hooper - pno

31819-E All Alone Ajax 17124, Document DOCD-5339

This probably is young Rex Stewart - not Miley - playing straight and sweet. Vibrato and tone certainly are his, and thus there is little doubt.
Hooper probably is the pianist.in this “beautiful” little waltz.

Notes:

-RR 77-6: not listed

- W. Bryant, Ajax Records: no personnel per Hooper.

- Rust*3,*4,*6: Instrumentation and personnel unkown

- BGR*2,*3: Instrumentation and personnel unkown

- BGR*4: Bubber Miley, c; Louis Hooper,p.

- Scherman, Eriksson, Anderby, Wallen, Bubber Miley Discography: unknown (tp), Louis Hooper (p). “This is Irving Berlin's famous
composition All Alone, performed here as a waltz, as it was written the year before. The accompaniment is trumpet and piano only, despite
the label credit to the Texas Trio. Dixon-Godrich list the trumpet player as B. Miley. The pjaying is very straight, which makes aural
identification difficult, but we think it sounds more like Rex Stewart’s tone, with the characteristic vibrato he had in the earlier years. | our
opinion, Rex plays on all the other Monette Moore titles from January, 1925 to January, 1927, on which a trumpet is present.”

021 KANSAS CITY FOUR New York, Feb. 19-Mar. 16, 1925
Rex Stewart —cnt; Jake Frazier — tbn; Bob Fuller — clt, alt;

Louis Hooper — pno; Elmer Snowden — bjo

31827 Dark Gal Blues Ajax 17128, Jazz Archives N0.131 159252
31831 Get It Fixed Ajax 17128, Jazz Archives N0.131 159252

Metcalf - as with Rust*6 - and Frazier, together with the usual participants as given. Definitely not Stewart. But | have difficulties to
recognise Bob Fuller on clarinet. I think to hear a more “Western” player.

Notes:

- RR 77-6: Rex Stewart, Jake Frazier, Bob Fuller, Louis Hooper, Elmer Snowden.

- W. Bryant, Ajax Records: personnel per Hooper: Rex Stewart, cornet; Jake Frazier, trombone; Bob Fuller, clarinet; Louis Hooper,
piano; Elmer Snowden, banjo .

- Rust*6: Louis Metcalf, c; Jake Frazier, tb; Bob Fuller, cl; Louis Hooper, p; Elmer Snowden, bj.

022 ROSA HENDERSON the Kansas City Trio New York, Mar. 20, 1925
Rosa Henderson — voc;

Rex Stewart —cnt (1); Charlie Green — tbn (3); Bob Fuller —clt (2);

Louis Hooper — pno; unknown — bjo (1)

5771 79W Get It Fixed Voc 15044, Document DOCD-5403
580/ 82W Low Down Daddy Blues Voc 1501, Document DOCD-5403
583 / 85W Poplar Bluff Blues Voc 15044, Document DOCD-5403

What a wonderful Rex Stewart — after only listening for four months to Louis Armstrong in New York — with a much freer new phrasing.
Great! And even Hooper is developing.

And then Bob Fuller with his dated clarinet playing inclosing this silly fast vibrato. But he, too, is developing. Unfortunately, he apparently
had no New Orleans model to listen to. He is not a bad musician. He only did not recognize the evolution of jazz music and its direction.

I myself would probably not have identified Charlie Green here, and he certainly is difficult to determine. But a couple of his phrases and
the overall sound make clear that this is Green as named in RR 77. His trombone playing showed a lot of different approaches depending on
the musicians he worked with momentarily. He could be very crude and simple with singers and even brilliantly technical when with high
class colleagues as on Henderson’s Dixie Stompers session of April 6, 1928, where he is often mistaken for Jimmy Harrison.

The pianist might be Louis Hooper, but where is that banjo? It can definitely only be detected in the first title, and this player very probably
is not Snowden as he does not show any arpeggios, trills or other gimmicks. He is a hard swinging and strong player and might be found
with the likes of Buddy Christian.

Notes:

- RR 77-8: first title: Rex Stewart, Louis Hooper, EImer Snowden; third title: Charlie Green, Louis Hooper

- BGR*4: Rex Stewart, ¢ (1); Jake Frazier, th (3); Bob Fuller, cl (2); Louis Hooper, p; Elmer Snowden, bj (1).

- Rust*6: Rex Stewart, ¢ (1); Jake Frazier, tb (3); Bob Fuller, cl (2); Louis Hooper, p; Elmer Snowden, bj.

- VIM 176, Bob Hitchens, Choo Choo Jazzers: “l don’t think the piano is Hooper, Berresford suggest Edgar Dowell. The bjo plays only on
the beat so is not Snowden.”

023 MONETTE MOORE New York, Oct. 19, 1925
Monette Moore — voc;



Rex Stewart — cnt; Louis Hooper — pno
141153-3 Take It Easy Col 14105-D, Document DOCD-5339
141154-3 Get It Fixed Col 14105-D, Document DOCD-5339

This is a quite unusual recording as the personnel is documented in the recording ledgers. And we thus can easily identify young Rex
Stewart and a mature Louis Hooper. Very beautiful and exemplary performances of both men. There are sounds parallel to the singers
phrases which may be echoes in the recording room or Stewart playing softly along with the singer when not answering her phrases. |
certainly do not hear a second trumpet here.

Notes:

- Delaunay: Rex Stewart (c), Louis Hooper (p)

- Record Research #77-8: Rex Stewart, Louis Hooper.

- BGR*4: Rex Stewart, c; Louis Hooper, p .

- Rust*6: Rex Stewart, c; Louis Hooper, p .

024 VIOLA McCOY Dixie Trio New York, Jan. 06, 1926
Viola McCoy - voc;

Rex Stewart — cnt; unknown — vin;

(Louis Hooper) — pno

E-2043/5 Stomp Your Blues Away Voc 15245, Document DOCD-5417
E-2046/8 Shake That Thing Voc 15245, Document DOCD-5417

The record labels bears: “Piano, violin and cello”. Yet, Rex Stewart certainly is the trumpet/cornet player. The violinist cannot be identified
as he plays straight melody throughout. We hear a strong pianist in a modest stride style here who might possibly be a further developed
Louis Hooper (compare session of Oct. 19, 1925, Monette Moore above).

Notes:

- Record Research #77-8: not listed.

- BGR*4: Rex Stewart, c; unknown vn; unknown, p.

- Rust*6: Rex Stewart, ¢; unknown vn; unknown, p; (not: unknown vn; unknown vc; unknown p as labelled).

025 ROSA HENDERSON New York, Mar. 02, 1926
Rosa Henderson — voc;

Rex Stewart — cnt; Louis Hooper — pno

141740-1 Let’s Talk About My Sweetie Col 14130-D, Document DOCD-5403
141741-2 Mama Is Waitin” For You Col 14130-D, Document DOCD-5403

If we only had records like this one! An investigation like the one the listener might be reading just now would be simply unnecessary!
Here we have Rex Stewart and Louis Hooper named in the Columbia recording files on the record label and nobody has to wonder. Just like
in session 013 Monette Moore this record is a perfect model to compare and judge others.

Yet, Rex Stewart is not as sharp-cut and brilliant as on other sessions tackled above. He is a bit exaggerated here. The ubiquitous booze
might have been a trigger to it. But what a development he had made until this date — from session 001 on! At the date of this session he
was just about to join the Fletcher Henderson band as successor to Louis Armstrong. And it is easy to see that he was an able and fitting
substitute. If only his nerves would have endured this challenge! Also Hooper is a much better pianist now like at the beginning of our
investigation.

Notes:

- Delaunay: Rex Stewart (c), Louis Hooper (p)

- Record Research #77-8: not listed

- BGR*4: Rex Stewart, c; Louis Hooper, p.

- Rust*6: Rex Stewart, c; Louis Hooper, p.

026 THE DIXIE STOMPERS New York, Mar. 22, 1926
Russell Smith, Joe Smith —tpt; Charlie Green — tbn;

Buster Bailey, Don Redman — alt, sop, clt; Coleman Hawkins — ten, clt;

Fletcher Henderson — pno; Charlie Dixon — bjo; Kaiser Marshall — dms

141832-2 Tampeekoe Har 166-H, Chronogical Classics 610
141833-1 Hi-Diddle-Diddle Har 179-H, Chronogical Classics 610
141833-2 Hi-Diddle-Diddle Har 179-H not on LP/CD
141834-3 Hard-To-Get Gertie Har 197-H, Chronogical Classics 610

For these sides Rust*3 lists Rex Stewart, but W.C.Allen does not! After intense listening only two trumpets can be discerned, obviously none
of them Rex Stewart. All other musicians as listed. There obviously is no tuba.

W.C. Allen, Hendersonia, p. 192: “There are no hot trumpet solos on these sides; there are some flourishes which sound like Russell Smith,
and what little of a second trumpet as can be heard in the brass passages is consistent with the style of Joe Smith, probably reading his parts.
The late Prince Robinson once told Len Kunstadt that he had substituted for Coleman Hawkins on a Henderson date in the 20°s, and when
Len read him off a list of Henderson titles, Prince was volunteering the information that he recorded Hard-To-Get Gertie with Henderson!
(Beware the power of suggestion.) This would be excellent information, except that on aural study, the tenor sax solos on this session are
unmistakably by Coleman Hawkins! It was obviously not on this session that Prince subbed for Hawk.”

Notes:

- W.C. Allen, Hendersonia, p.192: Russell Smith, Joe Smith, trumpets; Charlie Green, trombone; Buster Bailey, Don Redman, clarinets,
soprano and alto saxes; Coleman Hawkins, clarinet and tenor sax; Fletcher Henderson, piano; Charlie Dixon, banjo; Ralph Escudero,
tuba; Kaiser Marshall, drums and bells

- Rust*3: Russell Smith, Joe Smith, Rex Stewart - t; Charlie Green - th; Buster Bailey,cl -ss- as; Don Redman, cl — as - a- v; Coleman
Hawkins, cl- ts- bsx; Fletcher Henderson, p — Idr - a; Charlie Dixon - bj; Ralph Escudero — bb; Kaiser Marshall - d

- Rust*6: Russell Smith, Joe Smith, t; Charlie Green, th; Buster Bailey,cl,as; Don Redman, cl, ss, as, gfs, a; Coleman Hawkins, cl,ts;
Fletcher Henderson, p, dir; Charlie Dixon, bj;Kaiser Marshall, d
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Solos ad-lib:

- Tampeekoe: CG 2, CH 2+10

- Hi-Diddle-Diddle: CH 15, CG 1+15, BB 15
- Hard-To-Get Gertie: CG 16, CH 1+31

027 FLETCHER HENDERSON'S ORCHESTRA New York, Mar. 1926
Russell Smith, Joe Smith —tpt; Charlie Green — thn;

Buster Bailey, Don Redman — alt, sop, clt; Coleman Hawkins — ten, clt;

Fletcher Henderson — pno; Charlie Dixon — bjo; Ralph Escudero — bbs; Kaiser Marshall —dms

X-50 Honeybunch Gnt 3286, Chronogical Classics 610
X-54-A When Spring Comes Peeping Through Gnt 3285, Chronogical Classics 610

For these sides Rust*3 lists Rex Stewart again, but W.C.Allen does not! After intense listening again only two trumpets can be discerned,
obviously none of them Rex Stewart. All other musicians are as listed. But now, although not listed by Rust or Allen, there certainly is a
tuba with the band, although somewhat in the background.

W.C. Allen, Hendersonia, p. 192: “Same personnel as for above session. (Aural evidence; no tuba is audible) Joe Smith definitely present. ”
Ibid. “NOTE: Schuller (in EARLY JAZZ, 1968, p.263-64) attributes this solo (When Spring ... - KBR) to Benny Morton. However, the solo
which he transcribed does not match the notation of either trombone solo on this title.” | am sorry to report that W.C.Allen is wrong here as
Schuller’s notation shows the ad-lib trombone solo in the second chorus, Ex. A showing the last two bars of the first A part (of AABA
structure) and Ex. B showing the B part (of AABA structure) of the same chorus!

Notes:

- W.C. Allen, Hendersonia, p.192: Russell Smith, Joe Smith, trumpets; Charlie Green, trombone; Buster Bailey, Don Redman, clarinets,
soprano and alto saxes; Coleman Hawkins, clarinet and tenor sax; Fletcher Henderson, piano; Charlie Dixon, banjo; Ralph Escudero,
tuba; Kaiser Marshall, drums

- Rust*3: Russell Smith, Joe Smith, Rex Stewart - t; Charlie Green - th; Buster Bailey,cl -ss- as; Don Redman, cl — as - a- v; Coleman
Hawkins, cl- ts- bsx; Fletcher Henderson, p — Idr - a; Charlie Dixon - bj; Ralph Escudero — bb; Kaiser Marshall - d

- Rust*6: Russell Smith, Joe Smith, t; Charlie Green, tb; Buster Bailey, cl,as; Don Redman, cl, ss, as; Coleman Hawkins, cl,ts; Fletcher
Henderson, p, dir; Charlie Dixon, bj; Kaiser Marshall, d

Solos ad-lib:

- Honeybunch: CG 8, DR sop 8, CG 7, BB 16, CH 8, BB 8

- When Spring Comes Peeping Through: CG 30, JS 8, FH 8, CH 24

028 THE DIXIE STOMPERS New York, Apr. 14,1926
Russell Smith, Joe Smith —tpt; Charlie Green — tbn;

Buster Bailey, Don Redman — alt, sop, clt; Coleman Hawkins — ten, clt;

Fletcher Henderson — pno; Charlie Dixon —bjo; Kaiser Marshall — dms;

Don Redman —voc (1); Harold Arlen —arr (1)

141958-1 Dynamite Har 209-H, Chronogical Classics 610
141959-2 Jackass Blues Har 166-H, Neatwork RP 2016
141959-3 Jackass Blues Har 166-H, Chronogical Classics 610
141960-2 Static Strut Har 197-H, Chronogical Classics 610

For these sides Rust*3 lists Rex Stewart again, but W.C.Allen does not! After intense listening again only two trumpets can be discerned,
obviously none of them Rex Stewart. All other musicians are as listed, yet no tuba. Different from session 019 below this Jackass Blues
does not use the well-known stock arrangement of Jackass Blues (as known from Oliver, Clarence Williams, etc.), but a different one
possibly written by Redman.

W.C. Allen, Hendersonia, p.193: “A reference in Orchestra World, May 1926, p.20, states that Fletcher Henderson, of the Roseland
Ballroom, N.Y., has recorded the tune Dynamite, composed by himself and Jack Palmer, for Columbia; this confirms this as a Henderson
session. According to Jablonski (1961, p.39) this orchestration of Dynamite was written by Harold Arlen, newly arrived in New York with
the Buffalodians. Arlen ‘had even inserted what sounded like an improvised jazz solo for trumpeter Joe Smith. ”

Notes:

- W.C. Allen, Hendersonia, p.192: Russell Smith, Joe Smith, trumpets; Charlie Green, trombone; Buster Bailey, clarinet and alto sax; Don
Redman, clarinet, alto sax and vocal; Coleman Hawkins, clarinet and tenor sax; Fletcher Henderson, piano; Charlie Dixon, banjo; Kaiser
Marshall, drums

- Rust*3: Russell Smith, Joe Smith, Rex Stewart - t; Charlie Green - th; Buster Bailey,cl -ss- as; Don Redman, cl —as - a- v; Coleman
Hawkins, cl- ts- bsx; Fletcher Henderson, p — Idr - a; Charlie Dixon - bj; Ralph Escudero — bb; Kaiser Marshall - d

- Rust*6: Russell Smith, Joe Smith, t; Charlie Green, tb; Buster Bailey, cl,as; Don Redman, cl,, as, v; Coleman Hawkins, cl,ts; Fletcher
Henderson, p, dir; Charlie Dixon, bj; Kaiser Marshall, d

Solos ad-lib:

- Dynamite: FH 20, (JS 15) (1)

- Jackass Blues: JS 12, CG 12, last chorus ens ad-lib lead JS

- Static Strut:CG 32 ad-lib over ens, CH 16, JS 16 ad-lib over ens

029 FLETCHER HENDERSON AND HIS ORCHESTRA New York, May 14, 1926
Russell Smith, Joe Smith — tpt; Rex Stewart — cnt; Bennie Morton — thn;

Buster Bailey, Don Redman — alt, clt; Coleman Hawkins — ten, clt;

Fletcher Henderson — pno; Charlie Dixon — bjo; Ralph Escudero — bbs; Kaiser Marshall — dms;

Don Redman —arr (1,2)

142205-3 The Stampede Col 654-D, Chronogical Classics 597
142206-2 Jackass Blues Col 654-D, Chronogical Classics 597

Well, what is there to say? For me this is the first real jazz recording of the Fletcher Henderson band, the earlier recordings — in spite of
Armstrong’s presence and solos — mainly those of a dance band. But what does make it a jazz recording? First: Redman’s jazzy
arrangement as different from his earlier ones, and second: Hawkins™ and Joe Smith’s solos, and then third: Rex Stewart’s amazingly hot
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solistics in “The Stampede” introduction and the first half of the last chorus. These two short solos and the fifth chorus of “Jackass Blues”
make these sides classic examples of early big band jazz. And Stewart shows himself to be a full-fledged successor to Armstrong’s vacated
seat in the Henderson band. It is a sad thought that he himself did not see himself ready and able to fill Louis” chair.

By the way, when listening to these sides again after a long time, | think that Bennie Morton’s presence here might be questioned. | believe
to hear Charlie Green on trombone. Yet, W.C. Allen p.194 says: “Rex Stewart and Benny Morton have confirmed their presence on these
sides, being their first solos with Henderson.”

Notes:

- Ch. Delaunay, New Hot Discography, 1948: Russell Smith, Joe Smith, Rex Stewart (tp); Charlie Green (tb); Buster Bailey (cl & as); Don
Redman (as); Coleman Hawkins (ts); Fletcher Henderson (p); Charlie Dixon (bjo); Bob Escudero (tuba); Kaiser Marshall (dm).

- A. McCarthy, D. Carey, Jazz Directory, Vol. 4: Russell Smith, Joe Smith, Rex Stewart (cor); Charlie Green (tbn); Buster Bailey (clt); Don
Redman (alt); Coleman Hawkins (ten); Fletcher Henderson (p); Charlie Dixon (bj); Bob Escudero (bs); Kaiser Marshall (d).

- Rust*2: Russell Smith, Joe Smith, Rex Stewart (cnt); Benny Morton (tbn); Buster Bailey (clt); Don Redman (clt, alt, arr); Coleman Hawkins
(clt, ten); Fletcher Henderson (pno, Idr); Charlie Dixon (bjo); Ralph Escudero (bbs); Kaiser Marshall (dms).

- Rust*3: Russell Smith -t; Rex Stewart -Joe Smith -c; Charlie Green -tb; Buster Bailey -cl -ss -as; Don Redman -cl -as -v -a; Coleman
Hawkins -cl -ts -bsx; Fletcher Henderson -p -Idr -a; Charlie Green (sic) -bj; Ralph Escudero -bb; Kaiser Marshall -d

- W.C. Allen, Hendersonia, p.194: Russell Smith, Joe Smith, Rex Stewart, trumpets; ?Benny Morton, trombone; Buster Bailey, Don Redman,
clarinets and alto saxes; Coleman Hawkins, clarinet and tenor sax; Fletcher Henderson, piano; Charlie Dixon, banjo; Ralph Escudero,
tuba; Kaiser Marshall, drums. “Rex Stewart and Benny Morton have confirmed their presence on these sides, being their first solos with
Henderson.”

- Rust*4,*6: Russell Smith, Joe Smith, Rex Stewart, t; Benny Morton, tb; Buster Bailey, Don Redman, cl, ss, as; Coleman Hawkins, cl, ts;
Fletcher Henderson, p; Charlie Dixon, bj; Ralph Escudero, bb; Kaiser Marshall, d

Solos ad-lib:

142205-3: RexS o-cnt 4+4, CH ten 24+2+2, JS o-cnt 30, FH pno 2, RexSt o-cnt 2+12

142206-2: ?RSm o-tpt 12, BM m-tbn 12, BB clt 12, RexSt m-cnt 12

030 THE DIXIE STOMPERS New York, Oct. 20, 1926

Joe Smith — tpt; Rex Stewart — cnt; Bennie Morton — thn;
Buster Bailey, Don Redman — alt, sop, clt; Coleman Hawkins — ten, clt;
Fletcher Henderson — pno; Charlie Dixon — bjo; Kaiser Marshall — dms

142845-3 Off To Buffalo Har 299-H, Chronogical Classics 597
142846-1 Brotherly Love Har 299-H, Chronogical Classics 597
142847-3 Alabama Stomp Har 283-H, Chronogical Classics 597

As often with these cheap record labels, the Henderson band is not with their complete personnel. This might be excusable in regard to the
non-suitability of the recording equipment to fetch the tuba bass notes, but why they dropped the first trumpet player | do not know. A
reason might be that they used discharged older arrangements for the cheap labels that did only comprise two trumpet parts?

But there is strong Stewart here, very secure and self-confident and blowing great solos, contrary to what he told later about his own psychic
state — chorus 3 in “Off To Buffalo”, chorus 2 in “Brotherly Love” and chorus 4 in “Alabama Stomp”.

W.C. Allen, p. 194: “The identity of the trombone soloist remains in doubt for the present; although Morton says he remained with for some
time until he left to join Chick Webb in 1928, he may have been joined sporadically by Charlie Green as a section mate, or have had to have
a substitute on some particular record date such as this. The soloist here sounds somewhat like Green, without the growl.” As there are no
earlier examples of Benny Morton’s style on record except for ‘Jackass Blues’ of the preceding session, we do not have any real comparison
and do not know his style at the time. But | would suggest that Charlie Green would have been attributed more solo space than the short 8
bar trombone solo in the last chorus of “Brotherly Love”.

Rex Stewart first instalment with the Henderson organization lasted from early May until late October 1926 when he switched over to
Horace Henderson’s Wilberforce University band.

Notes:

- Ch. Delaunay, New Hot Discography, 1948: Russell Smith, Joe Smith, Rex Stewart (tp); Charlie Green (tb); Buster Bailey (cl & as); Don
Redman (as); Coleman Hawkins (ts); Fletcher Henderson (p); Charlie Dixon (bjo); Bob Escudero (tuba); Kaiser Marshall (dm).

- A. McCarthy, D. Carey, Jazz Directory, Vol. 4: Russell Smith, Joe Smith, Rex Stewart (cor); Charlie Green (tbn); Buster Bailey (clt); Don
Redman (alt); Coleman Hawkins (ten); Fletcher Henderson (p); Charlie Dixon (bj); Bob Escudero (bs); Kaiser Marshall (d).

- Rust*2: Rex Stewart, Joe Smith (cnt); Benny Morton (tbn); Buster Bailey (clt); Don Redman (clt, alt, vcl, arr); Coleman Hawkins (clt, ten);
Fletcher Henderson (pno, Idr); Charlie Dixon (bjo); Ralph Escudero (bbs); Kaiser Marshall (dms).

- Rust*3: Russell Smith -t; Rex Stewart -Joe Smith -c; Charlie Green -tb; Buster Bailey -cl -ss -as; Don Redman -cl -as -v -a; Coleman
Hawkins -cl -ts -bsx; Fletcher Henderson -p -Idr -a; Charlie Dixon -bj; Ralph Escudero -bb; Kaiser Marshall -d

- W.C. Allen, Hendersonia, p.194: Joe Smith, Rex Stewart, trumpets; Benny Morton ?, trombone; Buster Bailey, Don Redman, clarinets and
alto saxes; Coleman Hawkins, clarinet and tenor sax; Fletcher Henderson, piano; Charlie Dixon, banjo; Kaiser Marshall, drums.

- Rust*4: Joe Smith -Rex Stewart -t; ?Benny Morton -th; Buster Bailey -Don Redman -cl -ss -as; Coleman Hawkins -cl -ts; Fletcher
Henderson -p -a -dir; Charlie Dixon -bj; Kaiser Marshall -d.

- Rust*6: Joe Smith, Rex Stewart, t; Benny Morton, th; Buster Bailey, Don Redman, cl, ss, as; Coleman Hawkins, cl, ts;

Fletcher Henderson, p; Charlie Dixon, bj; Ralph Escudero, bb; Kaiser Marshall, d

Solos ad-lib:

142845-3: CH ten 8, RexSt m-cnt 16, RexSt m-cnt 8, BB clt obl. over ens 16, BB clt 8

142846-1: RexS m-cnt 16, BM o-thn 8

142847-3: RexS m-cnt 30, BB clt 2+30

031 MONETTE MOORE New York, Nov. 09, 1926

Monette Moore — voc;

Thomas Morris — cnt; Ernest Elliott — clt;

Phil Worde — pno

36916-2 If You Don’t Like Potatoes Vic 20356, Doc DOCD-5339
36917-2 Somebody’s Been Lovin” My Baby Vic 20356, Doc DOCD-5339

Although all the discographies list Rex Stewart as the cornetist here | have to express my strong doubts as to his presence here, this in the
context of my compiling this list of all Stewart pre-Ellington recordings and consecutive re-checking the records. Having Stewart’s stylistic
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and technical development in my mind | have to report that these sides are definitely below par with the before checked recordings, and they
probably have to be adjoined to Thomas Morris just as on the following session.

W.C. Allen, Hendersonia, p.213: “Trumpeter Rex Stewart reportedly recorded (according to Dixon & Godrich, 1969) four titles for Victor
behind Monette Moore, on Nov. 9, 1926 and Jan. 26, 1927; and two titles for Cameo behind Viola McCoy, in March 1927. All these were
made at times when the Wilberforce Collegians were presumably in Ohio, and when no New York engagements are documented. Of course
he may not have been in the band all this time.” This then would be a strong reason not to believe in Stewart’s presence in sessions 018, 019
and 020!

This is what I have written earlier in my Ernest Elliott list:

It is a joy to hear young Rex Stewart on cornet. It is only a pity that Stewart in later years did not relate his own encounters with Elliott. He
does not mention his name at all in his publications. It seems that he was not impressed. But it’s all there what makes Elliott at this time,
everything from his “Stylistics”, plus some later achievements (i.e. fast downward arpeggios and freak growl).

The piano player may be Phil Worde. 1 do not know on what basis. Does anybody know anything about him? But he plays a beautiful and
unexpected single Bb (in C7) leading to Fmajor just after Elliott’s growl half-chorus in ‘Somebody’s Been Lovin” My Baby’. Very nice!
Notes:

- Rust, Victor Master Book Vol. 2: acc.byc/cl/p

- Rust*3,*4,*6: Rex Stewart —c; Ernest Elliott — cl; ? Phil Worde —p

- BGR*2,*3,*4: Rex Stewart, cnt; Ernest Elliott, clt; poss Phil Worde, pno

032 MONETTE MOORE New York, Jan. 26, 1927
Monette Moore — voc;

Thomas Morris — tpt; Happy Caldwell —clt; Ernest Elliott — bclt; unknown - flt;

Phil Worde — pno

37572-2 Moaning Sinner Blues Vic 20484, Document DOCD-5339
37573-1 Hard Hearted Papa Vic 20484, Document DOCD-5339
37573-2 Hard Hearted Papa Vic 20484, Document DOCD-5339

I have listed these sides because of Caldwell’s assumed presence at Evelyn Preer’s session of 08 September 1926 and on the possible
presence at the next session below. To be honest: Caldwell’s presence on these sides is doubtful, but should not be doubted without intense
listening.

These sides have been seen by our listening group as a probable Thomas Morris appearance. When hearing these sides | am very uncertain
re the trumpet player. The octave upward jump in both takes of ‘Hard-Hearted Papa’ rather hints to Rex Stewart, but other insecurities let
me think of Morris. And — as we are in 1927 now — | think that Stewart would be much more developed and that Morris is the likely
candidate here. In relation to the next session below | think it most probable that this man, yet, is Thomas Morris.

Little can be heard of Happy Caldwell here, given that it is him on clarinet. The whole affair is arranged, presumably by the pianist, who
plays according to the arranged passages. ‘Moaning Sinner Blues’ features no instrumental solos, but ‘Hard Hearted Papa’ has a bass
clarinet solo at prominent place which probably is played by Elliott, judging from its very simple rhythmic structure and the use of dated
slap-tongue technique. Referring to the following session of this same day the other clarinettist should then be Happy Caldwell. His clarinet
is mainly coupled with the flute here, which gives the whole affair an airy and light sound compensated by the bass clarinet.

There is strong piano accompaniment to the items, presumably by Phil Worde, who might have been Moore’s permanent accompanist at the
time.

This is what my listening companions had to say some years ago:

KBR: contrary to Moore’s session November 09, 1926, this tpt player here certainly is Morris and not Rex Stewart.

JO: Identification a bit difficult... I don’t know of any (other?) example of Fuller playing bass clarinet. | agree Morris is probable,
especially on Hard Hearted Papa (correct tile).

DB: as received definite Tom. More likely a whistle than a flute.

MR: Morris and Fuller both likely.

Notes:

- Rust, Victor Master Book Vol. 2: acc. by c/cl/b-cl/f/p

- BGR*2,*3,*4: Rex Stewart, cnt; Ernest Elliott, clt; unknown, bcl; unknown, flt; poss Phil Worde, pno

- Rust*3*4,*6: Rex Stewart —c; Ernest Elliott — cl; ? Phil Worde — p; unknown b-cl / f added

- VIM 177, Bob Hitchens, The Choo Choo Jazzers: “Rains confirms Tom Morris and possibly Mike Jackson and hears a flute. M.
Berresford hears two B-flat clarinets, one doubling flute, plus a bass clarinet, which may be Bob Fuller. I hear a 2™ cl (poss E-flat) rather
than a flute but accept that the flute is mentioned in the Victor files. 1 agree T. Morris is present as on next track. M. Berresford suggests
Edgar Dowell or Phil Worde.”

Notable differences of takes:

37573-1 bar three of introduction: tpt plays short eighth note upward jump G
37573-2 bar three of introduction: tpt plays dotted quarter note upward jump G
033 VIOLA McCOY New York, Mar. 01, 1927

Viola McCoy - voc;
Horace Holmes — cnt; Louis Hooper — pno

2364-A Slow Up Papa Cam 1144, Document DOCD-5418
2364-C Slow Up Papa Cam 1144, Document DOCD-5654
2365-A Fortune Teller Blues Cam 1144, Document DOCD-5418
2365-B Fortune Teller Blues Cam 1144, Document DOCD-5654

Trumpet tone, vibrato and style do probably not show Rex Stewart as given in the discos, although he might have been in a somewhat very
restrained mood - if not too restrained. This is not Louis Metcalf. But this player positively corresponds to what can be heard on Ethel
Water’s session of July 28, 1925, where the trumpet played is documented as Horace Holmes. And this man very probably is the trumpeter
heard on session 033 below and named there tentatively as Horace Holmes. Please, listen and compare! (But this is beautiful trumpet blues
playing!)

And beautiful Louis Hooper. It would certainly be most interesting to get to know the personnel of the stage band at the Lafayette, as we
might find our trumpet player for this session among their personnel (see note below)!

Notes:

- BGR*4: Rex Stewart, c; Louis Hooper, p.
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- Rust*6 : Rex Stewart, c; Louis Hooper, p.

034 REX STEWART'S HARLEM SERENADERS New York, Apr. 04, 1927
Rex Stewart — cnt; unknown — tpt; unknown — thn;

unknown — clt, alt; unknown — clt, ten;

unknown — pno; unknown — bjo; unknown — bbs; unknown —dms;

Andy Razaf - voc (2)

E-4793/4 Ten O"Clock Blues Voc unissued not on LP/CD
E-4795/7 Oh, Malinda Voc unissued not on LP/CD
Composers: Bud Allen (Ten O"Clock Blues), James P. Johnson - Andy Razaf (Oh, Malinda)

As obviously no tests have been found, nothing can be said about the personnel and musical content of these titles.

E-mail from Steven Lasker, 01-01-2021: “The ledger sheet for the session of 4/4/27 shows 9 men present, with vocal chorus by Andy Razaf
on Oh, Malinda. The composer of Ten O"Clock blues is shown as Bud Allen, while James P. Johnson and Andy Razaf are shown as
composers of Oh, Malinda. Both titles are shown as published by Bud Allen.

Notes:

- Rust*6: Rex Stewart, c; probably t; th; 2-3 cl, as, ts; p; bj; bb; d; Andy Razaf, v.

035 TE ROY WILLIAMS AND HIS ORCHESTRA New York, May 25, 1927
Rex Stewart — cnt; Te Roy Williams — tbn;

Joe Garland — alt, clt; unknown — ten, clt;

Freddy Johnson — pno; Elmer Snowden — bjo; Bob Ysaguirre — bbs; Walter Johnson — dms;

Teddy Nixon - arr

144214-2 Oh! Malinda Har 439-H, Frog DGF 38
144215-3 Lindbergh Hop Har 439-H, Frog DGF 38

As you may read below in the notes, this was EImer Snowden’s Nest Club Band. How it came to be re-named after the trombonist is a
miracle nobody can explain.

For many years now, the trumpet player on this session has been a matter of discussion, beginning with Walter C. Allen’s notice in Storyville
21 (see below). | remember that | assumed this player to be Tommy Ladnier when | first heard these sides on the IAJRC 12 LP. And it is
interesting to see that Rust immediately changed his personnel according to Allen’s note. Most interesting for me is the note of VIM 169
(see below) which cites a participant of this session — Bob Ysaguirre - claiming it was Rex Stewart, yet. When listening it becomes apparent
that the trumpet certainly is not far from Ed Allen, but this certainly is not Allen’s tone and vibrato. As | have got to know Rex Stewart’s
development into a fine trumpet player in the Armstrong mould after Louis” arrival in New York, | would also think that he could be able to
play in such a southern style after some years of gigging in Harlem. Accordingly, | would opt for Stewart.

Te Roy Williams was not the bandleader, and it is an unsolved question how he could be put as bandleader on the record label.

Joe Garland was a player of all the saxophones. Performing mostly on tenor sax in later years he was mainly engaged as an alto sax man
cum clarinettist in the twenties. | therefore think that he is on alto here and that he is the clarinet soloist (see also Chick Webb’s Jungle Band
session, where Garland is on alto and clarinet, and not Louis Jordan!). He can be heard in an alto break just after the tenor solo in A3 of ‘Oh!
Malinda’.

It is definitely known that Prince Robinson arrived at exactly this recording date in Rio de Janeiro as part of the Leon Abbey band (Storyville
73, p.8). Thus, Robinson — who was a tenor player and clarinettist throughout — cannot be present. The tenor solo spots do affirm exactly
this fact! But then, who is the tenor player in A3 of the first title? He is a player below Robinson’s level! He may also be found playing
with the Okeh Melody Stars. At last, it has to be stated that other than Walter Allen’s suggestion there are only two reed men on this session!
Freddie Johnson is on piano, but | wonder why Rust lists a second pianist who is heard nowhere.

Snowden is the bandleader anyhow, and he plays his banjo in his very own strumming way.

Bob Ysaguirre of early Armand Piron and later Don Redman fame obviously is the tuba player, and Walter Johnson — who later, with
Fletcher Henderson, “invented” the modern jazz style of drumming — is heard in his first recording session, playing quite “old-fashioned”.
Teddy Nixon, Fletcher Henderson’s trombonist of 1923/24, is said to be the arranger of these titles.

Notes:

- Rust*2: ? Rex Stewart — cnt; Te Roy Williams — tbn; Prince Robinson — clt; Joe Garland — clt, ten; Freddie Johnson and another — pno;
Elmer Snowden — bjo; Bob Ysaguirre — bbs; Walter Johnson - dms

- Rust*3,*4: Ed Allen —c; Re Roy Williams —tb -Idr; Prince Robinson —cl; unknown —cl —as; Joe Garland —cl -ts; Freddie Johnson and
another —p; Elmer Snowden —bj; Bob Ysaguirre —bb; Walter Johnson —d.

- IAJRC 12, cover text: Snowden: “Te Roy Williams was my trombone player, who was on notice when this record was made. ... This was
my Nest Club Band, and to this day, I can 't figure out how his name got on the label.”

- Storyville 21, p.112, Walt Allen (Walter C. Allen apparently — KBR): “In Jazz Information, Vol.2 No.2 there appeared a photo of the Elmer
Snowden Orchestra at the Nest Club in ‘1925°. The personnel was Rex Stewart (cnt), TeRoy Williams (tbn), Joe Garland and Prince
Robinson (saxes), Freddie Johnson (pno), EImer Snowden (bjo), Bob Ysaguirre (bbs) and Walter Johnson (dms). So far so good. Butin a
copy of Melody Maker in 1942 (?) someone proposed that this personnel applied to the Te Roy Williams recordings on Harmony 439-H: Oh!
Malinda (Razaf and Johnson) / Lindbergh Hop (Nixon and Snowden). Since that time, this personnel has come to be accepted by Rust and
everyone else, with absolutely no corroboration or foundation, purely as the result of someone’s suggestion. It seems time to set the record
straight. By this time, even EImer Snowden believes that this is the correct personnel, probably because someone showed him ‘the book’.
(But did that someone actually play him the record ???) | have a fine copy of the record, and on listening, the instrumentation appears to
be: trumpet, trombone, three clarinets and saxes, piano, banjo, tuba and drums. The trumpeter, to my ears, is Ed Allen and nothing at all
like Rex Stewart. | admit that | am not certain of all the facets of Rex’s style, but I do know my Ed Allen from his Clarence Williams work,
and Rex never played in that lovely ‘singing’ style or with that tone. The trombone, apparently, is Te Roy Williams, for obvious reasons. One
title being a band original, co-composed by EImer Snowden, would indicate that his presence on banjo is a distinct possibility, but who
‘Nixon’ might be, and which particular ‘Johnson’ wrote ‘Oh! Malinda’, is something | do not know. Incidentally, is it not strange that as
important a Harlem bandleader as Elmer Snowden never recorded under his own name?”

- Rust*6: Ed Allen, c; Te Roy Williams, tb; Prince Robinson, cl; unknown, cl, as; Joe Garland, cl, ts; Freddie Johnson, and another, p;
Elmer Snowden, bj; Bob Ysaguirre, bb; Walter Johnson, d.

- VIM 169-19: “Juan Carlos Lopez (Spain) interviewed Bob Ysaguirre, Te Roy Williams™ bass player, who was very insistent that it was Rex
Stewart who plays cornet on the Te Roy Williams Harmony session (see Doctor Jazz Mag. #205, June 2009). The interview took place in
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1979 together with Al Vollmer. Incidentally Richard Rains notes that ‘Oh! Malinda’ was recorded for Vocalion — but rejected — seven weeks
earlier by ... Rex Stewart & His Orchestra! Coincidence?”

Tunes Structures:

144214-2 Oh Malinda Keyof F/Bb/ F Harmony 439-H
(Intro 8 bars ens)(Al chorus 32 bars AABA tptl6, clt8, tpt6, saxes2)(Verse 8 bars tpt —saxes)(A2 Chorus 32 bars AABA saxesl6,
tbn8, saxes6, tpt2 modulation to Bb)(B1 chorus AABA clts16, pno8, clts6, brass2)(Bridge 2 bars brass modulation to F)(A3 chorus 32
bars AABA tenl4, alt2, ens16)(Coda 4 bars ens)

composer credit is: Razaf and Johnson

144215-3 Lindbergh Hop Key of Bb Harmony 439-H
(Intro 4 bars pno - clts)(Verse 1 10 bars AA’ clts)(Verse 2 10 bars AA’ pno —ens)(A1 chorus 16 bars AA’ saxes)(A2 chorus 16 bars
AA’ tpt)(A3 chorus 16 bars AA’ thn)(Bridge 8 bars ens -tptand clt breaks)(A4 chorus 16 bars AA’ brass - clts)(A5 chorus 16 bars A4’
ens tpt lead)(A6 chorus 16 bars AA’ clts — brass8, saxes — brass8)(A7 chorus 16 bars AA’ ens)(Coda 2 bars bbs — ens)

composer credit is: Snowden and Nixon

036 FLETCHER HENDERSON’S COLLEGIANS New York, Nov. 26, 1927
Russell Smith, Joe Smith — tpt; Rex Stewart — cnt; Bennie Morton — thn;

Buster Bailey, Don Pasquall — alt, sop, clt; Coleman Hawkins — ten, clt;

Fletcher Henderson — pno; Charlie Dixon — bjo; June Cole — bbs; Kaiser Marshall — dms;

Andy Razaf - voc

7622-3 Dear, On A Night Like This Ban 6128, Chronogical Classics 572
7624-1 There’s A Rickety Rackety Shack Ban 6129, Chronogical Classics 572
7624-2 There’s A Rickety Rackety Shack Reg 8442 not on LP/CD
7638-3 Sorry Ban 6154, Neatwork RP 2016
7638-4 Sorry Ban 6154, Chronogical Classics 572

This certainly is one of the least known Henderson sessions. Henderson’s authorship of the first title has even been denied for a long time
(see Rust*3 where it is omitted). Yet, when listening to these titles it becomes obvious that Rex Stewart in his book “Boy Meets Horn” did
remember quite correctly his own presence here. As always in musicians” rememberances facts have been mixed and changed, and thus
Stewart certainly was wrong when attributing “Whiteman Stomp” to this very recording session (see below)! (Or did he perhaps also play on
the “Whiteman Stomp” session of May 11, 1927 ?) W.C.Allen already assumed Stewart’s presence in RR 19 as early as 1960, yet also to
admit Ladnier’s presence as a possibility! This did not find entrance into any discography up to now although the stylistic characteristics of
the trumpet/cornet solo late in both takes of “Sorry™ are clearly Stewart’s. His own recollection, yet, should be proof now! But what
fantastic hot solos Rex was able to deliver at this early time! His solos here, yet, are not played muted as noted by W.C.Allen in RR 19, but
open. Allen’s supposition certainly is caused by the sound quality of the ARC recordings which leaves much to be desired.

Rex Stewart was off and on with the Fletcher Henderson band in 1927 and 1928, requested from Horace Henderson’s Wilberforce band
whenever it was necessary to fill a vacant chair until Bobby Stark joining the band.

Rex Stewart, Boy Meets Horn, p. 114: “... It was on this date that Don Redman’s Whiteman Stomp was produced. ..... The other side of the
record was a ballad, Dear, On A Night Like This, and there’s a little story to be told. .... We made what we thought was a perfect take the
first time but, on hearing the playback, smack in the middle of Russell’s high and muted solo, just 16 bars before the end, we heard a foreign
cluster of sound. .... This was just a problem that prevented Henderson’s band (and others) from being recorded to best advantage. ”

W.C. Allen in ‘Hendersonia’ attributes the trumpet solo in ‘... Rackety Shack’ to Bobby Stark. Obviously, Allen had no knowledge of Rex
Stewart’s memory on this session at the time of writing his monumental bio-discography. But now that we have Stewart’s ‘Boy Meets Horn’
we know, and we clearly recognize Stewart’s hot and urgent horizontal improvising as different from Bobby Stark’s vertical approach.
Notes:

- Ch. Delaunay, New Hot Discography, 1948: Russell Smith, Joe Smith, Tommy Ladnier (tp); Charlie Green, Jimmy Harrison (tb); Buster
Bailey (cl & as); Don Pasquall (s); Coleman Hawkins (ts); Fletcher Henderson (p); Charlie Dixon (bjo); June Coles (tuba); Kaiser
Marshall (dm).

- A. McCarthy, D. Carey, Jazz Directory, Vol. 4: Russell Smith, Tommy Ladnier (cor); Jimmy Harrison (tbn); Buster Bailey (clt); Don
Pasquall (alt); Coleman Hawkins (ten); Fletcher Henderson (p); Charlie Dixon (bj); Bob Escudero (bs); Kaiser Marshall (d)

- Record Research 19-73: “.... The first trumpet solo on SORRY might be Joe Smith, and a hotter muted near the end might be Ladnier or
Rex Stewart. ”

- Rust*2: Russell Smith, Joe Smith, Tommy Ladnier (cnt); Benny Morton, Jimmy Harrison (tbn); Buster Bailey (clt); Don Pasquall (alt);
Coleman Hawkins (clt, ten); Fletcher Henderson (pno); Charlie Dixon (bjo); Junes Coles (bbs, vcl); Kaiser Marshall (dms); Andy Razaf
(vel).

- Rust*3: Russell Smith, Bobby Stark, Tommy Ladnier -c; Jimmy Harrison, Charlie Green -tb; Buster Bailey -cl -ss -as; Jerome Pasquall -cl
-as; Coleman Hawkins -cl -ts -bsx; Fletcher Henderson -p -ldr -a; Charlie Dixon -bj; June Cole -bb; Kaiser Marshall -d; Andy Razaf -v.

- W.C. Allen, Hendersonia, 245: probably: Russell Smith, Joe Smith, Bobby Stark, trumpets; Benny Morton, trombone; Buster Bailey,
clarinet, alto sax; Jerome Pasquall, soprano & alto saxes; Coleman Hawkins, tenor sax; Fletcher Henderson, piano; Charlie Dixon, banjo;
June Cole, tuba; Kaiser Marshall, drums; Andy Razaf, vocals. “Instrumentation seems to be as above; of the trumpeters, only one is heard
in solos, playing in a new fast-fingering style totally unlike anything Ladnier had played — presumably Stark, in his recorded debut. ”

- Rust*4,*6: probably Russell Smith -Joe Smith -Bobby Stark -t; Benny Morton -tb; Buster Bailey -cl -as; Jerome Pasquall -ss -as; Coleman
Hawkins -ts; Fletcher Henderson -p -a -dir; Charlie Dixon -bj; June Cole -bb; Kaiser Marshall -d; Andy Razaf -v.

Solos ad-lib:

7622-3: AR voc 32, no ad-lib solos

7624-1: AR voc 32, RexSt o-cnt 16

7638-3-4: RS o-tpt straight 30, AR voc 32, CH ten 8, RexSt o-cnt 2+16

Discernible differences of takes:

7624: as take -2 has not been reissued differences could not be determined!

7638-3: no ad-lib clarinet in final ensemble (16 bars)

7638-4: Buster Bailey plays ad-lib clt obligato over final ensemble (16 bars)

037 THE DIXIE STOMPERS New York, Apr. 06, 1928

Rex Stewart, Bobby Stark — tpt; Charlie Green — thn;
Buster Bailey — alt, clt; Coleman Hawkins — ten;
Fletcher Henderson — pno; Charlie Dixon — bjo; Don Pasquall - bsx; Kaiser Marshall — dms;
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Maceo Pinkard — arr (3)

145975-1 Oh, Baby! Har 636-H, Chronogical Classics 572
145976-1 Feelin” Good Har 636-H, Chronogical Classics 572
145977-2 I’'m Feelin” Devilish Har 974-H, Chronogical Classics 572

As will be discussed later in this work, it is difficult to discriminate the trumpet soloists. Stewart’s and Stark’s styles are rather similar in
their virtuosic and fast-fingering approach. It will, yet, be my aim to distinguish one from the other, and | hope to find correct answers. A
couple of notes re this similarity in earlier publications will be most helpful in this respect. First, let me cite Hendersonia, p.247: “The late
Bobby Stark claimed these as his own best recordings. His work here has been mistaken for Jabbo Smith, and indeed there are many
similarities in phrasing and attack; but when these were played for Jabbo by John Steiner and Bruce Davis, Jabbo said he did not make
these and in fact never played with Henderson at all. Rex Stewart recalled this date, too, and swapping the lead with Stark. The trombonist
sounds like Charlie Green — c.f. his work on the Bessie Smith session of March 20, 1928; Panassie agrees that it is not Jimmy Harrison
here. Bailey and Hawkins can be readily recognized as soloists, and in place of the tuba, Don Pasquall plays the bass sax. ”

So, everything has been said here, except that it seems to be Stark all over the first title, probably Rex Stewart playing lead after Stark’s
grow! solo and before Green’s trombone solo in Feelin” Good, and the trumpet break in the middle of the last chorus. In I’'m Feeling
Devilish it seems to be Stark again all over. If it wouldn’t have been for Stewart’s recollection as above, | would probably have denied his
presence on this session at all. 1t should be added that Stewart’s style at this time was strongly influenced by Louis Armstrong whereas Stark
displays a fast and more technical approach to his playing, using open final vibrato.

Notes:

- Ch. Delaunay, New Hot Discography, 1948: Russell Smith, Joe Smith, Tommy Ladnier (tp); Charlie Green, Jimmy Harrison (tb); Buster
Bailey (cl & as); Don Pasquall (s); Coleman Hawkins (ts); Fletcher Henderson (p); Charlie Dixon (bjo); June Coles (tuba); Kaiser
Marshall (dm).

- A. McCarthy, D. Carey, Jazz Directory, Vol. 4: Russell Smith, Joe Smith, Tommy Ladnier (cor); Charlie Green, Jimmy Harrison (tbn);
Buster Bailey (clt); Don Pasquall (alt); Coleman Hawkins (ten); Fletcher Henderson (p); Charlie Dixon (bj); Bob Escudero (bs); Kaiser
Marshall (d)

- Rust*2: Bobby Stark, Rex Stewart (cnts); Jimmy Harrison (tbn); Buster Bailey (clt, alt); Don Pasquall (clt, alt); Coleman Hawkins (ten,
clt); Fletcher Henderson (pno, Idr); Charlie Dixon (bjo); June Cole (bbs); Kaiser Marshall (dms)

- Rust*3: Bobby Stark —t; Jimmy Harrison —tb; Buster Bailey —cl-ss-as; Jerome Pasquall —cl-as-bs; Coleman Hawkins —cl-ts; Fletcher
Henderson —p-ldr-a; Kaiser Marshall —d.

W.C. Allen, Hendersonia, p247: Rex Stewart, Bobby Stark, trumpets; Charlie Green, trombone; Buster Bailey, clarinet and sax; Coleman
Hawkins, tenor sax; Fletcher Henderson, piano; Charlie Dixon, banjo; Jerome Pasquall, bass sax; Kaiser Marshall , drums. “The late
Bobby Stark claimed these as his own best recordings. His work here has been mistaken for Jabbo Smith, and indeed there are many
similarities in phrasing and attack; but these were played for Jabbo by John Steiner and Bruce Davis, Jabbo said he did not make these and
in fact never player with Henderson at all. Rex Stewart recalled this date, too, and swapping the lead with Stark. The trombonist sounds like
Charlie Green, cf. his work on the Bessie Smith session of March 20, 1928; Panassie agrees that it is not Jimmy Harrison here. Bailey and
Hawkins can be readily recognized as soloists, and in place of the tuba, Don Pasquall plays the bass sax.”

- Rust*4,%6: Rex Stewart -Bobby Stark -t; Charlie Green -th; Buster Bailey -cl -as; Coleman Hawkins -ts; Fletcher Henderson -p -dir;
Jerome Pasquall -bsx; Charlie Dixon -bj; Kaiser Marshall -d.

Solos ad-lib:

145975-1: BS m-tpt 6, CG o-thn 2 bk, BS m-tpt 6, CH 2+6, BS m-tpt 2+8, CH ten 16, BS m-tpt 8, CH ten 8, BB clt 14, CG o-tbn
2+8, BB clt 6, CG o-thn 2+15, BS m-tpt 6

145976-1: CH ten 16, BS m-tpt 8, CH o-tbn 6, RexSt 0-cnt 5, CG o-tbn 17, BB clt 8, CG o-thn 6, DP bsx 2 bk, BS m-tpt 16, CH ten
2, CG o-thn 2, BB clt 2, RexSt o-cnt 2

145977-2: BB clt obl 16, BS o-tpt 8, BB clt obl 8, BB clt 30, BB clt obl 24, CH ten 16, CG o-tbn 8, CH ten 6, BS o-tpt 18, DP bsx
8, BB clt obl 10

038 GRANT AND WILSON Henderson’s Happy Six Orchestra New York, Nov. 1928

Coot Grant, Kid Wesley Wilson — voc-duet;

Bobby Stark — tpt; Buster Bailey — clt (if at all); Benny Carter - alt;

Fletcher Henderson — pno

3489-B Ducks Cam 9015, Document DOCD-5563
3490-A Mama Didn’t Do It And Papa Didn’t Do It Cam 9015, Document DOCD-5563

As W.C. Allen writes in Hendersonia, p. 248 “Positive identification is impossible because there are no solo spots.” I have to add that the
sound of the CD reissue is very thin as a consequence of bad quality of ARC recordings and battered originals. It is thus absolutely
impossible to give a reliable statement as to the musicians present and playing. | hear a trumpet, a saxophone and a piano. There may be
faint signs of a clarinet on the second title, but only sporadically, if at all, but no trombone. Considering the definite presence of Benny
Carter on the band title below, the saxophone sound heard here very probably is he on alto sax. But | feel unable to say anything of the
trumpeter’s identity. Only, that it probably is Bobby Stark as explained in session 026 below.

Notes:

- Ch. Delaunay, New Hot Discography, 1948: acc by the Whoopee Makers: Jimmy McPartland (c); Jack Teagarden (tb); Benny Goodman
(cl); Gil Rodin (as); Larry Binyon (as); Vic Briedis (p); Dick Morgan (bjo); Harry Goodman (b); Ray Bauduc (dm).

- Rust*3: Rex Stewart -c; Charlie Green -tb; Buster Bailey -cl; Benny Carter -cl -as; Coleman Hawkins -ts; Fletcher Henderson -p;
Clarence Holiday -bj -g.

- W.C. Allen, Hendersonia p248: Rex Stewart ?, cornet; Charlie Green ?, trombone; Buster Bailey, clarinet; unknown, sax; Fletcher
Henderson, piano. “Instrumentation is as above; positive identification is impossible because there are no solo spots. In the past, this was
listed as by a Ben Pollack group because of the way the accompaniment was listed on Perfect; however, Goddman and Teagarden experts
agree this is not a Pollack date.”

- Rust*4,*6: ?Rex Stewart -c; ?Charlie Green -tb; Buster Bailey -cl; ?-as; Fletcher Henderson -p.

- BGR*4: poss. Rex Stewart, c; Charlie Green, th; Buster Bailey, cl; unknown sax; Fletcher Henderson, p.

039 HENDERSON’'S HAPPY SIX ORCHESTRA New York, Nov. 1928
Bobby Stark — tpt; Charlie Green — thn;

Buster Bailey — clt; Benny Carter — alt;

Fletcher Henderson — pno; Clarence Holiday — bjo; Coleman Hawkins — bsx
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3491-A Old Black Joe’s Blues Cam 9033, Chronogical Classics 572

W.C. Allen, Hendersonia, p. 224: “Clarence Holiday replaced Dixon about this time (middle of November), and Benny Carter replaced
Pasquall before mid November; at least. Carter can be heard on alto sax and clarinet on recordings from this period, and a bass sax is seen
in front of him in a later photo of the band. .... Joe Smith and his brother Russell actually joined the pit band for the touring company of Lew
Leslie’s BLACKBIRDS show, as confirmed by pianist Louis Hooper. Joe’s chair was filled by Rex Stewart, into the band for the second
time; it is Rex or Bobby Stark who plays the growl trumpet solos from this period — Rex had already learned to use the plunger from Bubber
Miley. Russell Smith’s replacement was not secured until about January or February, but Jimmy Harrison had left Charlie Johnson to
rejoin the band. Benny Morton left to join Chick Webb, and Charlie Green came back in.” Bobby Stark is reported as third trumpet player
with the Henderson band from at least early 1928 on. From research published after the publication of Hendersonia we know that very
probably Bobby Stark was the grow! soloist in the Henderson band, not Stewart. (I believe that Stewart had always been taken as growl
soloist because he was an “Ellington man”, and he therefore seemed to be the natural choice for the growl device. But this is at least
doubtable. He did not join Ellington before 1935!) This trumpet player shows a rather coated trumpet sound and uses broken chords
phrases, thus vertical phrasing and not horizontal phrasing as Stewart does. Furthermore, he has no final vibrato on sustained notes. In all
probability it is thus Bobby Stark playing trumpet on this recording session (nos. 025, 026, 027).

This single band title features an arranged first chorus that sounds to have been pinned down on the spot by Benny Carter. Then it is Buster
Bailey in a clarinet solo chorus with a horribly out of tune clarinet, followed by a beautiful and typical chorus by Charlie Green on trombone.
This is concluded by a two-bar break by Benny Carter in his inimitable style. Follows a trumpet solo chorus which features phrases known
from Bobby Stark on some Dixie Stompers and other Henderson band recordings of later (jumping trill phrasings in Bubber Miley style in
bars 15, 16, 17 of his solo here). Or is it Rex Stewart, yet? The tune is ended by another 16 bar strain which is played in harmony over
different changes from before. Henderson’s piano may be there, but cannot be heard possibly drowned by the banjo and Hawkins” bass sax.
Comparing the trumpet parts heard with what | know of Rex Stewart | do believe that it is Bobby Stark here on trumpet — not Stewart —and
he may thus also be the trumpet player of the Grant and Wilson sides before and later. Also, this trumpeter lacks Stewart’s fire, and he seems
to be rather insecure. Or is it booze again ? (Bobby Stark was known as a heavy drinker! As to Stark’s growl soloing, see below!)

Notes:

- A. McCarthy, D. Carey, Jazz Directory, Vol. 4: Exact personnel unknown

- Ch. Delaunay, New Hot Discography, 1948: not listed.

- W.C. Allen, Hendersonia: Rex Stewart, cornet; Charlie Green, trombone; Buster Bailey, clarinet; Benny Carter, alto sax; Fletcher
Henderson, piano; Charlie Dixon or Clarence Holiday, banjo; Coleman Hawkins, bass sax.

- Rust*2: Rex Stewart (cnt); Charlie Green ? poss Jimmy Harrison (tbn); Buster Bailey (clt); Benny Carter (alt); Coleman Hawkins (bsx);
Fletcher Henderson (pno); Clarence Holiday (gtr).

- Rust*3: Rex Stewart -c; Charlie Green -tb; Buster Bailey -cl; Benny Carter -cl -as; Coleman Hawkins -ts; Fletcher Henderson -p;
Clarence Holiday -bj -g.

- W.C. Allen, Hendersonia p248: Rex Stewart, cornet; Charlie Green, trombone; Buster Bailey, clarinet; Benny Carter, alto sax; Fletcher
Henderson, piano; Charlie Dixon or Clarence Holiday, banjo; Coleman Hawkins, bass sax. “Instrumentation and soloists identified as
above. ... Dick Holbrook has told me he thinks this side sounds like a white band with Vic Berton on drums, but | hear no drums at all and
these sound like Henderson men to me. ”

“Rex Stewart (in ‘Downbeat’, April 7, 1966) has recalled a story about Hawkins bringing a bass sax to a recording session, amid much
laughter and kidding; but on that occasion, he simply could not coax a coherent solo out of the monster, so that that (this one?) was one the
few Henderson dates without a Hawkins solo. ”

- Rust*4: Rex Stewart -c; Charlie Green -tb; Buster Bailey -cl; Benny Carter -as; Coleman Hawkins, bsx; Fletcher Henderson -p (? in-
audible); Charlie Dixon or Clarence Holiday -bj.

- Rust*6: Rex Stewart, c; Charlie Green, th; Buster Bailey, cl; Benny Carter, as; Fletcher Henderson, p; Coleman Hawkins, bsx; Charlie
Dixon or Clarence Holiday, bj.

040 COOT GRANT Henderson’s Happy Six Orchestra New York, Nov. 1928
Coot Grant —voc;

Bobby Stark —tpt; Charlie Green — thn;

Buster Bailey — clt; Coleman Hawkins — ten (or bsx ?);

Fletcher Henderson — pno

3492-A Stevedore Blues Cam 9240, Document DOCD-5564
3492-B Stevedore Blues Ro 1042 not on LP/CD

Again there is nothing to definitely indicate Rex Stewart’s playing here, and | assume that it is Bobby Stark again. Bailey and Green can
easily be recognized, Henderson on piano as well, but there is a saxophone playing in the background of which | am not certain if it is
Hawkins tamely on his tenor sax, or if he is still trying to get his bass sax going. W.C. Allen, Hendersonia, p.248: “Rex Stewart (in Down
Beat, April 7, 1966) has recalled a story about Hawkins bringing a bass sax to a recording session, amid much laughter and kidding; but on
that occasion, he simply could not coax a coherent solo out of the monster, so that the session (this one? KBR) was one of the few Henderson
dates without a Hawkins solo.” This might possibly mean that Stewart was on the session but, it might also have been hearsay to him only,
thus no proof for Stewart’s presence, the more so as this particular session is not dated anyhow.

Notes:

- Ch. Delaunay, New Hot Discography, 1948: not listed.

- W.C. Allen, Hendersonia: Rex Stewart?, cornet; Charlie Green, trombone; Buster Bailey, clarinet; Fletcher Henderson, piano; (no sax or
banjo audible).

- Rust*3: Rex Stewart -c; Charlie Green -th; Buster Bailey -cl; Benny Carter -cl -as; Coleman Hawkins -ts; Fletcher Henderson -p;
Clarence Holiday -bj -g.

- W.C. Allen, Hendersonia p248: Rex Stewart ?, cornet; Charlie Green, trombone; Buster Bailey, clarinet; Fletcher Henderson, piano.
(No sax or banjo audible.) “Same remarks as above.”

- Rust*4,*6: ?Rex Stewart -c; ?Charlie Green -tb; Buster Bailey -cl; ?-as; Fletcher Henderson -p.

- BGR*4: poss. Rex Stewart, c; Charlie Green, th; Buster Bailey, cl; unknown sax; Fletcher Henderson, p.

041 FLETCHER HENDERSON AND HIS ORCHESTRA New York, Dec. 12, 1928
Rex Stewart — cnt; Bobby Stark — tpt; Charlie Green — thn;

Benny Carter, Buster Bailey — alt, clt; Coleman Hawkins — ten;

Fletcher Henderson — pno; Clarence Holiday — bjo; June Cole — bbs; Kaiser Marshall — dms;
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Benny Carter — voc (1); Benny Carter —arr
147421-3 Come On, Baby! Col 14392-D,  Chronogical Classics 572
147422-2 Easy Money Col 14392-D,  Chronogical Classics 572

Now, this is one of my favourite Henderson sessions. With all those little gems heard: Carter’s great arrangements and his genial alto solos,
Charlie Green’s fine trombone playing, Hawkins” virile tenor solos, Marshall’s beautiful and melodious cymbal playing (he must have
mounted his cymbal close to the mike, you don’t hear any other drum sounds than the cymbal, played with two sticks while choking it with
the left hand) and the fervent trumpet solos. Yet, Bailey’s playing wrong harmonies at the end of Come On, Baby should not be kept back
here. The only problem is: who does play which trumpet solos? 1 believe that in Come On, Baby Stewart plays the lead in intro and first
chorus being relieved by Stark in the chase chorus together with Carter, each one playing eight bars each. From then on it seems to be
Stewart again playing lead until the end. In Easy Money we hear Stark first for 16 bars, then after the Hawkins solo it seems to be Stewart
leading the ensemble, and after the clarinet solo then again Stark for an eight-bar solo.

Obviously did Henderson appoint Stewart to play first parts and gave the solo portions to Bobby Stark here. Rex Stewart owns the clearer
tone of both players. Charlie Green’s presence is documented by Benny Carter’s statement after hearing the side that it is Green. Close
inspection of Green’s playing characteristics supports Carter’s statement.

Notes:

- Ch. Delaunay, New Hot Discography, 1948: Russell Smith, Bobby Stark, Rex Stewart (tp); Jimmy Harrison, prob Benny Morton (tb);
Buster Bailey (cl); Benny Carter (as); Coleman Hawkins (ts); Fletcher Henderson (p); unknown (g); June Coles (b); Kaiser Marshall (dm).
- A. McCarthy, D. Carey, Jazz Directory, Vol. 4: Rex Stewart, Bobby Stark (cor); Jimmy Harrison (tbn); Benny Carter (alt, vcl); Coleman
Hawkins (ten); Fletcher Henderson (p); Charlie Dixon (bj); June Coles (tu); Kaiser Marshall (d)

- Rust*2: Russell Smith, Bobby Stark (cnts); Jimmy Harrison (tbn); Benny Carter (alt, vcl); Coleman Hawkins (ten); Fletcher Henderson
(pno); Clarence Holiday (bjo/gtr); Junes Coles (bbs); Kaiser Marshall (dms).

- Rust*3: Rex Stewart — Cootie Williams - Bobby Stark -t-c; Jimmy Harrison — Benny Morton — tb; Buster Bailey —cl-as; Benny Carter —cl-
as-v; Coleman Hawkins —cl-ts; Fletcher Henderson —p-ldr-a; Clarence Holiday —bj-v; John Kirby or June Cole —d (sic); Kaiser Marshall
-d.

- W.C. Allen, Hendersonia, p248: Rex Stewart, Bobby Stark, trumpets; Charlie Green?, trombone; Buster Bailey, clarinet and alto sax;
Benny Carter, alto sax and vocal; Coleman Hawkins, tenor sax; Fletcher Henderson, piano; Clarence Holiday, banjo; June Cole, tuba;
Kaiser Marshall, drums. “Personnel reconstructed from instrumentation and known playing personnel of the period. Joe and Russell Smith
had left, and the personnel was in a state of flux. Pannassie says all the trumpet soslos are by Stark, but some sound to me more like
Stewart. ”

- Rust*4,*6: Rex Stewart -Bobby Stark -t; ?Charlie Green -th; Buster Bailey -cl -as; Benny Carter -as -a -v; Coleman Hawkins -ts;
Fletcher Henderson -p -dir; Clarence Holiday -bj -v; June Cole -bb; Kaiser Marshall -d.

Solos ad-lib:

147421-3: RexSt o-tpt 8, RexSt o-tpt 6, BS m-tpt 7, BC alt 9, BS m-tpt 8, BC alt 6, CG o-tbn 8, BC voc 8, CH ten 8, BB clt 6
147422-2: BS o-tpt 16, CG o-tbn 8, CH ten 6, BB clt 8, BS o-tpt 6

042 FLETCHER HENDERSON AND HIS ORCHESTRA New York, Mar. 13, 1929

Russell Smith, Bobby Stark — tpt; Rex Stewart — cnt; Charlie Green — tbn;

Buster Bailey, Benny Carter — alt, clt; Coleman Hawkins — ten;

Fletcher Henderson — pno; Clarence Holiday — bjo, voc (1); June Cole — bbs; Kaiser Marshall — dms

148064-3 My Kinda Love Col unissued not on LP/CD
148065-3 Basin Street Blues Col unissued not on LP/CD

As obviously no tests have been found, nothing can be said about the personnel and musical content of these titles.

Notes:

- W.C. Allen, Hedersonia, p. 249: “presumably full band personnel of the period. No information in the Columbia files except for the name
of the vocalist (Clarence Holiday)who was the band’s banjoist. ”

- Rust*3: Russell Smith -Rex Stewart - Bobby Stark -t-c; Jimmy Harrison — Benny Morton —th; Buster Bailey —cl-as; Benny Carter —cl-as-
v; Coleman Hawkins —cl-ts; Fletcher Henderson —p-ldr-a; Clarence Holiday —bj-v; John Kirby or June Cole —d (sic); Kaiser Marshall -d.
- Rust*6: probably Rex Stewart, Bobby Stark, t; ? Charlie Green, tb; Buster Bailey, cl, as; Benny Carter, as, a, v; Coleman Hawkins, ts;
Fletcher Henderson, p, dir; Clarence Holiday, bj, v; June Cole, bb; Kaiser Marshall, d.

043 BESSIE BROWN New York, c. Mar./Apr. 1929
Bessie Brown — voc;

Rex Stewart — cnt; Charlie Green — thn;

Harvey Boone — clt; Coleman Hawkins — ten;

Fletcher Henderson — pno; Clarence Holiday — bjo; Del Thomas — bbs

E-29531 Song From A Cotton Field Br 4409, Document DOCD-5456
E-29532 He Just Don’t Appeal To Me Br 4409, Document DOCD-5456

This is a beautiful swinging affair accompanying singer Bessie Brown, with a selection of Henderson band heroes playing mainly ad-lib.
W.C. Allen, Hendersonia, p.249: “Instrumentation is as above; except for Hawkins, who takes a long solo, it is difficult to recognize the
players. However, the Brunswick files contain the following quotation from an apparent pubilicity blurb for Brunswick 4409: “Fletcher
Henderson and his Orch. accomp. hot trumpet — trombone and wailing sax. Composer assisted in making record. High and low clarinets,
muted trumpet, shaking trombone — blue piano chords.” This confirms this date as a Henderson session, although the reference to
“composer” assisting may indicate that (Porter) Grainger played some of the piano.”

The trumpet part is played very functionally and sparingly, different from Bobby Stark’s multi-toned and fast-fingering style, and very much
in Armstrong mode. | therefore definitely believe in Stewart’s presence here. The trombone is what can be expected from Green. Hawkins
is easy to identify. Harvey Boone’s presence on clarinet is obviously derived from his known membership with the band at this time and
period. The same applies to the banjo player — Clarence Holiday — and the tuba player — Delbert Thomas. Piano playing is very unobtrusive,
but effective, and there are little snippets which | would not attribute to Porter Grainger’s style as | know it. | therefore opt for Henderson.
Grainger’s possible presence is certainly assumed from the fact that both items are his compositions as listed on the record label.

Notes:

- Hendersonia, p. 249: Rex Stewart or Bobby Stark — trumpet; Charlie Green — trombone; Harvey Boone — clarinet; Coleman Hawkins —
tenor sax; Fletcher Henderson or Porter Grainger — piano; Clarence Holiday — banjo; Del Thomas ? — tuba
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- BGR*2: unknown cnt; unknown thn; unknown clt; unknown ten; unknown pno; unknown bjo; unknown bbs.

- BGR*3,*4: Rex Stewart or Bobby Stark, t; Charlie Green, tb; Harvey Boone, cl; Coleman Hawkins, ts; Fletcher Henderson or poss
Porter Grainger, p; Clarence Holiday, bj; poss Del Thomas - bbs

- Rust*3: unknown t; unknown tb; Buster Bailey -cl; Coleman Hawkins -ts; Fletcher Henderson -p; unknown bj; unknown bb.

- Rust*4,*6: Rex Stewart or Bobby Stark -t; Charlie Green -th; Harvey Boone -cl; Coleman Hawkins -ts; Fletcher Henderson or Porter
Grainger -p; Clarence Holiday -bj; ? Del Thomas -bb.

044 HENDERSON 'S ROSELAND ORCHESTRA New York, Apr. 1929
Rex Stewart — cnt; Bobby Stark — tpt;

Jimmy Harrison, Charlie Green (if at all) — tbn;

Buster Bailey, Harvey Boone — alt, clt; Coleman Hawkins — ten, clt;

Fletcher Henderson — pno; Clarence Holiday — bjo; Del Thomas — bbs;

Benny Carter - arr

3798-B Freeze And Melt Cam 9174, Chronogical Classics 572
3799-A Raisin” The Roof Cam 9175, Chronogical Classics 572

W.C. Allen, Hendersonia, p.249: ,, Personnel is reconstructed from identification of soloists and his playing personnel of the period. Cootie
Williams was long thought to be one of the trumpeters, playing the growl solo on the second title, but on comparison with his Ellington work,
they are really not at all alike. Panassie identifies the growl soloist as Rex Stewart, and | (W.C.Allen - KBR) agree. Rex had already learned
growl technique from Bubber Miley, whereas Cootie has already left Henderson to join Ellington (mid Feb. 1929), and had not yet learned
the growl style. His earliest known growl solos with Ellington do not occur until September 1929. The alto sax/clarinet soloist, other than
Bailey, is not Benny Carter, who had already left to form his own band; perhaps it was Harvey Boone, who had joined this early. Driggs
names Claude Jones as one of the trombones, but Claude did not come east until Henderson was with GREAT DAY in Atlantic City (late
June 1929). I cannot hear any drums.”

This again is one of the Henderson sessions where the band sounds fat and urgent using Benny Carter’s arrangements. As in session 152 it
seems that Stewart plays the first trumpet parts, with Stark on second trumpet. But this would probably mean that Stark is the soloist of the
growl solo on the second title. Yet, compared with other reported Stark growl solos (Henderson’s ‘The House Of David Blues’ et al.) this
player here owns a stronger and straight-ahead yet less flexible tone than Stark and plays in an essential and not fast-fingered style, and
therefore is very probably Stewart. The solo’s growl style is derived from Miley’s, whereas Stark”s growl style is rather similar to Cootie
Williams™. The trombone soloist definitely is Harrison, Bailey solos on clarinet, Hawkins on tenor sax. The only questionable solo is in the
last chorus of the second title, 8 bars on alto sax which probably come from Boone, not from Bailey.

It certainly is a great pity that Kaiser Marshall is not on this session.

ADDENDUM 12-2021: Anthony Coleman, composer, pianist, and teacher at the New England Conservatory in Boston recently doubted my
identification of Rex Stewart as growl soloist on ‘Raisin” The Roof’, and I am inclined to follow him, against the opinions of Panassié and
W.C. Allen respectively. He vividly denies Rex Stewart as soloist of the growl trumpet solo in ‘Raisin” The Roof’.

I think, it all started with Columbia’s magnificent four-LP-Box ‘A Study In Frustration’ issued in the early 1960s, as | remember. Here, in
the opulent booklet, Frank Driggs identified Cootie Williams as the growl soloist in ‘Raisin” The Roof’, and listed him in the included
discography as additional (first chair) trumpet player. Rust*2 — contemporary with the Columbia set — is the only discography that lists
Williams as band member, as well, although as one of two trumpeters, only, Bobby Stark being the other one. (It should be mentioned that
the Henderson band included three trumpet players from Louis Armstrong’s time with the band on. And thus, the Henderson band-book had
three trumpet parts in their band-book, accordingly.) Russell Smith had left the band in late 1928 to join Lew Leslie’s ‘Blackbirds’ show.
From then on, all discographies list Henderson’s trumpet section for this very title with the two names Rex Stewart and Bobby Stark. This,
obviously, is due to Walter C. Allen’s profound and solid explanation in his ‘Hendersonia’ of 1971. And indeed, only two trumpets can be
distinguished at this session. For many years, | shared this opinion — nobody but Cootie Williams would play such rhythmical phrases — only
to be persuaded through Walter C. Allen’s ‘Hendersonia’, that this could not be Williams just for temporal reasons. Thus, the question being
only: Stark or Stewart.

Cootie Williams himself — in Storyville 71-170 - recounts that he started to play growl solos with the use of a plunger-mute not earlier than
about two months after joining the Ellington band. (A growl solo of the ‘Raisin” The Roof” kind would then be impossible to expect from
Williams when with Henderson.) And Walter C. Allen writes: “He (Cootie W. — KBR) is not heard using the growl style of Miley until some
seven months later (thus ca. Sep. 1929 — KBR), and takes none of the growl solos on the records which Fletcher Henderson made that spring
(of 1929 — KBR). Bobby Stark is remembered, instead, as a capable growl man with Henderson. ”

In this elaboration on Rex Stewart, | attributed the growl solo of ‘Raisin” The Roof” to Rex Stewart — thus following Panassié and Allen
deliberately — to be contradicted by Anthony Coleman quite some time ago with the following most interesting opinion: “I will explain why |
don’t think it is Rex Stewart. It doesn’t particularly have to do with the growl. For me there’s two major things when I’m listening to 20s
trumpet players: their approach to the quarter note and their approach to triplets. 1"ve certainly listened to literally hundreds of Rex solos,
and going back as far as The Stampede and Off To Buffalo and as far forward as, say, Boy Meets Horn and Kissing My Baby Good Night
(obviously I could go further forward) | always hear the same approach to hitting the quarter notes square on, and I’ve never heard him play
an internal dragged triplet as this trumpet player does (and as Cootie does often) for example on measures 5 — 8 and 13 — 16 of the solo on
Raisin” The Roof.”

As a non-scholar of music (I am an architect of profession, but a life-long amateur musician and long-time band leader), | developed my
criteria for assessing the musician’s characteristics myself. | did not know of any official ways of hermeneutics possibly existant. Thus, Mr
Coleman’s ways to value musicians” playing were new to me, but | will certainly add his points to my own criteria from now on. Sadly, |
only mentioned his note when revoking my original attribution of the solo to Stewart and when handing it over to Bobby Stark, omitting Mr.
Coleman’s significant and most interesting explications as cited above. Sorry for that, Mr. Coleman!

But now, having checked Cootie Williams” early growl solos with the Ellington band in late 1929, and having checked Stark’s growl solos
of earlier Henderson recordings, | can see Stark only as the originator, knowing of no other trumpeter of the time in Harlem (on records!) to
be accustomed to play a solo of this kind. Bobby Stark’s off-beat triplets in the last chorus of ‘Old Black Joe’s Blues’ of Henderson’s Happy
Six Orchestra of Nov. 1928 should be taken into account.

If we have to emit Rex Stewart, we only have Bobby Stark as an alternative, Cootie Williams being with Ellington, already, and not yet
accustomed to growl techniques, and Russell Smith, long-time first/lead trumpet player of the Henderson band, being with Lew Leslie. (At
this time, Henderson had hired trumpet player Jack Wilson as his road manager — not as trumpeter — yet he subbed for Joe Smith on occasion
(Hendersonia, p. 225). Nothing is known of his stylistic features — he is not on the Joe Steele band sides as in Rust! — and we have to ignore
him as a possible candidate.) Yet, the trumpet sound heard still makes me think of Rex Stewart, but it may vary depending on the recording
technique used by the record company.

Notes:
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- Ch. Delaunay, New Hot Discography 1948: No information on the following recordings. (!)

- A. McCarthy, D. Carey, Jazz Directory, Vol. 4: similar as: Rex Stewart, Bobby Stark (cor); Jimmy Harrison (tbn); Benny Carter (alt, vcl);
Coleman Hawkins (ten); Fletcher Henderson (p); Charlie Dixon (bj); June Coles (tu); Kaiser Marshall (d)

- Rust*2: Cootie Williams, Bobby Stark (tpt); Claude Jones (tbn); Benny Carter (alt, vcl); Coleman Hawkins (ten); Fletcher Henderson
(pno); Clarence Holiday (bjo/gtr); John Kirby (bbs); Walter Johnson (dms).

- Rust*3: two of: Rex Stewart — Cootie Williams - Bobby Stark -t-c; Jimmy Harrison — tb; Buster Bailey —cl-as; Benny Carter —cl-as-v;
Coleman Hawkins —cl-ts; Fletcher Henderson —p-Idr-a; Clarence Holiday —bj-v; John Kirby or June Cole —d (sic); Walter Johnson -d.

- Rust*4,*6: Rex Stewart -Bobby Stark -t; Jimmy Harrison -Charlie Green -tb; Buster Bailey -?Harvey Boone -cl -as; Coleman Hawkins -ts -
cl; Fletcher Henderson -p -dir; Clarence Holiday -bj; ?Del Thomas -bb

- W.C. Allen, Hendersonia, p. 249: Rex Stewart, Bobby Stark — trumpets; Jimmy Harrison, Charlie Green?— trombones; Buster Bailey,
Harvey Boone — clarinets and alto saxes; Coleman Hawkins —clarinet and tenor sax; Fletcher Henderson — piano; Clarence Holiday —
banjo; Del Thomas ? —tuba. “Personnel is reconstructed from identification of soloists and his playing personnel of the period. Cootie
Williams was long thought to be one of the trumpeters, playing the growl solo on the second title, but on comparison with his Ellington work,
they are really not at all alike. Panassié identifies the growl soloist as Rex Stewart, and | agree. Rex had already learned growl technique
from Bubber Miley, whereas Cootie had already left Henderson to join Ellington (mid Feb. 1929), and had not yet learned the growl style.
His earliest known growl solos with Ellington do not occur until September 1929. The alto sax/clarinet soloist, other than Bailey, is not
Benny Carter, who had already left to form his own band; perhaps it was Harvey Boone, who had joined this early. Driggs names Claude
Jones as one of the trombones, but Claude did not come east until Henderson was with ‘Great Day’ in Atlantic City (late June, 1929). |
cannot hear any drums.”

Solos ad-lib:

3798-B: CH ten 6x2, RexSt o-tpt 16, JH o-tbn 16, BB clt 4x2, RexSt o-tpt 8, BB clt 2

3799-A: BS m-tpt growl 30, CH ten 18, BB clt 8, CH ten 8, ?HB alt 8

045 FLETCHER HENDERSON AND HIS ORCHESTRA New York, May 16, 1929

Rex Stewart — cnt; Bobby Stark — tpt;

Jimmy Harrison, Charlie Green (if at all) — thn;

Benny Carter, Harvey Boone — alt, clt; Coleman Hawkins — ten;

Fletcher Henderson — pno; Clarence Holiday — bjo; Del Thomas — bbs; Kaiser Marshall — dms;

Benny Carter - arr

148540-2 Blazin” Col 1913-D, Chronogical Classics 572
148541-3 The Wang Wang Blues Col 1913-D, Chronogical Classics 572

And another session of the Henderson band playing Benny Carter arrangements, and again the band sounds fat and urgent. All discographies
say that now — after a period of Russell Smith’s absence and the attempt to install young Cootie Williams as lead trumpeter — Russell Smith
is back again on his stool, but I still do hear only two trumpet players as in the former sessions, together with possibly one trombone only.
Listen to the brass section chorus in Blazin™ and the brass parts in Wang Wang Blues and keep in mind that Benny Carter in his arrangements
wrote four-part harmony — and that he led and arranged for the Savoy Play Boys at exactly this time, with two trumpeters and two
trombonists, which might be the cause for the instrumentation of these Henderson personnels! So, for my taste, Russell Smith’s presence is
highly questionable, as is Charlie Green’s. With Bobby Stark taking the main part of trumpet soloing it seems that Stewart again plays first
trumpet as he obviously did in the last sessions. A delicate instance occurs at the beginning of the trumpet solo of The Wang Wang Blues
(first chorus): Bobby Stark with his rather coated tone starts his solo for one bar, is then interrupted by Rex Stewart with his clean tone in a
one bar uprising phrase, and continues his solo in a lowly started, but also uprising phrase, without being interrupted again.

The trombone soloist definitely is Jimmy Harrison, and Green’s presence cannot be verified by the recorded sound.

With Buster Bailey in Europe now (from early May on), Harvey Boone probably played the first alto with the band, but the sound of the first
alto here is so much that of Benny Carter, that | feel positively certain that he had been hired to lead the saxophones here, Boone playing
third sax (second alto). And thus, Carter might also be responsible for the two 4 bar solo alto bridges in Blazin” (the B parts of 16 bar AABA
choruses). After Berger, Berger, Patrick, Benny Carter Vol. Il, p. 6, no engagements of the Savoy Play Boys — led by Carter — are
documented for May 1929, so he might have been in New York at this time. W.C. Allen assumes possibly Arville Harris on second alto —
and following him Rust, but | feel unable to follow as well.

W.C. Allen, Hendersonia, p. 250: ,,The growl trumpet on these sides does not sound like Cootie Williams and he is not believed to be on this
session either. Russell Smith had probably replaced him by this time. Personnel is reconstructed from identification of the soloists and from
the regular playing personnel of the period. Panassie identified all the trumpet solos as by Bobby Stark, including the growl work; he also
ascribes the alto sax solos to Don Pasquall, on the basis of the late Freddie Johnson’s statements, but Pasquall had gone back to Chicago in
late 1928 and staid until 1932, so could hardly have recorded these titles. ”

Notes:

- Ch. Delaunay, New Hot Discography, 1948: Russell Smith, Bobby Stark, Rex Stewart, Cootie Williams (tp); Jimmy Harrison, prob Benny
Morton (tb); Benny Carter (as); Coleman Hawkins (ts); Fletcher Henderson (p); unknown (g); June Coles (b); Kaiser Marshall (dm).

- A. McCarthy, D. Carey, Jazz Directory, Vol. 4: similar as: Rex Stewart, Bobby Stark, Cootie Williams (cor); Jimmy Harrison (tbn); Benny
Carter (alt, vcl); Coleman Hawkins (ten); Fletcher Henderson (p); Charlie Dixon (bj); June Coles (tu); Kaiser Marshall (d)

- Rust*2: Cootie Williams, Bobby Stark (tpt); Jimmy Harrison (tbn); Benny Carter (alt, vcl); Coleman Hawkins (ten); Fletcher Henderson
(pno); Clarence Holiday (bjo/gtr); Junes Coles (bbs); Kaiser Marshall (dms).

- Rust*3: two of: Rex Stewart — Cootie Williams - Bobby Stark -t-c; Jimmy Harrison — tb; Buster Bailey —cl-as; Benny Carter —cl-as-v;
Coleman Hawkins —cl-ts; Fletcher Henderson —p-Idr-a; Clarence Holiday —bj-v; John Kirby or June Cole —d (sic); Walter Johnson -d.

- W.C. Allen, Hendersonia, p. 250: Personnel is reconstructed from identification of the soloists and from the regular playing personnel of
the period: Russell Smith, Rex Stewart, Bobby Stark — trumpets; Jimmy Harrison, Charlie Green?— trombones; Harvey Boone, poss Arville
Harris — clarinets and alto saxes; Coleman Hawkins —clarinet and tenor sax; Fletcher Henderson — piano; Clarence Holiday — banjo;

Del Thomas ? —tuba. “As described for the Cameo session on the previous page, the growl trumpet on these sides does not sound like
Cootie Williams and he is not believed to be present on this session either. Russell Smith had probably replaced him by this time. Personnel
is reconstructed from identification of the soloists and from the regular playing personnel of the period. Panassié identified all the trumpet
solos as by Bobby stark, including the growl work; he also ascribes the alto sax solos to Don Pasquall, on the basis of the late Freddie
Johnson’s statements, but Pasquall had gone back to Chicago in late 1928 and stayed until 1932, so could hardly have recorded these
titles.”

- Rust*4: Russell Smith -Rex Stewart -Bobby Stark -t; Jimmy Harrison -?Charlie Green -tb; Harvey Boone -?Arville Harris -cl -as; Coleman
Hawkins -ts -cl; Fletcher Henderson -p -dir; Clarence Holiday -bj; ?Del Thomas -bb

- Rust*6: Russell Smith, Rex Stewart, Bobby Stark, t; Jimmy Harrison, ?Charlie Green, tb; Buster Bailey,?Harvey Boone, cl, as; Coleman
Hawkins, ts, cl; Fletcher Henderson, p, dir; Clarence Holiday, bj;? Del Thomas, bb
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Solos ad-lib:

148540-2: CH ten 2+4+2, BS o-tpt 4+2, JH o-thn 8, RexSt o-cnt 2, BS m-tpt 8, HB alt 4, BS m-tpt 4, CH ten 19, BS o-tpt 4, CH
ten 4, FH pno 2, HB alt 4, RexSt o-tpt 4

148541-3: BS o-tpt 16 with RexSt o-cnt in bar 2, RexSt m-tpt 10, RexSt m-tpt 8, BS o-tpt 2, JH m-tbn 16, RexSt o-cnt 2, BS m-tpt
growl 14, BS o-tpt 14, CH ten 14

046 THE LITTLE CHOCOLATE DANDIES New York, Sep. 18, 1929

Leonard Davis — tpt; J. C. Higginbotham — thn;

Don Redman, Benny Carter — alt, clt; (Robert Carroll) —ten;

Thomas Fats Waller — pno; Dave Wilborn — bjo; Billy Taylor — bbs; George Stafford — dms; Don Redman (1), Fats Waller (2) — cel;

J. C. Higginbotham, Don Redman, Benny Carter - voc-trio; Don Redman — scat voc;

Benny Carter — arr

402965-C That’s How | Feel Today OK 8728, Jazz Archives No 67
402966-D Six Or Seven Times OK 8728, Jazz Archives No 67

This very beautiful recording band certainly is some sort of early All-Star band collected by advice of or by Benny Carter himself, as |
believe, not by Don Redman as stated in Berger, Berger, Patrick, Benny Carter Vol. I, p. 39. The musicians are lured out of the Charlie
Johnson band (Len Davis, Cyrus St. Clair, George Stafford), the Henderson band — perhaps! (Rex Stewart, Coleman Hawkins), and Luis
Russell (J.C. Higginbotham). Redman was with McKinney’s Cotton Pickers, Carter with the Savoy Play Boys, and Fats Waller was his own
bandleader-soloist. The only person not known until today is the banjo player. If you'd allow me “an educated guess” I would opt for Dave
Wilborn of the McKinney’s Cotton Pickers, band mate of Redman, and known for his very strict four-four playing which you may hear on
these two sides. He might have been in New York together with Redman, just like on Dec. 05, 1928, when both men were members of Louis
Armstrong’s Savoy Ballroom Five — the ‘Save It, Pretty Mama’ session. This player certainly is not Bobby Johnson from the Charlie
Johnson band because of this player’s strict 4/4 playing which is not Johnson’s style at all. Bobby Johnson uses trills and tremolos very often
and everywhere. There might even be the possibility that Carter brought the Savoy Play Boys™ banjo player, Talcott Reeves, later with Don
Redman. The light ringing banjo sound might even be Buddy Christian’s.

After an introduction with typical Carterish four part harmonized chords a trumpet player starts musical proceedings with a beautiful ad-lib
solo in the first chorus of ‘That’s How I Feel Today’, playing only the three A parts of the chorus in front of Don Redman’s clarinet obligato,
the middle B part being played by the Carter led saxophone section in typical Carter style. This player’s tone and style are clear, hot and
urgent, making frequent use of blue notes when varying the melody line in his solo, using final vibrato and off-beat phrasing. But close
listening reveals that there is only one trumpeter present at this session. And because of Rex Stewart’s absence from New York with the
Fletcher Henderson band in September 1929, this trumpet player has to be Davis judging from style and tone. After Fats Waller’s piano solo
it is Carter soloing on the three A parts of the chorus again, the B part arranged for three saxophones in inimitable Carter style. After the
bridge we hear the ensemble led by the majestic Leonard Davis in 4 bar riffs followed by Higginbotham on trombone and a 16-bar band ride
out. This title definitely is arranged by Carter. As comparison listen to the same title by McKinney’s Cotton Pickers of November 09, 1929
— there titled ‘The Way I Feel Today” — with a definite Don Redman arrangement.

On ‘Six Or Seven Times’ little trumpet can be heard. The whole title consists of a Benny Carter alto solo, a three-part vocal chorus and a
chase chorus with Carter on alto and Don Redman answering him scat singing. And then finally the phrase that later as a riff was part of
Count Basie’s ‘One O"Clock Jump’, which, by the way, is also played as an introduction.

Cyrus St. Clair’s presence is distinctly questioned, and stylistic reasons point to Billy Taylor, Charlie Johnson’s tuba man at this time — and
band-mate to Len Davis. But George Stafford’s great cymbal work is a joy to hear. He certainly was one of the real great drummers of his
time. 1 only wished we had a bunch full of more titles of this great pick-up band.

The only really noteworthy fact is that Coleman Hawkins does not play any solo note at all! Would Hawkins really be that modest and
unassuming to be part of an all-star pick-up recording band and not to solo? Nothing at all points at his presence. May this possibly mean
that we do have another tenor sax player here? Because of Redman’s presence we might possibly hear Prince Robinson on tenor, or because
of the many Charlie Johnson men in this aggregation they might also have brought Benny Waters, but | assume that Benny Carter brought
Robert Carroll, tenorist of the band Carter led at this time at the Alhambra Ballroom.

And this certainly means that no Henderson musician is present at all here, as the Henderson band was at the Pla-Mor Ballroom in Kansas
City in September 1929, not being back in New York before late November. Unfortunately, the record on the label does not say anything
about the participants. It would be very interesting therefore to be told whose recognition the presence of Hawkins and Stewart was.

Notes:

- Delaunay, New Hot Discography1948: Leonard Davis, Rex Stewart (tp); J.C. Higginbotham (tb); Don Redman (vo & s); Benny carter
(as); Coleman Hawkins (ts); Fats Waller (p); and others.

- Rust*3: Rex Stewart —c; Leonard Davis —t; J.C. Higginbotham —tb-v; Don Redman, Benny Carter —cl-as-v; Coleman Hawkins —ts; Fats
Waller —p; unknown —bj; Cyrus St.Clair —bb; George Stafford -d

- W.C. Allen, Hendersonia, p.250: ,,On September 18, 1929, Coleman Hawkins recorded two titles for OKeh with a pickup group, The
Chocolate Dandies.”

- Berger, Berger, Patrick, Benny Carter Vol. I, p.39: Rex Stewart, Leonard Davis (tp); J.C. Higginbotham (tb); DonRedman, Benny carter
(as, cl, v); Coleman Hawkins (ts); Fats Waller (p); Bobby Johnson (bj); Cyrus St. Clair (tuba); George Stafford (d)

- Rust*6: Rex Stewart, c; Leonard Davis, t; J.C. Higginbotham, th-v; Don Redman, Benny Carter, cl,as,v; Coleman Hawkins, ts; Fats
Waller, p; unknown bj; Cyrus St.Clair, bb; George Stafford, d.

Solos ad-lib:

402965-C: LD o-tpt 16+6, FW pno 2+32, BC alt 16+5, FW pno 4, JCH o-tbn 4+4

402966-D: BC alt 16, FW pno 4, BC alt — DR voc trades 16

047 FLETCHER HENDERSON AND HIS ORCHESTRA New York, Oct. 03, 1930

Russell Smith, Bobby Stark, Rex Stewart — tpt;

Claude Jones, Jimmy Harrison — tbn;

Benny Carter, Harvey Boone — alt, clt; Coleman Hawkins — ten;

Fletcher Henderson — pno; Clarence Holiday — gtr; John Kirby — shs; Walter Johnson — dms, vib;

Jimmy Harrison — voc (2); Rex Stewart, Claude Jones, Benny Carter — voc-trio (2);

John Nesbitt — arr (1); Benny Carter — arr (2)

150857-1 Chinatown, My Chinatown Col 2329-D, Chronogical Classics 572
150858-3 Somebody Loves Me Col 2329-D, Chronogical Classics 572
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About 16 months after the last Fletcher Henderson recording session (032) and the “Great Day” disaster the band is back again, and in
fantastic form. This — to my ears — is the beginning of “Swing”! The use of a string bass playing four-to-the-bar rhythm and the altered
drumming away from accentuating the after beats, together with the smoother sound of the guitar, mark a very distinct change in conception
of the music, sweeping along the whole band and — above all — the soloists. And this all supported by forward pointing arrangements of John
Nesbitt and Benny Carter.

Soloists are easy to distinguish because of their individual stylistic features. Rex Stewart is heard in a whole solo chorus at the start of the
first title showing his further developing horizontal improvisational style — in contrast to Bobby Stark’s vertical soloing at the start of the
second tune.

From now on | shall be listing the trumpet section thus: Russell Smith, Bobby Stark, Rex Stewart — tpt, not regarding Stewart playing the
cornet.

Rust*6 lists an issued take -3 of ‘Chinatown, My Chinatown’, all earlier editions do not, just as Walter C. Allen. (By the way, did anybody
else before recognise that Rex Stewart holds a four-valve cornet on the photo of the Henderson band on the 13th page of the first photo
section of ‘Hendersonia’? That same photo will be found in ’Black Beauty, White Heat” on page 96.

Notes:

- Rust*3: Russell Smith —Bobby Stark -t; Rex Stewart —c; Jimmy Harrison —tb-v; Claude Jones —th; Benny Carter —cl-as-a; Harvey Boone —
cl —as; Coleman Hawkins —cl -ts; Fletcher Henderson —p-cel -ldr-a; Clarence Holiday —bj -g; John Kirby —bb -sb; Walter Johnson —d;
Claude Jones —Benny Carter —v; John Nesbitt —a.

- Hendersonia, p. 264: Personnel is reconstructed from identities of the soloists, and matched against known playing personnels of the
period: Russell Smith, Rex Stewart, Bobby Stark — trumpets; Jimmy Harrison, Claude Jones, trombones; Harvey Boone, alto sax; Benny
carter, clarinet and alto sax; Coleman Hawkins, tenor sax; Fletcher Henderson — piano; Clarence Holiday — guitar; John Kirby, string
bass; Walter Johnson, drums and bells; vocal by “quartet” of band members — Harrison, possibly Carter, Jones and Stewart.

- Rust*6: Russell Smith, Rex Stewart, Bobby Stark, t; Jimmy Harrison, Claude Jones, th; Benny Carter, Harvey Boone, cl, as; Coleman
Hawkins, ts; Fletcher Henderson, p, dir; Clarence Holiday, bj; John Kirby, bb, sb; Walter Johnson, d; v quartet (probably Jones,
Stewart, and Carter supporting Harrison, identifiable; John Nesbitt, a.

Solos ad-lib:

- Chinatown, My Chinatown: RexSt 30, BC clt 2+16, CJ 14, CH 4+32

- Somebody Loves Me: BS 8, CH 6, JH voc 32

048 MCcKINNEY’'S COTTON PICKERS New York, Nov. 03, 1930
Don Redman — alt, clt, dir;

Langston Curl, George ‘Buddy’ Lee — tpt; Rex Stewart — cnt; Ed Cuffee —thn;

Jimmy Dudley, Benny Carter — alt, clt; Prince Robinson — ten, clt;

Todd Rhodes — pno, cel; Dave Wilborn — bjo, gtr; Billy Taylor — bbs; Cuba Austin —dms;

Don Redman - voc (1,2,3); Don Redman —arr (1,2,3)

64605-1 Talk To Me Vic 22640, Frog DGF 26
64605-2 Talk To Me Vic unissued on 78 (test),  Frog DGF 27
64606-1 Rocky Road Vic 22932, Frog DGF 26

W.C. Allen, Hendersonia, p. 264: ,,On November 3-4-5, 1930, Rex Stewart and Benny Carter recorded eight titles for Victor with
McKinney’s Cotton Pickers. Although they did play later with this band as regulars, they were at this time with Henderson.”
It seems that McKinney’s Cotton Pickers always needed some expert support from New York musicians when coming to the East. Just see
what had happened with the MKCP in November 1929! But this time the reason probably was a very severe one: after J. Chilton Rex Stewart
and Benny Carter subbed for Joe Smith and George ‘Fathead” Thomas who both had been affected by a car-crash, George Thomas with fatal
results. This then would mean that, different from Rust naming Joe Smith as trumpeter, it should be Nesbitt on second trumpet, although the
temporal sequence of the car-crash, Thomas™ untimely death and this recording session seem a bit unclear. Also, there seems to be some
insecurity on Edward Inge’s joining the band as replacement for Thomas. After Chilton Inge joined together with Quentin Jackson in
December 1930, what then would leave Jimmy Dudley as first alto/saxophone. As the reader/listener might see: | am following John
Chilton’s personnel as listed in his “McKinney’s Music”, which certainly is more up-to-date than Rust’s, and certainly evaluated with more
knowledge — musically and historically. The personnels in the Frog CD booklets follow Rust!
Notes:
- Rust*3: Rex Stewart — Joe Smith -c; Langston Curl —t;Ed Cuffee — tb; Don Redman —cl-as-bar-v-ldr-a; Benny Carter —Edward Inge cl-as;
Prince Robinson —cl-ts; Todd Rhodes —p-cel; Dave Wilborn —bj-v; Billy Taylor -bb; Cuba Austin -d.
- J. Chilton, McKinney’s Music: Langston Curl, George Buddy Lee, Rex Stewart, tpts; Ed Cuffee, thn; Don Redman, clt, sop, alt; Jimmy
Dudley, clt, alt; Benny Carter, alt, clt; Prince Robinson, clt, ten; Todd Rhodes, pno; Dave Wilborn, bjo, gtr; Billy Taylor, bbs; Cuba Austin,
dms.
- Rust*6: Don Redman, cl, as, bar, v, a; Langston Curl, t; Joe Smith, Rex Stewart, c; Ed Cuffee, tb; Benny Carter, cl, as; Edward Inge, cl,
as, a; Prince Rrobinson, cl, ts;Todd Rhodes, p; Dave Wilborn, bj, v; Billy Taylor, bb; Cuba Austin, d.
Solos ad-lib:
- Talk To Me: BL 4, BC 6, PR 8, BL 2+2, PR 6, EC 8
- Rocky Road: RexSt muted 32, BC 8
Discernible differences of takes:
- Talk To Me: second line of vocal: - 1 Awh, Baby, talk to me when you're feeling blue

- 2 Baby, talk to me when you're feeling blue

049 MCcKINNEY’'S COTTON PICKERS New York, Nov. 04, 1930
Don Redman — alt, clt, dir;

Langston Curl, George ‘Buddy’ Lee — tpt; Rex Stewart — cnt; Ed Cuffee —thn;

Jimmy Dudley, Benny Carter — alt, clt; Prince Robinson — ten, clt;

Todd Rhodes — pno, cel; Dave Wilborn — bjo, gtr; Billy Taylor — bbs; Cuba Austin —dms;

Bill Coty — voc (1,2,3,4); Don Redman —arr (1,2,3,4)

64607-1 Laughing At Life Vic unissued on 78 (test),  Frog DGF 27
64607-2 Laughing At Life Vic 23020, Frog DGF 26
64608-1 Never Swat A Fly Vic 23020, Frog DGF 26

64608-2 Never Swat A Fly Vic unissued on 78 (test),  Frog DGF 27
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This is the continuation of the recording session of the day before, having the same personnel, except the singer who replaces the late George
‘Fathead” Thomas. Again, | am following J. Chilton’s personnel!
Notes:
- Rust*3: Rex Stewart — Joe Smith -c; Langston Curl —t;Ed Cuffee —tb; Don Redman —cl-as-bar-v-ldr-a; Benny Carter —Edward Inge cl-as;
Prince Robinson —cl-ts; Todd Rhodes —p-cel; Dave Wilborn —bj-v; Billy Taylor -bb; Cuba Austin —d; Bill Coty —v.
- J. Chilton, McKinney’s Music: Langston Curl, George Buddy Lee, Rex Stewart, tpts; Ed Cuffee, tbn; Don Redman, clt, sop, alt; Jimmy
Dudley, clt, alt; Benny Carter, alt, clt; Prince Robinson, clt, ten; Todd Rhodes, pno; Dave Wilborn, bjo, gtr; Billy Taylor, bbs; Cuba Austin,
dms.
- Rust*6: Don Redman, cl, as, bar, v, a; Langston Curl, t; Joe Smith, Rex Stewart, c; Ed Cuffee, tb; Benny Carter, cl, as; Edward Inge, cl,
as, a; Prince Rrobinson, cl, ts;Todd Rhodes, p; Dave Wilborn, bj, v; Billy Taylor, bb; Cuba Austin, d; Bill Coty, v.
Solos ad-lib:
- Laughing At Life: DW gtr 4, TR cel 2, RexSt muted 16, PR 8
- Never Swat A Fly: BL obligato voc 32, EC 16, TR 8, EC 8, BL 16, BC clt 8, BL 8, BC clt 16, PR 8, BC clt 8
Discernible differences of takes:
- Laughing At Life: second A section of vocal: - 1 if you will o-honly (yodel a fifth upward)

- 2 if you will only (no upward yodel, just plain “only”)
- Never Swat A Fly: trombone solo after vocal: - 1 Cuffee starts on 1% beat of first bar, Austin plays press-rolls behind piano in B part

- 2 Cuffee starts with two-toned upward beat in last bar of vocal chorus, Austin switches to

brushes behind piano in B part

050 MCcKINNEY’'S COTTON PICKERS New York, Nov. 05, 1930
Don Redman — alt, clt, bar, voc, arr, dir;

Langston Curl, George ‘Buddy’ Lee — tpt; Rex Stewart — cnt; Ed Cuffee — thn;

Jimmy Dudley, Benny Carter — alt, clt; Prince Robinson — ten, clt;

Todd Rhodes — pno, cel, vib; Dave Wilborn —bjo, gtr; Billy Taylor — bbs; Cuba Austin — dms;

Dave Wilborn — voc (1,2,3); George Bias — voc (4,5); Don Redman — arr (1,2,3,4,5)

63195-1 | Want Your Love Vic unissued on 78 (test),  Frog DGF 27
63195-2 I Want Your Love Vic 22683, Frog DGF 26
63196-2 Hello ! Vic 23031, Frog DGF 26
64609-2 After All, You're All I'm After Vic 23024, Frog DGF 26
64610-2 I Miss A Little Miss Vic 23024, Frog DGF 26

Again, the continuation of the recording sessions of the days before, having the same personnel, except the singers who replaces the late
George ‘Fathead’ Thomas.
Again, | am following J. Chilton’s personnel! My soloist identifications on these last 3 sessions might not implicitly correspond with
Chilton’s!
Notes:
- Rust*3: Rex Stewart — Joe Smith -c; Langston Curl —t;Ed Cuffee — tb; Don Redman —cl-as-bar-v-ldr-a; Benny Carter —-Edward Inge cl-as;
Prince Robinson —cl-ts; Todd Rhodes —p-cel; Dave Wilborn —bj-v; Billy Taylor -bb; Cuba Austin —d; George Bias —v.
- J. Chilton, McKinney’s Music: Langston Curl, George Buddy Lee, Rex Stewart, tpts; Ed Cuffee, tbn; Don Redman, clt, sop, alt; Jimmy
Dudley, clt, alt; Benny Carter, alt, clt; Prince Robinson, clt, ten; Todd Rhodes, pno; Dave Wilborn, bjo, gtr; Billy Taylor, bbs; Cuba Austin,
dms.
- Rust*6: Don Redman, cl, as, bar, v, a; Langston Curl, t; Joe Smith, Rex Stewart, c; Ed Cuffee, th; Benny Carter, cl, as; Edward Inge, cl,
as, a; Prince Rrobinson, cl, ts;Todd Rhodes, p; Dave Wilborn, bj, v; Billy Taylor, bb; Cuba Austin, d; George Bias, v.
Solos ad-lib:
- | Want Your Love: BC 4, PR 4,EC 4
- Hello!: EC obligato voc 30, PR 8, PR 4, RexSt muted in coda 4
- After All, You're All I’'m After: BC clt obligato voc 30, EC 2, BC 8
- | Miss A Little Miss: EC 7, TR2, LCorBL4,EC4,LCorBL4,EC4,PR8
Discernible differences of takes:
- | Want Your Love: last bar (bar 32) of first chorus (ensemble): -1 fourth beat of bar no cymbal crash

- 2 fourth beat of bar distinct cymbal crash (immediately before verse)

051 FLETCHER HENDERSON AND HIS ORCHESTRA New York, Dec. 02, 1930
Russell Smith, Rex Stewart, Bobby Stark — tpt;

Claude Jones, Jimmy Harrison — thn;

Benny Carter, Harvey Boone — alt, clt; Coleman Hawkins — ten;

Fletcher Henderson — pno; Clarence Holiday — bjo; John Kirby — bbs; Walter Johnson — dms;

Benny Carter —arr (1)

150997-2 Keep A Song In Your Soul Col 2352-D, Chronogical Classics 572
150998-2 What Good Am | Without You ? Col 2352-D, Chronogical Classics 572

This again is the Henderson band of 1930 at the transition to Swing, yet somewhat restrained here by using a tuba. Yet, the tuba is mainly
played four-to-the bar in the first title, thus giving the whole affair a beautiful depth. Instrumental solos are given below. There obviously is
no solo by Rex Stewart on these sides. The trumpet soloist on ‘What Good Am I Without You’, playing the theme very beautifully, certainly
is Russell Smith. Russell Procope thought this soloist to be Bobby Stark (see below) and might positively be right because there is difference
of tone and vibrato between the trumpet player playing the introduction — and should therefore be the first chair player — and the soloist. But
equally Stark or Stewart might have played the intro to give room for Russell Smith’s beautiful and sensitive rendition of the melody.

W.C. Allen, Hendersonia, p.264: ,,The muted trumpet solo at the beginning of ‘What Good Am | Without You ?’ resembles Joe Smith’s work,
but Joe was then a member of McKinney’s Cotton Pickers, and Panassie says it is definitely not Joe on this Henderson title, suggesting
Russell Smith instead (see session 023 of Nov. 26, 1927 above — KBR). Russell Procope, who listened to this record, suggested that this solo
is by Bobby Stark. There is no information in the Columbia files as to personnel or instrumentation. ”

Holiday plays banjo and Kirby tuba throughout.

Notes:
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- Rust*3: Joe Smith —Bobby Stark -t; Rex Stewart —c; Jimmy Harrison —tb-v; Claude Jones —th; Benny Carter —cl-as-a; Harvey Boone —cl
—as; Coleman Hawkins —cl -ts; Fletcher Henderson —p-cel -ldr-a; Clarence Holiday —bj -g; John Kirby —bb -sb; Walter Johnson —d;
Benny Carter —a.

- Hendersonia, p. 264: Probably same personnel as before (session 034 of Oct. 03, 1930 - KBR). Kirby plays tuba; Holiday may play banjo
at least some of the time.

- Rust*6: Russell Smith, Rex Stewart, Bobby Stark, t; Jimmy Harrison, Claude Jones, th; Benny Carter, Harvey Boone, cl, as; Coleman
Hawkins, ts; Fletcher Henderson, p, dir; Clarence Holiday, bj, g; John Kirby, bb, sb; Walter Johnson, d; v quartet (probably Jones,
Stewart, and Carter supporting Harrison, identifiable; John Nesbitt, a.

Solos ad-lib:

- Keep A Song In Your Soul: JH 16, FH 4, BC 16, FH 7, CH 4+4,BS 8

- What Good Am | Without You ?: RSmith theme 16+6, CH 16, CH 7, BC clt coda 1

052 THE CHOCOLATE DANDIES New York, Dec. 04, 1930
Rex Stewart — cnt; Jimmy Harrison — tbn;

Benny Carter — alt, voc; Coleman Hawkins — ten;

Horace Henderson — pno; Clarence Holiday — bjo; John Kirby — shs

404566-A Goodbye Blues Col 35679, Jazz Archives No 67

In a way, this recording, together with its companions of session 019, seem to mark the beginning of what is called Swing to me — and this at
an early time. But here we find a group of young and up-to-date musicians - we would call them “hip” today — trying out what could be done
with the musical things they had in their minds. Harrison and Hawkins certainly were seniors — if only of a few years — of the young bunch,
but they were equally advanced musically.

Aside of his phenomenal soloistic powers on the alto-sax, Benny Carter starts his “crooner” career here, but the high-spots definitely are the
very beautiful solos of Harrison and Hawkins after Bobby Stark’s 30 bars of an improvised sort of melody.

The other day, just by casual listening when getting some other things done, | heard the trumpet solo finishing this title, and | immediately
recognized Rex Stewart’s playing as opposite to Stark’s solo style. | recognized his sharp tone, his linear phrasing, his work with tonal
colours, and his dramatic recital. After re-hearing the whole title it became apparent that it was Stewart, too, in the first chorus, as tone,
vibrato and thematic concept of the solo are not Stark’s with his arpeggiated vertical way of improvising. | definitely now identify Rex
Stewart as cornet/ trumpet player on this first ‘Chocolate Dandies’ session under Benny Carter!

W.C. Allen, Hendersonia, p. 264, says: “Personnel is from standard discographical references, except that the trumpet soloist sounds more
like Rex Stewart than like Bobby Stark, usually listed for this session (cf. ‘Chinatown’ above)

The other participants obviously are as given, with the exception of the guitarist. | definitely do hear a banjo on this side, very much in the
range of Clarence Holiday, who was banjoist/guitarist with the Henderson band at this time, and would have been first choice for the session.
He has the same slim and even banjo sound as Holiday on other Henderson recording sessions of this time. A Benny Jackson as listed in the
discos for years was a guitarist with the mid-Western bands of Oliver Cobb’s Rhythm Kings and Eddie Johnson’s Crackerjacks, whose
presence in New York at this time would be rather doubtful and unlikely. There is no significant reason to doubt Clarence Holiday’s
presence at both sessions, the more so, as Rex Stewart himself told Esben Kr. Aamot of Norway (letter in Storyville 57): “He (Rex Stewart —
KBR) praised Clarence Halliday (sic) (the father of Billie Holiday he told me ... a fact which was not common knowledge in Norway at that
time) for his guitar work, especially on the ‘Comin” And Goin”  session. ... He did not mention (and I’'m sure of this even now) that anybody
else played guitar on the Chocolate Dandies records, which we also played through. ”

Notes:

- Rust*3: Bobby Stark -t; Jimmy Harrison —tb-v; Benny Carter —cl -as-v -a; Coleman Hawkins — ts; Horace Henderson — p; Benny Jackson
- g; John Kirby — sh.

- Hendersonia, p. 264: Rex Stewart ?, trumpet; Jimmy Harrison, trombone; Benny Carter, alto sax and vocal; Coleman Hawkins, tenor sax;
Horace Henderson, piano; Benny Jackson ?, guitar; John Kirby, string bass.

- Berger, Berger, Patrick, Benny Carter Il, p.43: “Rust lists Bobby Stark (tp) for Stewart; Allen’s Hendersonia suggests Stewart. Carter
agrees that it is Stewart.”

- Rust*6: Bobby Stark, t; Jimmy Harrison,v (sic); Benny Carter, cl, as, v, a; Coleman Hawkins, ts; Horace Henderson, p; Benny Jackson or
Clarence Holiday, g; John Kirby,sb.

053 FLETCHER HENDERSON AND HIS ORCHESTRA New York, Dec. 08, 1930
Russell Smith, Rex Stewart, Bobby Stark — tpt;

Claude Jones, Jimmy Harrison — thn;

Benny Carter, Harvey Boone — alt, clt; Coleman Hawkins — ten;

Fletcher Henderson — pno; Clarence Holiday — gtr; John Kirby — bbs, sbs; Walter Johnson — dms;

Lois Deppe - voc

E-35668-B We're Friends Again Br unissued not on LP/CD
E-35669-B What Good Am | Without You ? Br unissued not on LP/CD

As obviously no tests have been found, nothing can be said about the personnel and musical content of these titles.

W.C. Allen, Hendersonia, p. 265: ,,Instrumentation: Three trumpets, two tombones, three saxes, piano, guitar, tuba, drums. Information on
this session was discovered in the English Brunswick files; the personnel would presumably have been the usual for this period.”

Notes:

- Rust*6: Russell Smith, Rex Stewart, Bobby Stark, t; Jimmy Harrison, Claude Jones, th; Benny Carter, Harvey Boone, cl, as; Coleman
Hawkins, ts; Fletcher Henderson, p, dir; Clarence Holiday, bj, g; John Kirby, bb, sb; Walter Johnson, d.

According to the McKinney’s Cotton Pickers personnel for the sessions of Dec. 17, 1930, Dec. 18, 1930, and Feb. 12, 1931 in the various
editions of Rust, Rex Stewart should be a member of this band if the listing would be taken literally. But although subbing for Joe Smith on
the MKCP sessions of November 1930 (sessions 035 — 037 above) Rex Stewart did not join McKinney’s Cotton Pickers earlier than August
1931 on a regular basis. He therefore is not on the band’s recording sessions of Dec. 17, 1930, Dec. 18, 1930, and Feb. 12, 1931. He
definitely is part of the band on the session of Sep. 08, 1931, though (see session 063 below).

054 FLETCHER HENDERSON AND HIS ORCHESTRA New York, Feb. 05, 1931
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Russell Smith, Rex Stewart, Bobby Stark — tpt;

Claude Jones, Jimmy Harrison — thn;

Benny Carter, Harvey Boone — alt, clt; Coleman Hawkins — ten;

Fletcher Henderson — pno; Clarence Holiday — bjo; John Kirby — bbs; Walter Johnson — dms;

Lois Deppe — voc (1,3); Jimmy Harrison —voc (4); Bill Challis — arr (2); Benny Carter —arr (3,4), Archie Bleyer —arr (4)

151274-2 I’ve Found What | Wanted Col 2414-D, Chronogical Classics 572
151275-1 My Gal Sal Col 2586-D, Chronogical Classics 572
151276-2 My Pretty Girl Col 2586-D, Chronogical Classics 572
151277-2 Sweet And Hot Col 2414-D, Chronogical Classics 555

Now, that the Henderson band has a rather stable personnel with little changes for some months, I shall only remark observations that catch
my eye/ear.

Benny Carter is known to have switched over to the Chick Webb band in March 1931, together with Jimmy Harrison. But when listening to
these sides | found aurally little indication for his presence here. He usually is easy to determine as the leading saxophone voice, but this |
can find only in the last title. And he does not play any solo or any short solo spot at all, what is really remarkable. So | wonder, did
Henderson cancel his solos in anger? Another possible reason might be that the band does not play Carter arrangements here, and the used
arrangements do not call for alto sax solos. | also do not think that the clarinet obligato behind Claude Jones trombone melody in ‘My Pretty
Girl’ is by Carter as listed in Hendersonia. There is nothing of Carter’s easily recognizable licks and phrases there, and | therefore believe
that this is one of the very few solo spots of Harvey Boone.

John Kirby plays the tuba throughout this session — rather antiquated as you might think — but his occasional four-four rhythm on the big
horn together with Walter Johnson’s very modern drumming makes this a perfect and beautiful kind of rhythm section! Holiday is on banjo
for the whole session.

Arrangements of the last two titles are attributed to Benny Carter in the Mosaic Coleman Hawkins CD-set, but W.C. Allen in Hendersonia
attributes ‘Sweet And Hot’ only to Carter, which in turn is attributed to Archie Bleyer somewhere else — if | only knew, where! But, to be
honest, I do not hear any sign of Carter’s arranging skills in the four titles here!

Notes:

- Rust*3: Russell Smith —Bobby Stark -t; Rex Stewart —c; Jimmy Harrison —th-v; Claude Jones tb; Benny Carter —cl-as-a; Harvey Boone —
cl —as; Coleman Hawkins —cl -ts; Fletcher Henderson —p -ldr-a; Clarence Holiday —bj -g; John Kirby —bb -sb; Walter Johnson —d; Lois
Deppe -v.

- Hendersonia, p. 266: Personnel is reconstructed from identities of the soloists, and matched against known playing personnels of the
period: Russell Smith, Rex Stewart, Bobby Stark, trumpets; Jimmy Harrison, trombone and vocal; Claude Jones, trombone; Benny Carter,
clarinet and alto sax; Harvey Boone, alto sax; Coleman Hawkins, tenor sax; Fletcher Henderson, piano; Clarence Holiday,guitar and
banjo; John Kirby, string bass and tuba; Walter Johnson, drums; Lois Deppe, vocals.

- Rust*6: Russell Smith, Rex Stewart, Bobby Stark, t; Jimmy Harrison, Claude Jones, th; Benny Carter, Harvey Boone, cl, as; Coleman
Hawkins, ts; Fletcher Henderson, p, dir; Clarence Holiday, bj; John Kirby, bb, sh; Walter Johnson, d.

Solos ad-lib:

- | Found What | Wanted: CH 4

- My Gal Sal: BS muted 16 Verse, JH 30, RexSt muted 30, CH 4, CH 2+8

- My Pretty Girl: CH 3, BS 24 Verse, HB clt obligato 30, CH 2+8, BS 8, CH 8, BS 4+2

- Sweet And Hot: BS 8+8, CJ muted 16, JH voc - RexSt obligato 42, CH 10, CH 4, CJ muted 4

055 FLETCHER HENDERSON AND HIS ORCHESTRA New York, Mar. 19, 1931
Russell Smith, Rex Stewart, Bobby Stark — tpt;

Claude Jones, Benny Morton — thn;

Russell Procope, Harvey Boone — alt, clt; Coleman Hawkins — ten, bar, clt;

Fletcher Henderson — pno (1,2); Horace Henderson — pno (3,4); Clarence Holiday — gtr; John Kirby — bbs; Walter Johnson — dms;

Bill Challis —arr (1); Fletcher Henderson, Don Redman — arr (2,3); Horace Henderson — arr (4,5)

151441-2 Clarinet Marmalade Col 2513-D, Chronogical Classics 555
151442-1 Sugar Foot Stomp Col 2513-D, Chronogical Classics 555
151442-2 Sugar Foot Stomp Col 2513-D, Mosaic MD8-251 CD02
151443-1 Hot And Anxious Col 2449-D, Chronogical Classics 555
151444-1 Comin” And Going Col 2449-D, Chronogical Classics 555

On ‘Clarinet Marmalade’ Stewart plays a typical solo with much straight-ahead steam and swing. After Benny Morton’s trombone solo and
the immediately following 12 bar minor strain we have a chorus arranged for three-part saxophone section led by a trumpet — obviously
Bobby Stark — which makes a four-part harmonized section, a device Benny Carter used to write. Benny Morton, Jimmy Harrison’s
replacement, plays very assured in his own inimitable way, using lip-trills throughout his solos. He must have had a wonderful embouchure
and great “chops”. Russell Procope — new with the band - does not seem to feel at home when listening to his clarinet solo. He certainly had
to carry a burden sittin g in Benny Carter’s chair. In the penultimate chorus there is a baritone playing some sort of obligato leding into a
two-bar break, obviously played by Coleman Hawkins

According to Rex Stewart’s own testimony he plays the “Oliver” solo on ‘Sugar Foot Stomp’, not muted as by Oliver and with much less
off-beat, but in the way Armstrong played it in the 1925 Henderson recording. This very solo is repeated afterwards by Benny Morton on
trombone.

The last two titles do not have Rex Stewart soloing. They both are arrangements by Horace Henderson — he also has taken over the piano
chair — and probably show his developing talent for arranging. In ‘Hot And Anxious’ Horace uses the well known ‘Tar Paper Stomp’ motive
which later became famous in Glenn Miller’s ‘In The Mood’, while snatching the first strain of Ellington’s ‘Doing The Voom Voom’ for his
theme of ‘Comin” And Going’.

W.C. Allen, Hendersonia, p. 266: ,, Guitar soloist sounds same as ,,Benny Jackson “on the Chocolate Dandies session, but is presumably
Clarence Holiday #ere. “

Notes:

- Rust*3: Russell Smith —Bobby Stark -t; Rex Stewart —c; Benny Morton - Claude Jones —tb; Russell Procope - Harvey Boone —cl —as;
Coleman Hawkins —cl -ts; Fletcher Henderson —p(1,2,3) -ldr-a; Horace Henderson — p (4,5); Clarence Holiday —bj -g; John Kirby —bb -
sb; Walter Johnson —d.

- W.C. Allen, Hendersonia, p. 266: Russell Smith, Rex Stewart, Bobby Stark, trumpets; Claude Jones, Benny Morton, trombones; Russell
Procope, Harvey Boone, clarinets and alto sax; Coleman Hawkins, clarinet, tenor and baritone sax; Fletcher Henderson (first two titles)or
Horace Henderson (last two titles), piano; Clarence Holiday, guitar; John Kirby, tuba; Walter Johnson, drums.
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- Storyville 125/163: Trumpet (At)Tributes, More Johnny Simmen Snippets (originally in CODA)

“Fletcher Henderson’s five 1931 versions of Sugar Foot Stomp. Generally Rex Stewart is considered to have taken those famous 36 bars on
the five well-known versions; one each on Columbia, Brunswick and Crown, and two on Victor. However, in 1949 while discussing his
activities with Fletcher Henderon, Rex remarked that he was not sure he was the soloist on all versions. He thought that while he (Rex) was
in the band when all the various versions of Sugar Foot Stomp were recorded, Bobby Stark took the three 12-bar choruses on some of them.
On his 1966 visit to Europe, Rex and I (Johnny Simmen — KBR) listened to Fletcher’s five versions of the tune together, and he clearly
identified the trumpet soloist as follows: Columbia: Rex, muted, playing close to Joe Oliver’s famous creation. Brunswick: Bobby Stark,
open. Victors: Rex, muted, and again playing close to the Oliver version. Crown: Bobby Stark, plunger. This latter came as a surprise, but
Rex told me to play Fletcher’s House of David Blues as a comparison, and while listening to that, | saw the light — the very special and
personal use Bobby made of the plunger. Very unlike Rex. Since that memorable afternoon with Rex, | have heard the Chick Webb Sugar
Foot Stomp and there is no doubt that the trumpet soloist is the same as on Fletcher’s Crown version — Bobby Stark. ”

- Rust*6: Russell Smith, Rex Stewart, Bobby Stark, t; Claude Jones,Benny Morton, th; Russell Procope, Harvey Boone, cl, as; Coleman
Hawkins, cl,ts, bar; Fletcher Henderson, p (1,2,3), dir; Horace Henderson, p (4,5); Clarence Holiday, g; John Kirby, bb, sb; Walter
Johnson, d.
Solos ad-lib:
- Clarinet Marmalade: BM 16, CH 16, RexSt 16, RP clt 16, CH bar 3+2
- Sugar Foot Stomp: CJ muted 12, RexSt muted 12 x 3, FH 8, FH 8, BM muted 12 x 3, CH 12, CH 10
- Hot And Anxious: BS growl 12, CH clt 11, CIHol gtr 1+11
- Comin” And Going: BM 12, BS 3, RP 8, BM 12, BS 10, FH 1+1, BM 6, FH 4
Discernible differences of takes:
- Sugar Foot Stomp: last tone in 2nd chorus of Stewart’s solo (upbeat to third chorus): -1 clean tone (same as tone held for 4 bars)
- 2 muffed tone (tone jumping up, thus higher than long held tone)

056 FLETCHER HENDERSON AND HIS ORCHESTRA New York, c. Mar./Apr. 1931
Russell Smith, Rex Stewart, Bobby Stark — tpt;

Claude Jones, Benny Morton — thn;

Russell Procope, Harvey Boone — alt, clt; Coleman Hawkins — ten, clt;

Fletcher Henderson — pno; Clarence Holiday — gtr; John Kirby — sbs, bbs; Walter Johnson — dms, vib;

unknown —voc (1,4); Bill Challis —arr (2)

1230-2 After You“ve Gone Crown 3093,  Chronogical Classics 555
1231-3 Star Dust Crown 3093, Chronogical Classics 555
1232-3 Tiger Rag Crown 3107,  Chronogical Classics 555
1233-3 Somebody Stole My Gal Crown 3107,  Chronogical Classics 555

This is a rather unrewarding and unattractive recording session of the Henderson band. W.C. Allen attributes the arrangements of the first
and fourth titles to “possibly” Benny Carter, but | do not hear any of Carter’s known arranging devices and would therefore leave the
arranger as unknown.

I hear Rex Stewart solo in Star Dust in his well-known Bix Beiderbecke derived mode in the penultimate chorus.

Other than Allen | hear Stewart in the trumpet — tenor sax chase chorus in ‘Tiger Rag’, and not Bobby Stark. Furthermore it is definitely
Claude Jones on trombone in the third strain of this title just before the first trio-part/chorus and not Benny Morton.

W.C. Allen, Hendersonia, p.267: ,,The identity of the vocalist remains unknown. By aural comparison, it is not Dick Robertson, George
Bias, Lois Deppe, nor Orlando Roberson, nor does it sound quite the same as the likewise unidentified vocalist on the next (Melotone)
session. Take 3 of ‘After You've Gone’ has been reported, but its existence is unconfirmed.”

Notes:

- Rust*3: Russell Smith —Bobby Stark -t; prob Rex Stewart —c; Benny Morton - Claude Jones —tb; Russell Procope - Harvey Boone —cl —as;
Coleman Hawkins —cl -ts; Fletcher Henderson —p-ldr-a; Clarence Holiday —bj -g; John Kirby —bb -sh; Walter Johnson —d; unknown —v.
- W.C. Allen, Hendersonia, p. 266: Russell Smith, prob Rex Stewart, Bobby Stark, trumpets; Claude Jones, Benny Morton, trombones;
Russell Procope, Harvey Boone, clarinets and alto sax; Coleman Hawkins, tenor sax; Fletcher Henderson, piano; Clarence Holiday,
guitar; John Kirby, string bass and tuba; Walter Johnson, drums and bells or vibes; unknown male (white?) vocalist.

- Rust*6: Russell Smith, Rex Stewart, Bobby Stark, t; Claude Jones,Benny Morton, th; Russell Procope, Harvey Boone, cl, as; Coleman
Hawkins, ts; Fletcher Henderson, p; Clarence Holiday, g; John Kirby, bb, sb; Walter Johnson, d; unknown, v.

Solos ad-lib:

- After You've Gone: FH 6, CH 6, BS 8

- Star Dust: RexSt 30

- Tiger Rag: RP clt 6, CJ 2+2+2, RexSt 2+4, CH 4, RexSt 4, CH 4, RexSt 4, CH 4, RexSt 4, CH 2, RP clt 2+32

- Somebody Stole My Gal: BS 22, BM 2+16, CH 22, CH 4

057 CONNIE'S INN ORCHESTRA New York, Apr. 10, 1931
Russell Smith, Rex Stewart, Bobby Stark — tpt;

Claude Jones, Benny Morton — thn;

Russell Procope, Harvey Boone — alt, clt; Coleman Hawkins — ten, clt;

Fletcher Henderson — pno; Clarence Holiday — bjo; John Kirby — bbs; Walter Johnson — dms;

unknown — voc (1,4); Fletcher Henderson, Don Redman — arr (2); Fletcher Henderson — arr (3); Bill Challis —arr (4)

E-36454-A I’'m Crazy "Bout My Baby Mt M-12145, HEP CD 1016
E-36455-A Sugar Foot Stomp Mt M-12239, HEP CD 1016
E-36456-A Just Blues Mt M-12239, HEP CD 1016
E-36457-A Singing The Blues Mt M-12145, HEP CD 1016

Here we have the established Henderson band of the time. Soloists are identified below (not necessarily same as by W.C. Allen!). It
certainly is difficult sometimes to separate Stark from Stewart or Jones from Morton! But | have tried my best, just as above! So, here we
have Bobby Stark playing the “Oliver” solo in ‘Sugar Foot Stomp’, and he plays it with open horn and gives it a very different treatment (see
Allen below).

W.C. Allen, Hendersonia, p.267: “Rex Stewart told Johnny Simmen that the “Oliver” solo on ‘Sugar Foot Stomp’ was played by Bobby
Stark on this Melotone version and also on the later Crown version, but by himself (Stewart) on the Victor and Columbia versions. Harry
Carney (in Jazz Journal, April 1963, p.13) identified the clarinet soloist on this same Melotone ‘Sugar Foot Stomp’ as Harvey Boone, but
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Russell Procope, on hearing the record, identified himself and says Boone did not take clarinet solos at this time. ... Personnel was
confirmed by the late Eugene Williams of Decca. ”

Listen to that gorgeous rhythm section with “antiquated” banjo and tuba and “modern” drumming (there is guitar and string bass on these
sides).

Notes:

- Rust*3: Russell Smith —Bobby Stark -t; prob Rex Stewart —c; Benny Morton - Claude Jones —tb; Russell Procope - Harvey Boone —cl —as;
Coleman Hawkins —l -ts; Fletcher Henderson —p-ldr-a; Clarence Holiday —bj -g; John Kirby —bb -sb; Walter Johnson —d; Dick
Robertson —v.

- W.C. Allen, Hendersonia, p. 267/8: Russell Smith, Rex Stewart, Bobby Stark, trumpets; Claude Jones, Benny Morton, trombones; Russell
Procope, Harvey Boone, clarinets and alto sax; Coleman Hawkins, tenor sax; Fletcher Henderson, piano; Clarence Holiday, guitar; John
Kirby, string bass and tuba; Walter Johnson, drums and bells or vibes; unknown male (white?) vocalist.

- Rust*6: Russell Smith, Rex Stewart, Bobby Stark, t; Claude Jones, Benny Morton, th; Russell Procope, Harvey Boone, cl, as; Coleman
Hawkins, ts; Fletcher Henderson, p; Clarence Holiday, g; John Kirby, bb, sb; Walter Johnson, d; George Bias, v.

Solos ad-lib:

- I’'m Crazy "Bout My Baby: BS muted Verse 16, CJ muted 16, BS muted 1+8, CJ 8, BS muted obligato 32, CH 16, RP clt 12

- Sugar Foot Stomp: CJmuted 12, BS 12 x 3, RP clt 12 x 2, BM 1+12 x 3, CH 12+10, WJ 2

- Just Blues: CJ3,BS1,CJ2,BS2,CJ2,BS2,Rexst12, CH 2,BS 2,CH 2,BS 2, CH 2, BM 2, BM 12, BS coda 4

- Singing The Blues: RexSt 32, RP clt obligato 8, RP clt 8, RP clt obligato 6+ 2

058 CONNIE'S INN ORCHESTRA New York, Apr. 29, 1931
Russell Smith, Rex Stewart, Bobby Stark — tpt;

Claude Jones, Benny Morton — thn;

Russell Procope, Harvey Boone — alt, clt; Coleman Hawkins — ten, clt;

Fletcher Henderson — pno; Clarence Holiday — gtr; John Kirby — bbs; Walter Johnson — dms;

George Bias — voc (3,4,5,6); Fletcher Henderson, Don Redman — arr (1,2); Bill Challis —arr (7,8)

53066-1 Sugar Foot Stomp Vic 22721, Chronogical Classics 555
53066-2 Sugar Foot Stomp Vic unissued on 78,  Neatwork RP 2016
53067-1 Roll On, Mississippi, Roll On Vic 22698, Chronogical Classics 555
53067-2 Roll On, Mississippi, Roll On Vic unissued on 78,  Neatwork RP 2016
53068-1 Moan, You Moaners Vic 22698, Chronogical Classics 555
53068-2 Moan, You Moaners Vic unissued on 78,  Neatwork RP 2016
53069-1 Singing The Blues Vic 22721, Chronogical Classics 555
53069-2 Singing The Blues Vic 22721,Bluebird ND90413 , not onCD?

Bobby Stark might have had a bad day on this 29 April because you don’t hear him soloing. All trumpet solos are Stewart’s, although | have
to confess that | have some slight doubts concerning the trumpet solo in ‘Singing The Blues’ which could tonally even be Bobby Stark, but it
is not known if he ever did take over this task. In ‘Roll On, Mississippi” (strange 40 bar chorus!) it is Rex Stewart in full flight with his high
air-pressure cornet playing.
Notes:
- Rust*3: Russell Smith —Bobby Stark -t;Rex Stewart —c; Benny Morton -Claude Jones —tb; Russell Procope - Harvey Boone —cl —as;
Coleman Hawkins —cl -ts; Fletcher Henderson —p-ldr-a; Clarence Holiday —bj -g; John Kirby —bb -sb; Walter Johnson —d; George Bias —v.
- W.C. Allen, Hendersonia, p. 268: Russell Smith, Rex Stewart, Bobby Stark, trumpets; Claude Jones, Benny Morton, trombones; Russell
Procope, Harvey Boone, clarinets and alto sax; Coleman Hawkins, clarinet and tenor sax; Fletcher Henderson, piano; Clarence Holiday,
guitar; John Kirby, tuba; Walter Johnson, drums; George Bias vocal.
- Rust*6: Russell Smith, Rex Stewart, Bobby Stark, t; Claude Jones, Benny Morton, th; Russell Procope, Harvey Boone, cl, as; Coleman
Hawkins, cl, ts; Fletcher Henderson, p; Clarence Holiday, g; John Kirby, bb; Walter Johnson, d; George Bias, v.
Solos ad-lib:
- Sugar Foot Stomp: CJ muted 12, RexSt muted 12 x 3, FH 8, FH 8, BM 12 x 3, CH 12+10
- Roll On, Mississippi, Roll On: RexSt muted 1+22, RexSt muted obligato 40, RP 14, BM 8
- Moan, You Moaners: CH 2, RP It obligato 32, RexSt 8
- Singing The Blues: RexSt 32, RP clt - CJ obligato 8, RP clt 8, RP clt -CJ obligato 8, FH 2
Discernible differences of takes:
- Sugar Foot Stomp: bar 3 of introduction: -1 afterbeats played by tuba and very soft drums, both exactly on the beat

- 2 afterbeats played by tuba and drums, first drum-beat distinctly before first tuba beat
- Roll On, Mississippi: band chords in coda: - 1 half note, half note, quarter note, quarter note, eighth note by steam whistle(very short)

- 2 half note, half note, quarter note, quarter note, distinct quarter note by steam whistle
- Moan,You Moaners:second A part of last chorus: - 1 ens phrase, clt upward run, ens phrase, clt upward run,ens phrase

- 2 ens phrase, clt upward run, ens phrase, clt downward run, ens phrase
- Singing The Blues : Bluebird ND90413 claims to include Singing The Blues take -2. After repeated intense listening no differences from
Singing The Blues take -1 on Chronogical Classics could be detected! W.C. Allen reports a test pressing of take -2.

059 REX STEWART New York, May 20, 1931
unknown bandsize and personnel

TCL 1485 Crazy "Bout My Baby Br unissued test not on LP/CD
What a pity!

Notes:

-Storyville 159/120: Steven Lasker sent on details from a New York Brunswick Test Series which has not been listed before. This is the TCL
series and only four items are of jazz interest: ... Rex Stewart 20 May 1931 TCL 1485 Crazy ‘Bout My Baby No details of ccompaniment
given.

060 CONNIE'S INN ORCHESTRA New York, Jul. 17,1931
Russell Smith, Rex Stewart, Bobby Stark — tpt;
Claude Jones, Benny Morton — thn;
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Russell Procope — alt, clt; Edgar Sampson — alt, clt, vin; Coleman Hawkins — ten, clt;
Fletcher Henderson — pno; Clarence Holiday — gtr; John Kirby — bbs; Walter Johnson — dms;
Nat Leslie —arr (3); Rex Stewart — voc (4)

E-36925-A Low Down On The Bayou Br 6176, Chronogical Classics 555
E-36926-A The House Of David Blues Ban 32733, Chronogical Classics 555
E-36927-A Radio Rhythm Br 6176, Chronogical Classics 555
E-36928-A You Rascal You Mt M-12216,  Chronogical Classics 555

These sides are not so much convincing solistically. But we have a documented example of Rex Stewart singing here which certainly is not
so easy to find anymore. As from the arrangements the session is not rewarding either, with the exception of ‘The House Of David Blues’
which shows essential scoring and features beautiful Bobby Stark on trumpet and the new added sounds of Edgar Sampson on violin, and
beautiful Benny Morton. And mind Clarence Holiday’s nice guitar fill-ins (he obviously plays a steel guitar).

Notes:

- Rust*3: Russell Smith —Bobby Stark -t;Rex Stewart —c; Benny Morton - Claude Jones —tb; Russell Procope —cl —as; Edgar Sampson — cl —
as —vn; Coleman Hawkins —cl -ts; Fletcher Henderson —p-ldr-a; Clarence Holiday —bj -g; John Kirby —bb -sh; Walter Johnson —d; Claude
Jones —v; Nat Leslie -a.

- W.C. Allen, Hendersonia, p. 268: Russell Smith, Rex Stewart, Bobby Stark, trumpets; Claude Jones, Benny Morton, trombones; Russell
Procope, clarinet and alto sax; Edgar Sampson, clarinet, alto sax and violin; Coleman Hawkins, clarinet and tenor sax; Fletcher
Henderson, piano; Clarence Holiday, guitar; John Kirby, tuba; Walter Johnson, drums; Rex Stewart, vocal. “Brunswick files list above
instrumentation, but omit the tuba which is plainly audible; they also name the vocalist (Stewart) on the fourth title.”

- Rust*6: Russell Smith, Rex Stewart, Bobby Stark, t; Claude Jones, Benny Morton, th; Russell Procope, cl, as; Edgar Sampson — cl —as —vn;
Coleman Hawkins, cl, ts; Fletcher Henderson, p; Clarence Holiday, g; John Kirby, bb; Walter Johnson, d; Rex Stewart, v.

Solos ad-lib:

- Low Down On The Bayou: RexSt muted 8, RexSt muted 8, CJ 10, BM 4

- The House Of David Blues: CH 16, BS muted 15, ES vin 1+15, BM 1+12

- Radio Rhythm: BM 8, RP 32, CJ 4,CJ 4

- You Rascal You: CH 16, RexSt voc 16 x 4

061 FLETCHER HENDERSON AND HIS CONNIE INN ORCHESTRA New York, Jul. 31,1931
Rex Stewart, Bobby Stark — tpt; J.C. Higginbotham or Sandy Williams — thn;

Russell Procope — alt, clt; Edgar Sampson — alt, clt, vin; Coleman Hawkins — ten, clt;

Fletcher Henderson — pno; Clarence Holiday — gtr; John Kirby — bbs; Walter Johnson — dms;

Dick Robertson — voc; Archie Bleyer —arr (1)

70140-1 Oh, It Looks Like Rain Vic 22786, Chronogical Classics 555
70141-1 Sweet Music Vic 22775, Chronogical Classics 555
70142-1 My Sweet Tooth Says | Wanna Vic 22786, Chronogical Classics 546
70143-1 Malinda’s Weddin” Day Vic 22775, Chronogical Classics 546

Following the Victor files there are only two trumpets here. We hear both trumpeters solo, and | believe that Stewart plays the first trumpet
part as he did in sessions 029 and 030. But apart from that he also took most of the solos as seen below. Bobby Stark might have been in
poor shape?

W.C. Allen, Hendersonia, p.270: “Victor files show the instrumentation as above (two trumpets, one trombone), and the names have been
filled in from the identified soloists. Robertson’s name is on the record labels. | find it difficult to be sure whether or not there is a third
trumpet present; if so, it would be either Russell Smith or possibly Mrs. Leora Henderson, who did recall filling in for someone during this
period. | cannot hear two trombones at any one time, and all the solos are by Jones; Morton seems to have left the band about this time, a
period of low morale and changing personnel. ”

Notes:

- Rust*3: Russell Smith —Bobby Stark -t;Rex Stewart —c; J.C. Higginbotham or Sandy Williams —tb; Russell Procope —cl-ss-as; Edgar
Sampson — cl-as-vn; Coleman Hawkins —cl -ts; Fletcher Henderson —p-Idr-a; Clarence Holiday —bj -g; John Kirby —bb -sb; Walter
Johnson —d; Claude Jones —v; Nat Leslie -a.

- W.C. Allen, Hendersonia, p. 270: Rex Stewart, Bobby Stark, trumpets; Claude Jones, trombone; Russell Procope, clarinet and alto sax;
Edgar Sampson, alto sax and violin; Coleman Hawkins, tenor sax; Fletcher Henderson, piano; Clarence Holiday, guitar; John Kirby, tuba;
Walter Johnson, drums and bells; Dick Robertson, vocal.

- Rust*6: Rex Stewart, Bobby Stark, t; Claude Jones, tb; Russell Procope, cl, as; Edgar Sampson — cl —as —vn; Coleman Hawkins, cl, ts;
Fletcher Henderson, p; Clarence Holiday, g; John Kirby, bb; Walter Johnson, d; Dick Robertson, v.

Solos ad-lib:

- Oh, It Looks Like Rain: CH 1+1, RexSt muted obligto 32, CH 15, ES vin 1+8, CH 8, RexSt muted 16, CJ 8, RexSt 8, FH 8

- Sweet Music: FH 2, FH 2, ES vIn 15, CH 1+16+2

- My Sweet Tooth Says | Wanna: ES vin obligato 32, ES vin 16, RP 16, BS 16

- Malinda’s Weddin" Day: RexSt muted fills 32, RexSt muted obligato 32, RP 1+16, CH 16

062 CONNIE'S INN ORCHESTRA New York, Aug. 1931
Russell Smith, Rex Stewart, Bobby Stark — tpt;

Claude Jones — thn, voc (1,2); J. C. Higginbotham — thn;

Russell Procope, Edgar Sampson — alt, clt; Coleman Hawkins — ten, clt;

Fletcher Henderson — pno; Clarence Holiday — gtr; John Kirby — shs; Walter Johnson — dms;

Nat Leslie —arr (3,4,6); Fletcher Henderson , Don Redman — arr (5)

1431-2 You Rascal, You Crown 3180, Neatwork RP 2016
1431-3 You Rascal, You Crown 3180,  Chronogical Classics 546
1432-1 Blue Rhythm Crown 3180, Neatwork RP 2016
1432-3 Blue Rhythm Crown 3180,  Chronogical Classics 546
1433-3 Sugar Foot Stomp Crown 3194,  Chronogical Classics 546
1434-3 Low Down On The Bayou Crown 3194,  Chronogical Classics 546

Note: Oliver solo on - 33 is by Bobby Stark — plunger muted!
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Stewart seems not to have convinced when singing ‘You Rascal, You’ on session 048 — and he certainly was very far from Armstrong’s way
to deliver the tune vocally. So Henderson tried out Claude Jones as vocalist here, and he is much more convincing. The trumpet section
show some pitch problems which might be a sign for a different first trumpet than listed — or just for Stewart intoxicated. This might
possibly be the cause for Rex Stewart not soloing on this session.  This might also have been the cause for Bobby Stark to take over the
famous “Oliver” solo from Stewart. And he plays it very beautifully in his own way. With Higginbotham we have one of the most exiting
brass players of the classic jazz period in this band. Listen how he handles his three “Oliver” choruses in ‘Sugar Foot Stomp’! Great.
W.C. Allen, Hendersonia, p.270: “Presumably full band personnel but see above session for remarks on third trumpeter. Two trombone
soloists are again present. Rex Stewart has identified Stark as soloist on this version of ‘Sugar Foot Stomp”.”
Notes:
- Rust*3: Russell Smith —Bobby Stark -t;Rex Stewart —c; Benny Morton - Claude Jones —tb; Russell Procope —cl —as; Edgar Sampson — cl —
as —vn; Coleman Hawkins —cl -ts; Fletcher Henderson —p-ldr-a; Clarence Holiday —bj -g; John Kirby —bb -sh; Walter Johnson —d; Claude
Jones —v; Nat Leslie -a.
- W.C. Allen, Hendersonia, p. 270: Russell Smith, Rex Stewart, Bobby Stark, trumpets; Claude Jones,J.C. Higginbotham, trombones; Russell
Procope, Edgar Sampson, clarinets and alto saxes; Coleman Hawkins, clarinet and tenor sax; Fletcher Henderson, piano; Clarence
Holiday, guitar; John Kirby, string bass; Walter Johnson, drums; Claude Jones, vocal.
- Rust*6: Russell Smith, Rex Stewart, Bobby Stark, t; Claude Jones, J.C. Higginbotham, tb; Russell Procope,Edgar Sampson, cl, as;
Coleman Hawkins, cl, ts; Fletcher Henderson, p; Clarence Holiday, g; John Kirby, bb; Walter Johnson, d; Rex Stewart, v.
Solos ad-lib:
- You Rascal, You: CH 16
- Blue Rhythm: CJ 7, CJ 14, RP 30
- Sugar Foot Stomp: CJ 12, BS muted 12 x 3, JCH 12 x 3, CH 12+10
- Low Down On The Bayou: CJ 12, JCH 4
Discernible differences of takes:
- You Rascal, You: second vocal chorus, second line: - 2 “I'll be standing on the corner high”

-3 “I'll be standing on the corner lap down”
- Blue Rhythm: second chorus - alto solo bars 15/16: - 1 a row of eight dotted same notes (F), then two downward dotted notes

- 3 six alternating dotted notes and one sustained higher note

063 MCcKINNEY’'S COTTON PICKERS Camden, N.J., Sep. 08, 1931
Benny Carter — dir;

Adolphus “Doc” Cheatham, Joe Smith, Rex Stewart — tpt;

Quentin Jackson, Ed Cuffee — tbn;

Benny Carter, Jimmy Dudley - alt, clt; Prince Robinson — ten, clt;

Todd Rhodes — pno, cel; Dave Wilborn — gtr; Billy Taylor — bbs; Cuba Austin —dms;

Quentin Jackson — voc; Benny Carter — arr

68300-1 Do You Believe In Love At Sight ? Vic unissued on 78 (test),  Frog DGF 27
68300-2 Do You Believe In Love At Sight ? Vic 22811, Frog DGF 27
70495-1 Wrap Your Troubles In Dreams Vic 22811, Frog DGF 27
70495-2 Wrap Your Troubles In Dreams Vic unissued on 78 (test),  Frog DGF 27

Although there are some uncertainties concerning the personnel, we hear a very typical Rex Stewart full-chorus hot solo in the first title. The
second title brings muted Doc Cheatham taking the melody and Joe Smith taking over for snatches of the melody in his own very special
muted smooth style. Smith is clearly recognizable, and so Buddy Lee is not on the record as listed by Rust. Benny Carter leads the
saxophone section in his very own inimitable way, leaving no room for Hilton Jefferson who obviously had not yet joined the band at this
recording date. The second alto (third sax) will then probably be Jimmy Dudley, and not Joe Moxley who was only regularly with the band
from 1932 on (Chilton ‘McKinney’s Music).

Notes:

- Rust*3: Adolphus ‘Doc’ Cheatham — Buddy Lee — Rex Stewart —t; Ed Cuffee- Quentin Jackson —th; Benny Carter —cl-as-Idr-a; Joe
Moxley — Hilton Jefferson -cl-as; Prince Robinson —cl-ts; Todd Rhodes —p-cel; Dave Wilborn —bj-v; Billy Taylor -bb; Cuba Austin —d;

- J. Chilton, McKinney’s Music: Rex Stewart, Joe Smith, Adolphus ‘Doc’ Cheatham, tpts; Ed Cuffee, Quentin Jackson, thns; Benny Carter,
clt, alt; Jimmy Dudley, clt, alt; Prince Robinson, clt, ten; Todd Rhodes, pno, vibes; Dave Wilborn, gtr; Billy Taylor, bbs, sbs; Cuba Austin,
dms.

- Rust*6: Benny Carter , cl, as, dir; Rex Stewart, c; Buddy Lee, Doc Cheatham, t; Ed Cuffee, th; Quentin Jackson, tb, v; Joe Moxley, Hilton
Jefferson, cl, as; Prince Robinson, cl, ts; Todd Rhodes, p, cel; Dave Wilborn, bj, g; Billy Taylor, bb; Cuba Austin, d.

- RR 45-12, Beyond The Impression, Rex Stewart: “Our Cold Beer & Hot Jazz Seminar Group also discussed the subject of the best Rex on
record. Rex has said that he prefers his solos in the McKinney ‘Do You Believe In Love At Sight, Vi 22811, and Duke’s ‘Kissin~ My Baby
Goodnight’, Br 7627.”

Solos ad-lib:

68300: RexSt muted 36, RexSt muted obligato 24 (in -1 only), PR 10, PR 4

70495: ADC muted 16, ADC muted 8, JS muted 4, JS muted 4, JS muted 4, TR 4, BC clt obligato 30

Discernible differences of takes:

68300-1: Cnt break at end of cnt solo chorus: phrase of eight double eighth notes declining in steps, then three more single
notes

68300-2: Cnt break at end of cnt solo chorus: downward phrase of ten notes starting with an upward “rip”’

70495-1: Tpt in first chorus, end of 2™ A- part, last phrase leading to B-part: 4 eighth notes, one quarter note

70495-1: Tpt in first chorus, end of 2" A- part, last phrase leading to B-part: 2 eighth notes, one half note

064 CONNIE'S INN ORCHESTRA New York, Oct. 1931

Russell Smith, Rex Stewart, Bobby Stark — tpt; J. C. Higginbotham — thn;

Russell Procope, Edgar Sampson — alt, clt; Coleman Hawkins — ten, clt;

Fletcher Henderson — pno; Clarence Holiday — gtr; John Kirby — bbs; Walter Johnson — dms;

Fletcher Henderson — arr (2)

1503-2 12" Street Rag Crown 3212,  Chronogical Classics 546
1506-3 Milenburg Joys Crown 3212,  Chronogical Classics 546
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We hear a rather soft Rex Stewart solo on the first title, but this may also be caused by Crown’s not so effective recording equipment? Stark
solos in the second title. And there is no sign of a second trombonist. Whether Kirby plays string bass or tuba is very difficult to
differentiate. But | believe that he plays tuba on both titles.

W.C. Allen, Hendersonia, p. 271: ,,If this session was indeed recorded in October, the Henderson band had already left Connie’s Inn, and
Claude Jones (who is not audible on these sides) had left Henderson to join Don Redman’s new band which ewas soon to begin playing at
Connie’s Inn itself. See previous sessions for remarks on trumpeters; the bass instrument is not well resolved.”

Notes:

- Rust*3: probably: Russell Smith —Bobby Stark -t;Rex Stewart —c; J.C. Higginbotham or Sandy Williams —tb; Russell Procope —cl-ss-as;
Edgar Sampson — cl-as-vn; Coleman Hawkins —cl -ts; Fletcher Henderson —p-ldr-a; Clarence Holiday —bj -g; John Kirby —bb -sh; Walter
Johnson —d; Claude Jones —v; Nat Leslie -a.

- W.C. Allen, Hendersonia, p. 271: Russell Smith, Rex Stewart, Bobby Stark, trumpets; J.C. Higginbotham, trombone; Russell Procope,
Edgar Sampson, clarinets and alto saxes; Coleman Hawkins, clarinet and tenor sax; Fletcher Henderson, piano; Clarence Holiday,
guitar; John Kirby, tuba or string bass; Walter Johnson, drums.

- Rust*6: Russell Smith, Rex Stewart, Bobby Stark, t; J.C. Higginbotham, th; Russell Procope,Edgar Sampson, cl, as; Coleman Hawkins, cl,
ts; Fletcher Henderson, p; Clarence Holiday, g; John Kirby, bb; Walter Johnson, d.

Solos ad-lib:

- 12" Street Rag: JCH 2, JCH 14, CH 16, RexSt 14

- Milenburg Joys: BS 16, JCH 15

065 FLETCHER HENDERSON AND HIS ORCHESTRA New York, Oct. 15, 1931
Russell Smith, Rex Stewart, Bobby Stark — tpt; J. C. Higginbotham — thn;

Russell Procope, Edgar Sampson — alt, clt; Coleman Hawkins — ten, clt;

Fletcher Henderson — pno; Clarence Holiday — gtr, bjo; John Kirby — sbs, bbs; Walter Johnson — dms, vib;

Les Reis — voc; Frank Skinner —arr (2)

151845-1 Singin” The Blues Col 2565-D, Chronogical Classics 546
151846-3 It’s The Darndest Thing Col 2565-D, Chronogical Classics 546

This is nice commercial Henderson, beautifully played. One solo by Rex Stewart in the first title. The rhythm section is guitar and string
bass in the first title, and banjo and tuba in the second title. Great four-four tuba by John Kirby.

W.C. Allen, Hendersonia, p. 271: ,, On the next two (this one and the next — KBR) Columbia record dates, | cannot positively hear a second
trombone. It is apparently Rex Stewart who takes the lovely, muted “talking” style trumpet solos on ‘Singin” The Blues’ and ‘Sugar’; he
plays in similar vein on some other Henderson recordings, and on some of McKinney's records, especially ‘Rocky Road’. At one time, | had
thought it was not Rex, because of contemporary evidence that he was then playing (and recording) with McKinney’s Cotton Pickers; but on
the other hand, these solos are NOT by Smith or Stark, and Stanley Dance says, “on ‘Singin "’ there’s n upward flare of a kind | never heard
anyone but Rex do.” Frank Driggs” LP notes, Hugues Panassie, and Dance all agree these solos are by Rex Stewart.”

W.C. Allen, Hendersonia, p. 272: ,,See remarks on previous pages about trumpet solos. Les Reis” name is from the Columbia files. The
tune ‘Singin’ The Blues’ on this date is not the Con Conrad — J. Russell Robinson tune of that name, from 1927, which had been recorded for
all time by Frankie Trumbauer’s band with Bix Beiderbecke on cornet, and the arrangement of which had been re-orchestrated, probably by
Bill Challis, for Henderson’s Melotone and Victor recordings of the past months. Rather, it, and ‘It’s The Darndest Thing’, were from a
Negro musical named ‘Singin” The Blues’ which opened at the Liberty Theater, New York, on Sept. 16, 1931.

Notes:

- Rust*3: Russell Smith —Bobby Stark -t;Rex Stewart —c; J.C. Higginbotham - Sandy Williams —tb; Russell Procope —cl —ss —as; Edgar
Sampson — cl —as —vn; Coleman Hawkins —cl -ts; Fletcher Henderson —p-Idr-a; Clarence Holiday —bj -g; John Kirby —bb -sb; Walter
Johnson —d; Les Reis —v.

- W.C. Allen, Hendersonia, p. 272: Russell Smith, Rex Stewart, Bobby Stark, trumpets; J.C. Higginbotham, trombone; Russell Procope,
clarinet and alto sax; Edgar Sampson, alto sax and violin; Coleman Hawkins, clarinet and tenor sax; Fletcher Henderson, piano;
Clarence Holiday, guitar; John Kirby, string bass and tuba; Walter Johnson, drums; Les Reis, vocals.

- Rust*6: Russell Smith, Rex Stewart, Bobby Stark, t; J.C. Higginbotham, th; Russell Procope,Edgar Sampson, cl, as, vn; Coleman
Hawkins, ts; Fletcher Henderson, p; Clarence Holiday, g; John Kirby, bb; Walter Johnson, d; Les Reis, v.

Solos ad-lib:

- Singin” The Blues: RexSt muted 24, BS 8, BS 8, CH 8, CH 4

- It’s The Darndest Thing: FH 4, BS muted 16, BS muted 8, JCH 8, CH 16

066 FLETCHER HENDERSON AND HIS ORCHESTRA New York, Oct. 16, 1931
Russell Smith, Rex Stewart, Bobby Stark — tpt; J. C. Higginbotham — thn;

Russell Procope — alt, clt; Edgar Sampson —alt, vin; Coleman Hawkins — ten, clt;

Fletcher Henderson — pno; Clarence Holiday — bjo; John Kirby — bbs; Walter Johnson — dms;

Les Reis —voc (1,2); Archie Bleyer —arr (3)

151847-1 Blues In My Heart Col 2559-D, Chronogical Classics 546
151848-1 Sugar Col 2559-D, Chronogical Classics 546
151849-1 Business In F Col 2615-D, Chronogical Classics 546

This is not one of the everage Henderson sessions of 1931 in that we have a beautiful rendition of ‘Blues In My Heart’, yet not played with
the ubiquitous Benny Carter arrangement, but in a different version the arranger of which is not documented. J.C. Higginbotham plays the
melody with a feeling, and it is certainly Bobby Stark on trumpet behind the singer, and not Rex Stewart as given by Walter C. Allen.

The following ‘Sugar’ encompasses great violin by Edgar Sampson, a fiery and enthusiastic trumpet solo by Bobby Stark and an equally
lively muted trumpet/cornet solo by Rex Stewart. In comparison ‘Business In F’ is inferior for composition and arrangement.

But listen to that great rhythm section again: Holiday and Kirby throughout on banjo and tuba and Walter Johnson with his hi-hat a finger-
post to future drum styles.

W.C. Allen, Hendersonia, p. 272: ,,There were two earlier tunes entitled ,Sugar’— one by Alexander, Mitchell and Pinkard, recorded by
McKenzie and Condon’s Chicagoans among others; and one by Red Nichols in collaboration with Yellen, Ager and Crum. The tune
recorded at this session is the third!”

Notes:
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- Rust*3: Russell Smith —Bobby Stark -t;Rex Stewart —c; J.C. Higginbotham - Sandy Williams —tb; Russell Procope —l —ss —as; Edgar
Sampson — cl —as —vn; Coleman Hawkins —cl -ts; Fletcher Henderson —p-Idr-a; Clarence Holiday —bj -g; John Kirby —bb -sb; Walter
Johnson —d; Les Reis —v.

- W.C. Allen, Hendersonia, p. 272: Russell Smith, Rex Stewart, Bobby Stark, trumpets; J.C. Higginbotham, trombone; Russell Procope,
clarinet and alto sax; Edgar Sampson, alto sax and violin; Coleman Hawkins, clarinet and tenor sax; Fletcher Henderson, piano;
Clarence Holiday, guitar; John Kirby, string bass and tuba; Walter Johnson, drums; Les Reis, vocals.

- Rust*6: Russell Smith, Rex Stewart, Bobby Stark, t; J.C. Higginbotham, th; Russell Procope, cl, as; Edgar Sampson, as, vn; Coleman
Hawkins, ts; Fletcher Henderson, p; Clarence Holiday, g; John Kirby, bb, sb; Walter Johnson, d; Les Reis, v.

Solos ad-lib:

- Blues In My Heart: JCH muted 16, JCH mutes 8, BS muted obligato 32, CH 1+8

- Sugar: ESvin 2+16, BS 14, RexSt muted 32

- Business In F: CH 16, JCH 8,CH 8

067 FLETCHER HENDERSON AND HIS ORCHESTRA New York, Mar. 10, 1932
Russell Smith, Rex Stewart, Bobby Stark — tpt;

J. C. Higginbotham, Sandy Williams (if at all) — thn;

Russell Procope, Edgar Sampson — alt, clt; Coleman Hawkins — ten, clt;

Fletcher Henderson — pno; Clarence Holiday — bjo, gtr; John Kirby — bbs, shs; Walter Johnson — dms, bells; unknown — effects (2);

“John Dickens” — voc (1); lkey Robinson —voc (2); Baby Rose Mary — voc (3,4); Harlan Lattimore — voc (5,6); Benny Carter — arr (2,6)

71938-1 Strangers Vic 22955, Chronogical Classics 546
71939-1 Take Me Away From The River Vic 24008, Chronogical Classics 546
71940-1 Say That You Were Teasing Me Vic 22960, Chronogical Classics 546
71941-1 Take A Picture Of The Moon Vic 22960, Chronogical Classics 546
71942-1 I Wanna Count Sheep Vic 22955, Chronogical Classics 546
71943-1 Poor Old Joe Vic 24008, Chronogical Classics 546

This now is a real commercial recording session — oh yes, everything in the music business was commercial! But read the titles, there is no
title of any jazz origin. And no identifiable Rex Stewart trumpet solo here.

Strangers has short solos by Hawkins and Bobby Stark — not Rex Stewart as given by Allen. And also: what Allen identifies as trombone
duet is really a trombone leading the saxophone section, a device Benny Carter had already developed in his arrangement for Charlie
Johnson's ‘Mo Lasses’ of 1929.

In ‘Take Me Away From The River’ it is the great banjo virtuoso Ikey Robinson who sings the melody. But according to his own testimony
(Storyville 2002-3, p.56) he did not play, but only sang. There is little soloing — Coleman Hawkins 15 bars and Fletcher Henderson 16 bars.
But there is beautiful tuba playing here by John Kirby. W.C. Allen guesses that this is a Benny Carter arrangement, and there certainly are
some devices that Carter used in other tunes, e.g. the saxophone voicings in the last chorus. But as a whole | would tend to suggest another
arranger.

For the third and fourth titles, please, read W.C. Allen’s comment below.

‘I Wanna Count Sheep’ brings a couple of short solos by Hawkins, Stark and Higginbotham, but the extraordinary is Kirby’s slapping string
bass which dominates authoritatively the rhythm section — and swings like hell.

W.C. Allen attributes the trumpet obligato behind the first vocal chorus in ‘Poor Old Joe’ to Rex Stewart, but I believe this player to be Stark.
The glockenspiel in the second chorus is by Walter Johnson whose brushes are silent whenever the glockenspiel sounds. The clarinettist
behind the second vocal chorus probably is Russell Procope, whereas the clarinettist in the last chorus is another player, most probably Edgar
Sampson — or perhaps even Coleman Hawkins? Here also Allen suggests Carter as arranger.

But at no instance do | hear two trombones or any sign of Sandy Williams. Is he really there?

And it is still banjo and tuba in the rhythm section, but also guitar and string bass.

W.C. Allen, Hendersonia, p.307: “Victor files give the same instrumentation as above, except that they specify string bass only. The
plethora of vocalists seems strange for this period of economic hardship, but is real. “John Dickens” is not Bias, Deppe or Reis, nor Dick
Robertson, present on the previous Gene Kardos session (adjacent matrices 71934-37). lke Robinson, Negro banjoist-singer known as
“Banjo lke” and not to be confused with Dick Robertson, recalled making this one title with the Henderson band. The two titles by then-
child-star Babe Rose Marie (reminding one of a much-later Brenda Lee) were apparently made as an afterthought, as an audition “on
approval” with the band reading from stocks; without the Victor information, one would never know from listening to them that it was the
Hendersonband behind her — there are NO instrumental solos or even hot accompaniments. Harlen Lattimore was then regularly singing
with Don Redman’s orchestra, but did make this and a few other record dates as a guest vocalist in the Bing Crosby vein. ... Two takes were
made of all six titles, but only the #1 take in each case was mastered. There seems no possibility of the existence of alternate takes from this
session.”

Notes:

- Rust*3: Russell Smith —Bobby Stark -t;Rex Stewart —c; Sandy Williams - J.C. Higginbotham —tb; Russell Procope —cl —as; Edgar Sampson
—as —vn; Coleman Hawkins —cl -ts; Fletcher Henderson —p-ldr-a; Ikey Robinson —g-v; John Kirby —bb -sh; Walter Johnson —d; John
Dickens — Harlan Lattimore —Baby Rose Marie —v.

- W.C. Allen, Hendersonia, p. 272: Russell Smith, Rex Stewart, Bobby Stark, trumpets; J.C. Higginbotham,Sandy Williams, trombones;
Russell Procope,Edgar Sampson, clarinets and alto saxes; Coleman Hawkins, clarinet and tenor sax; Fletcher Henderson, piano;
Clarence Holiday, guitar; John Kirby, string bass and tuba; Walter Johnson, drums and bells; vocals 5y “John Dickens”, Ike Robinson,
Baby Rose Marie ----- , Harlan Lattimore, and chorus from band.

- Rust*6: Russell Smith, Rex Stewart, Bobby Stark, t; J.C. Higginbotham, Sandy Williams,tb; Russell Procope, cl, as; Edgar Sampson, cl, as,
vn; Coleman Hawkins, cl, ts; Fletcher Henderson, p; Clarence Holiday, g; John Kirby, bb, sb; Walter Johnson, d; John Dickens, lkey
Robinson, Harlan Lattimore, Baby Rose Marie, v.

Solos ad-lib:

- Strangers: CH 16, BS 14

- Take Me Away From The River: CH 15, FH 1+16

- Say That You Were Teasing Me: No ad-lib solos

- Take A Picture Of The Moon: No ad-lib solos

- | Wanna Count Sheep: CH 2, FH 4, CH 16, BS 8, CH 8+2, JCH 4, BS 4

- Poor Old Joe: BS obligato 8, BS obligato 8, CH 8, RP clt obligato 32, ES clt 8, CH 1+1

068 CONNIE'S INN ORCHESTRA New York, Mar. 11, 1932
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Leora Henderson, Rex Stewart, Bobby Stark — tpt;

J. C. Higginbotham, Sandy Williams — thn;

Russell Procope, Edgar Sampson — alt, clt; Coleman Hawkins — ten, clt;

Fletcher Henderson — pno; Clarence Holiday — gtr; John Kirby — bbs; Walter Johnson — dms;
Harlan Lattimore — voc (3,4,5); Gene Gifford — arr (1); Fletcher Henderson — arr (2)

11445-A Casa Loma Stomp Ban 32701, HEP CD 1016
11446-A Blue Moments Mt M-12368 (not issued), HEP CD 1016
11447-A How'm | Doin’, Hey, Hey Ban 32440, HEP CD 1016
11447-B How'm | Doin’, Hey, Hey Mt 91340-A (test) not on LP/CD
11448-A Good-Bye Blues Mt M-12340, HEP CD 1016

‘Casa Loma Stomp’ is exactly the arrangement the Casa Loma Orchestra used for their signature song, only that — as must be expected — the
instrumental solos are those of the Henderson musicians.
‘Blue Moments’, possibly one of the earliest arrangements of bandleader Henderson himself, was not issued on 78 originally, probably
because of its very below-par trumpet solo in the second half or the title (a display of this strange phenomenon can be found below). The
Columbia people, when preparing their famous LP set ‘A Study In Frustration’, editied this solo out, with the strange consequence that the
tune did not loose exactly 16 bars (= 64 beats), but an uneven number of beats which caused a change of meter in the bridge leading into the
final chorus. (Which means that there remained one bar with only three beats or one bar with five beats. Very crazy!) But we are
compensated with beautiful solos by Rex Stewart and Coleman Hawkins. The complete tune — together with Leora Henderson’s, the
bandleader’s wife’s! — goofed trumpet solo is issued on later days CDs.
Don Redman’s title ‘How Am I Doin’?” comprises good soloing by Higginbotham, an obligato by probably Stewart behind the vocal verse, a
great 2 bar augmented alto break by Edgar Sampson in the first A part of the last chorus, and a number of short solo bits by others, among
which Sandy Williams™ earliest solo performances in the Henderson band come a bit uneven. As for W.C. Allen there exists an unissued
take —B of ‘How Am I Doin’?’ on test, obviously sadly unissued until now.
Oh yes, and then the very beautiful ‘Good-Bye Blues’ — which, by the way, is everything but a blues. Contrary to W.C. Allen | think that it
is Bobby Stark taking the first trumpet solo. And what a wonderful ride-out band chorus, swinging like mad.
Holiday plays guitar and Kirby plays tuba throughout.
W.C. Allen, Hendersonia, p.308: “Instrumentation is from the ARC files. Personnel is as for previous session, except that Fletcher and
Leora Henderson thought she had played trumpet on some Brunswick sessions from this period, and seemed to recall ‘Casa Loma Stomp’ as
one tilte. There is a trumpet solo on ‘Blue Moments’ (S0 bad it was delelted from the Columbia LP issue) which is not at all like any known
work of Bobby Stark or Rex Stewart, who are both heard on other titles on this session. It does not sound like Russell Smith either, but
although Leora said she never recorded any solos with the band, | am tentatively ascribing it to her. (John Chilton essentially agrees — a
straight player, out of practice.”
Notes:
- Rust*3: Russell Smith —Bobby Stark -t;Rex Stewart —c; Sandy Williams - J.C. Higginbotham —tb; Russell Procope —cl —as; Edgar Sampson
—as —vn; Coleman Hawkins —cl -ts; Fletcher Henderson —p-Idr-a; Ikey Robinson —g-v; John Kirby —bb -sb; Walter Johnson —d; Harlan
Lattimore —v.
- W.C. Allen, Hendersonia, p. 308: Rex Stewart, Bobby Stark, possibly Leora Henderson, trumpets; J.C. Higginbotham, Sandy Williams,
trombones; Russell Procope,Edgar Sampson, clarinets and alto saxes; Coleman Hawkins, clarinet and tenor sax; Fletcher Henderson,
piano; Clarence Holiday, banjo and guitar; John Kirby, string bass and tuba; Walter Johnson, drums; vocals by Harlan Lattimore, and
chorus from band.
- Rust*6: Leora Henderson, Rex Stewart, Bobby Stark, t; J.C. Higginbotham, Sandy Williams,tb; Russell Procope, Edgar Sampson, cl, as;
Coleman Hawkins, cl, ts; Fletcher Henderson, p, a; Clarence Holiday, bj, g; John Kirby, bb, sb; Walter Johnson, d; Harlan Lattimore, v;
Gene Gifford -a
Solos ad-lib:
- Casa Loma Stomp: JCH 16, CH 16, BS 16, RP 16
- Blue Moments: RexSt muted 14, CH 14, LH 14
- How'm | Doin’, Hey, Hey: CH 4, JCH 1+16, BS 2, RexSt_muted obligato 16, CH 1+16, SW 4+2, ES 2, RexSt 1, ES 1, SW 1, CH 1, CH 2,

BS 2
- Good-Bye Blues: BS muted 16, JCH 14, CH 1+1, CH coda 1
Discernible differences of takes:
- How'm | Doin", Hey, Hey: first and second vocal chorus, Lattimore sings: - 4 “Oh gee baby oh shaw”

-B “Oh gee baby hee shaw” (W.C. Allen)

069 FLETCHER HENDERSON AND HIS ORCHESTRA New York, Dec. 09, 1932
Russell Smith, Rex Stewart, Bobby Stark — tpt;

J. C. Higginbotham, Sandy Williams — tbn;

Russell Procope, Hilton Jefferson — alt, clt; Coleman Hawkins — ten, clt;

Fletcher Henderson — pno; Freddie White — gtr; John Kirby — sbs (aluminum); Walter Johnson — dms;

Katherine Handy — voc (3); Claude Hopkins, Fletcher Henderson — arr (1); Fletcher Henderson — arr (2,3)

152324-1 Honeysuckle Rose Col 2732-D, HEP CD 1016
152325-1 New King Porter Stomp OK 41565, HEP CD 1016
152326-1 Underneath The Harlem Moon Col 2732-D, HEP CD 1016

It seems that have arrived in big band swing now. This is very modern jazz music for late 1932.

The first two titles show an array of soloists — all the big names of the Henderson aggregation. It is a pity only that they did not find time and
room for both the magnificent alto saxophonists they had in their ranks. And it is a pity that this is Rex Stewart final record session with
Henderson.

Rust gives an issued take -2 of ‘Underneath The Harlem Moon’, but Allen does not!

W.C. Allen, Hendersonia, p. 308: ,,Session organized by John Hammond, whose reports in Melody Maker cited soloists. White recalled
making ‘Harlem Moon’ with the band.”

Notes:

- Rust*3: Russell Smith —Bobby Stark -t;Rex Stewart —c; Sandy Williams - J.C. Higginbotham —tb; Russell Procope —cl —as; Edgar Sampson
—as —vn; Coleman Hawkins —cl -ts; Fletcher Henderson —p-Idr-a; Bernard Addison —g; John Kirby —bb -sb; Walter Johnson —d; Katherine
Handy —v.
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- W.C. Allen, Hendersonia, p. 308: Russell Smith, Rex Stewart, Bobby Stark, trumpets; J.C. Higginbotham, Sandy Williams, trombones;
Russell Procope, Hilton Jefferson, alto saxes; Coleman Hawkins, tenor sax; Fletcher Henderson, piano; Freddie White, guitar; John Kirby,
aluminum string bass; Walter Johnson, drums; Katherine Handy, vocal.

- Rust*6: Russell Smith, Rex Stewart, Bobby Stark, t; J.C. Higginbotham, Sandy Williams,th; Russell Procope, Hilton Jefferson, as;
Coleman Hawkins, ts; Fletcher Henderson, p, a; Freddie White, g; John Kirby, sb; Walter Johnson, d; Katherine Handy, v;

Solos ad-lib:

- Honeysuckle Rose: JCH 32, CH 32, BS 32

- New King Porter Stomp: BS muted 24, BS muted 16, CH 16, SW 16, RexSt 16, JCH 32

- Underneath The Harlem Moon: CH 6, CH 1+6, RexSt 8, CH 1+6, JCH 8, CH coda 2

070 LUIS RUSSELL AND HIS ORCHESTRA New York, Aug. 08, 1934
Leonard Davis, Gus Aiken — tpt; Rex Stewart — cnt;

Nathaniel Story, James Archey — thn;

Henry “Moon” Jones, Charlie Holmes —alt, clt; Bingie Madison, Greely Walton — ten, clt;

Luis Russell —pno; Lee Blair —gtr; Pops Foster — sbs; Paul Barbarin — dms, vib;

Sonny Woods - voc (1,2,6); The Palmer Brothers — voc (3)

15571-1 At The Darktown Strutters” Ball Ban 33179, Chronogical Classics 606
15572-1 My Blue Heaven Ban 33399, Chronogical Classics 606
15573-1 Ghost Of The Freaks Ban 33367, Chronogical Classics 606
15574-1 Hocus Pocus Ban 33367, Chronogical Classics 606
15575-1 Primitive Ban 33399, Chronogical Classics 606
15576-1 Ol’ Man River Ban 33179, Chronogical Classics 606

After being fired from the Henderson band to make room for Henry ‘Red’ Allen Rex Stewart tried out being his own bandleader with
engagements at the Empire Ballroom and other premises for a year, only to find himself in the ranks of the Luis Russell band. His stay did
not last as long as that with Henderson or that with Ellington later. He does not tell much about it in his ‘Boy Meets Horn’.

The whole concept is different from that of the Russell band in its heyday, just plain run-of-the-mill Swing music, with little hot soloing.
Rex Stewart at least is the busiest trumpet soloist on this session, with the only exception of the trumpet solo in the first title which | would
like to attach to Gus Aiken. On ‘Ol” Man River’ Stewart plays his solo in a very fast manner showing that he had developed into one of the
best technicians in the then whole world of jazz. His later development in the Ellington band was only possible with this capability.

Other soloists are tried to be identified as well as | could.

Notes:

- Rust*3: Leonard Davis —Gus Aiken —t; Rex Stewart —c; Nathaniel Story -James Archey —tb; Henry Jones —Charlie Holmes -cl —as; Bingie
Madison —Greely Walton —cl -ts; Luis Russell —p-Idr; Lee Blair —g; Pops Foster -sh; Paul Barbarin —d -vib; Sonny Woods —The Palmer
Brothers —v.

- Rust*6: Leonard Davis,Gus Aiken, t; Rex Stewart, c; Nathaniel Story, James Archey, th; Henry Jones, Charlie Holmes, cl, as; Bingie
Madison, Greely Walton, cl, ts; Luis Russell, p, Idr; Lee Blair, g; Pops Foster, sh; Paul Barbarin, d, vib; Sonny Woods, The Palmer
Brothers, v.

Solos ad-lib:

- At The Darktown Strutters” Ball: GA? 18, JA 18, GW? ten 2+18

- My Blue Heaven: no hot solos

- Ghost Of The Freaks: JA growl 12, CH 12, LB 4, RexSt + BM clt obligato 12 x 2, LR 4

- Hocus Pocus: CH? 8, BM ten 16, RexSt 8, BM ten 8, CH 8

- Primitive: BM? clt 32, GW ten 32, RexSt 32

- OI’ Man River: BM clt obligato 32, BM clt obligato 16, RexSt muted 32, CH 32, JA 16

071 REX STEWART AND HIS ORCHESTRA New York, Dec. 12,1934
Rex Stewart — cnt; George Stevenson — thn;

Rudy Powell — clt, alt; Bingie Madison — clt, ten;

Roger ‘Ram’ Ramirez — pno; Billy Taylor — bbs; Jack Maisel — dms;

Rex Stewart — voc (2); Rex Stewart, unknown — dialogue (2)

16410-1 Stingaree Voc 2880, Chronogical Classics 931
16411-1 Baby, Ain’t You Satisfied ? Voc 2880, Chronogical Classics 931

This is the first recording under Stewart’s own name. And what beauty they recorded! | would only like to remind the listener to the smooth
trombone of George Stevenson. What a fine unsung musician! Then to the agile and beautiful clarinet of Bingie Madison. He certainly was
one important person in the transformation to Swing jazz. Just listen to the recordings of his own big band — Bingy Madison and his
Broadway Danceland Orchestra - made under the names of Clarence Williams, King Oliver and the Memphis Hot Shots in 1930/31. It is
really sad that this great outfit on the border to Swing music did never have an opportunity to record under their real name. And then Rudy
Powell on alto and clarinet — he started playing clarinet in this very year, 1934. And the very young and promising Roger ‘Ram’ Ramirez on
piano. And Billy Taylor on string bass. The drummer, Jack Maisel, was drummer in Ted Wallace’s Swing Kings and therefore seems to
have been a white musician. How he came into this band of promising young black musicians | do not know. Rex Stewart does not mention
him in his books.

And we hear Rex himself, further on the way to a distinct individual approach of trumpet/cornet playing which made him such an important
and precious member of the Duke Ellington band for more than ten years.

Notes:

- Rust*3: Rex Stewart -t —v; George Stevenson —tb; Rudy Powell —cl —as; Bingy Madison —cl —ts; Roger Ramirez —p; Billy taylor —sh; Jack
Maisel -d

- Rust*6: Rex Stewart, t, v; George Stevenson, th; Rudy Powell, cl, as; Bingy Madison, cl, ts; Roger Ramirez, p; BillyTaylor, sb; Jack
Maisel, d

Solos ad-lib:

- Stingaree: GSt 16, BM clt 16 x 2, RR 16, RR 14, RP 2+4, RexSt 16 x 2

- Baby, Ain’t You Satisfied?: RexSt 1+6, RexSt 2, RP alt obligato 8, BM ten obligato 8, RP clt obligato 8, RexSt + GSt + RP clt + BM ten 8
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Rex Stewart joined Duke Ellington’s Orchestra ca. Jan. 1935. His recordings with the Ellington band have been the topic of numerous
Publications on the Ellington band and shall not be tackled here. But the following four recording sessions before 1942 feature Stewart as
trumpet/cornet player without being part of the Ellington circle and are thus listed here.

072 BOB HOWARD AND HIS ORCHESTRA New York, Mar. 04, 1935
Bob Howard — voc;

Rex Stewart — cnt; Barney Bigard — clt;

Teddy Wilson — pno; Clarence Holiday — gtr; Elmer James — sbs; Cozy Cole —dms

39390-A Stay Out Of Love ("Cause That's Where The Blues Begin) Dec 439, Chronogical Classics 1152
39391-A 1’1l Never Change Dec 439, Chronogical Classics 1152
39392-A Where Were You On The Night Of June The Third? Dec 407, Chronogical Classics 1152
39392-B Where Were You On The Night Of June The Third? Dec 407, not on LP/CD
39393-A (Looks Like I’'m) Breakin” The Ice Dec 407, Chronogical Classics 1152
Notes:

- Rust*2,*3,*4,*6: Rex Stewart (cnt); Benny Carter (tpt, alt); Barney Bigard (clt); Teddy Wilson (pno); Clarence Holiday (gtr); Billy Taylor
(sbs); Cozy Cole (dms); Bob Howard (vcl)

073 REX STEWART AND HIS FIFTY-SECOND STREET STOMPERS Hollywood, Dec. 16, 1936
Rex Stewart - cnt; Lawrence Brown — thn;

Johnny Hodges — alt, sop; Harry Carney — bar, clt;

Duke Ellington — pno; Ceele Burke — gtr, stg; Billy Taylor —sbs; Jack Maisel — dms

B 4369-A Rexatious Vri 517, Mosaic MD7-235 |
B 4369-B Rexatious Vri uniss. on 78, Mosaic MD7-235 |
B 4370-A Lazy Man’s Shuffle Vri uniss. on 78, Mosaic MD7-235 |
B 4370-B Lazy Man’s Shuffle Vri 517, Mosaic MD7-235 |

E-mail from Steven Lasker 01-01-21: “Piano isn’t heard on either take of either title from this session. Ellington may have been present at
this session, but the piano is silent.” Mr. Lasker is absolutely right here. Lacking the piano the rhythm section sounds dry and static. This
may also be caused by the presence of drummer Jack Maisel who plays much less eventful than Sonny Greer. But the soloists are great,
bringing Carney’s clarinet and Hodges” soprano to the fore.

Notes:

- Ch. Delaunay, New Hot Discography, 1948: Rex Stewart (tp); Lawrence Brown (tb); Johnny Hodges (as & ss); Harry Carney (cl & bs);
Duke Ellington (p); Ceele Burke (g); Billy Taylor (b); Sonny Greer (dm)

- Rust*2: Rex Stewart (cnt); Lawrence Brown (tbn); Johnny Hodges (sop, alt); Harry Carney (clt, bar); Duke Ellington (pno); Ceele Burke
(gtr); Billy Taylor (sbs); Sonny Greer (dms)

- Rust*3,*4,*6: Rex Stewart (cnt); Lawrence Brown (tbn); Johnny Hodges (sop, alt); Harry Carney (clt, bar); Duke Ellington (pno); ? Brick
Fleagle (gtr); Billy Taylor (shs); Jack Maisel (dms)

000 BARNEY BIGARD AND HIS JAZZOPATORS New York, Apr. 29, 1937
Rex Stewart —cnt; Juan Tizol — vtb;

Barney Bigard -clt; Harry Carney — bar;

Duke Ellington — pno; Billy Taylor —sbs; Sonny Greer — dms

M-433-1 Lament For A Lost Love Vri uniss 78, Mosaic MD7-235 1l
M-433-2 Lament For A Lost Love (Solace) Vri 564, Mosaic MD7-235 I
M-434-1 Four And One-Half Street Vri 564, Mosaic MD7-235 Il
M-434-2 Four And One-Half Street Vri uniss 78, Mosaic MD7-235 1l
M-435-1 Demi-Tasse Vri 565, Mosaic MD7-235 Il
M-435-2 Demi-Tasse Vri uniss 78, Mosaic MD7-235 Il
M-436-1 Jazz A La Carte Vri uniss 78, Mosaic MD7-235 1l
M-436-2 Jazz A La Carte Vri 565, Mosaic MD7-235 Il
000 BARNEY BIGARD AND HIS JAZZOPATORS New York, Jun. 16, 1937

Rex Stewart — cnt; Juan Tizol — vtb;

Barney Bigard -clt; Harry Carney — bar;

Duke Ellington — pno; Fred Guy — gtr; Billy Taylor —shs; Sonny Greer —dms; Charlie Barnet — maracas (3,4);
Sue Mitchell - voc

M-525-1 Get It Southern Style Vri uniss 78, Mosaic MD7-235 111
M-525-2 Get It Southern Style Vri 596, Mosaic MD7-235 111
M-526-1 Moonlight Fiesta Vri uniss 78, Mosaic MD7-235 111
M-526-2 Moonlight Fiesta Vri 626, Mosaic MD7-235 111
M-527-1 Sponge Cake And Spinach Vri 626, Mosaic MD7-235 111
M-527-2 Sponge Cake And Spinach Vri uniss 785 Mosaic MD7-235 111
M-528-1 If You're Ever In My Arms Again Vri 596, Mosaic MD7-235 111

M-528-2 If You're Ever In My Arms Again Vri uniss 785 Mosaic MD7-235 111
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074 REX STEWART AND HIS FIFTY-SECOND STOMPERS New York, Jul. 07, 1937
Rex Stewart - cnt; Freddie Jenkins — tpt; Johnny Hodges — alt, clt; Harry Carney — bar;
Duke Ellington — pno; Brick Fleagle — gtr; Hayes Alvis —sbs; Jack Maisel — dms

M-549-1 Back Room Romp (A Contrapuntal Stomp) Vri 618, Mosaic MD7-235 11
M-549-2 Back Room Romp (A Contrapuntal Stomp) Vri uniss. on 78, Mosaic MD7-235 111
M-550-1 Love In My Heart (Swing, Baby, Swing) Vri 664, Mosaic MD7-235 111
M-550-2 Love In My Heart (Swing, Baby, Swing) Vri uniss. on 78, Mosaic MD7-235 11
M-551-1 Sugar Hill Shim Sham Vri 664, Mosaic MD7-235 111
M-551-2 Sugar Hill Shim Sham Vri uniss. on 78, Mosaic MD7-235 111
M-552-1 Tea And Trumpets Vri 618, Mosaic MD7-235 111
M-552-1 Tea And Trumpets Vri uniss. on 78, Mosaic MD7-235 111
M-552-1 Tea And Trumpets Vri uniss. on 78, Mosaic MD7-235 111
Notes:

- Rust*2,*3,*4,*6: Rex Stewart (cnt); Freddie Jenkins (tpt); Johnny Hodges (alt); Harry Carney (bar); Duke Ellington (pno); Brick Fleagle
(gtr); Hayes Alvis (sbs); Jack Maisel (dms)

000 BARNEY BIGARD AND HIS JAZZOPATORS New York, Jan. 18, 1938
Rex Stewart — cnt; Juan Tizol — vtb;

Barney Bigard -clt; Harry Carney — bar;

Duke Ellington — pno; Fred Guy — gtr; Billy Taylor —sbs; Sonny Greer —dms

M-724-1 Drummer’s Delight Voc 3985, Mosaic MD7-235 111
M-725-1 If | ThoughtYou Cared Voc 3985, Mosaic MD7-235 111
M-725-2 If | ThoughtYou Cared Voc uniss 78, Mosaic MD7-235 IlI
075 TIMME ROSENKRANTZ AND HIS BARRELHOUSE BARONS New York, May 27, 1938

Rex Stewart —cnt; Billy Hicks — tpt; Tyree Glenn — tbn, vib;

Rudy Williams, Russell Procope — alt; Don Byas — ten;

Billy Kyle — pno; Brick Fleagle — gtr; Walter Page — sbs; Jo Jones —dms;
Leo Mathieson — arr; Inez Cavanaugh - voc

023502-1 A Wee Bit Of Swing Vic 25876, Chronogical Classics 919
023503-1 Is This To Be My Souvenir? Vic 25876, Chronogical Classics 919
023504-1 When Day Is Done Vic 25883, Chronogical Classics 919
023505-1 The Song Is Ended Vic 25883, Chronogical Classics 919
Notes:

- Rust*2,*3,*4,*6: Rex Stewart, Billy Hicks (tpt); Tyree Glenn (tbn, vib); Rudy Williams, Russell Procope (alt); Don Byas (ten); Billy Kyle
(pno); Brick Fleagle (gtr); Walter Page (sbs); Jo Jones (dms); Inez Cavanaugh (vcl)

076 REX STEWART AND HIS FIFTY-SECOND STOMPERS New York, Mar. 20, 1939
Rex Stewart - cnt; Louis Bacon — tpt; Joe Nanton — thn; Barney Bigared — clt;
Duke Ellington — pno; Brick Fleagle — gtr, arr (1); Billy Taylor — sbs; Sonny Greer — dms

M-994-1 San Juan Hill Voc/OK 5510, Mosaic MD7-235 VI
M-995-1 I"'ll Come Back For More Voc/OK 5448, Mosaic MD7-235 VI
M-996-1 Fat Stuff Serenade Voc/OK 5448, Mosaic MD7-235 VI
Notes:

- Rust*2,*3,*4,*6: Rex Stewart (cnt); Louis Bacon (tpt); Joe Nanton (tbn); Barney Bigard (clt); Duke Ellington (pno); Billy Taylor (shs);
Sonny Greer (dms)

077 REX STEWART AND HIS FEETWARMERS Paris, Apr. 05, 1939
Rex Stewart —cnt; Barney Bigard — clt;
Django Reinhardt — gtr; Billy Taylor — sbs; Barney Bigard — dms (3,5)

OSW-63-1 Montmartre (Django’s Jump) Swing 56, Chronogical Classics 793
OSW-64-1 Low Cotton Swing 203, Chronogical Classics 793
OSW-65-1 Finesse (Night Wind) Swing 70, Chronogical Classics 793
OSW-66-1 I Know That You Know Swing 70, Chronogical Classics 793
OSW-67-1 Solid Old Man (Solid Rock) Swing 56, Chronogical Classics 793

It really is nice to hear my favorite clarinettist, Barney Bigard, performing on drums — very modest, on brushes only, and really swinging!
Notes:

- Rust*2,*3,*4,*6: Rex Stewart (cnt); Barney Bigard (clt, dms); Django Reinhardt (gtr); Billy Taylor (sbs) “The original HRS issues
appeared as ‘Improvisations in Ellingtonia’; the later ones, which coupled the third and fifth sides (with new titles) on HRS 1004, were
labeled ‘Rex Stewart’s Big Four .

000 BARNEY BIGARD AND HIS JAZZOPATORS New York, Jun. 08, 1939
Rex Stewart — cnt; Juan Tizol — vtb;

Barney Bigard -clt; Harry Carney — bar;

Duke Ellington — pno; Fred Guy — gtr; Billy Taylor —shs; Sonny Greer —dms;

The Quintones (Irving Deutsch, Murray Deutsch, Lloyd Hundling, Al Lane, Patti Davis) — voc;

Billy Strayhorn —arr (3)

WM-1034-A Utt-Da-Zay (The Taylor Song) Voc 4928, Mosaic MD7-235 VI
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WM-1035-A Chew-Chew-Chew (Chew Your Bubble Gum) Voc 4928, Mosaic MD7-235 VI
WM-1036-A Barney Goin” Easy Voc 5378, Mosaic MD7-235 VI
WM-1037-A Just Another Dream OK 5663, Mosaic MD7-235 VI
078 LIONEL HAMPTON AND HIS ORCHESTRA New York, Jun. 13, 1939

Lionel Hampton — vib, pno (3,4), voc (2);
Rex Stewart — cnt; Lawrence Brown — thn; Harry Carney — bar;
Clyde Hart — pno; Billy Taylor — sbs; Sonny Greer — dms

037630-1 Memories Of You Vic 26304, Chronogical Classics 534
037631-1 The Jumpin” Jive Vic 26304, Chronogical Classics 534
037632-1 12" Street Rag Vic 26362, Chronogical Classics 534
037632-2 12! Street Rag Vic uniss on 78, Mosaic MD5-238-111
Notes:

- Rust*2,*3,*4,*%6: Rex Stewart (cnt); Lawrence Brown (tbn); Harry Carney (bar); Clyde Hart (pno); Billy Taylor (sbs); Sonny Greer (dms);
Lionel Hampton — (vib/pno)

079 REX STEWART'S BIG SEVEN New York, Jul. 23, 1940
Rex Stewart — cnt; Lawrence Brown — tbn; Barney Bigard — clt;
Billy Kyle — pno; Brick Fleagle — gtr; Wellman Braud — sbs; Dave Tough — dms

76396-B Cherry HRS 2004, Chronogical Classics 931
76397-A Solid Rock HRS 2005, Chronogical Classics 931
76398-A Bugle Call Rag HRS 2005, Chronogical Classics 931
76399-A Diga Diga Doo HRS 2004, Chronogical Classics 931
Notes:

- Rust*2,*3,*4,*6: Rex Stewart (cnt); Lawrence Brown (tbn); Barney Bigard (clt); Billy Kyle (pno); Brick Fleagle (gtr); Wellman Braud
(sbs); Dave Tough (dms).

080 REX STEWART AND HIS ORCHESTRA Chicago, Nov. 02, 1940
Rex Stewart —cnt; Lawrence Brown — thn;

Harry Carney — alt, bar; Ben Webster — ten;

Duke Ellington — pno (1,2,3,4,5); Billy Strayhorn — pno (6,7); Jimmy Blanton — sbs; Sonny Greer — dms

053607-1 Without A Song BB B-10946, RCA DE Cent. Ed. Disc 10
053607-2 Without A Song Vic uniss 78, RCA DE Cent. Ed. Disc 10
053608-1 My Sunday Gal BB B-10946, RCA DE Cent. Ed. Disc 10
053609-1 Mobile Bay BB B-11057, RCA DE Cent. Ed. Disc 10
053609-2 MobileBay Vic uniss 78, RCA DE Cent. Ed. Disc 10
053610-1 Linger Awhile Vic uniss 78, RCA DE Cent. Ed. Disc 10
053610-2 Linger Awhile BB B-11057, RCA DE Cent. Ed. Disc 10

Rust*3,*4,*6 have Billy Strayhorn on piano on ‘Linger Awhile’. And certainly, piano playing on these two sides is somewhat more hasty
and hurrying than Ellington’s on the other sides.

Notes:

- Ch. Delaunay, New Hor Discography, 1948: Rex Stewart (tp); Lawrence Brown (tb); Harry Carney (as & bs); Ben Webster (ts); Duke
Ellington (p); Jimmy Blanton (b); Sonny Greer (dm)

- Rust*2: Rex Stewart (cnt); Lawrence Brown (tbn); Ben Webster (ten); Harry Carney (alt, bar); Duke Ellington (pno); Jimmy Blanton
(sbs); Sonny Greer (dms).

- Rust*3,*4,*6: Rex Stewart -c; Lawrence Brown -th; Ben Webster -ts; Harry Carney -asl -bar; Duke Ellington -p (1,2,3,4,5) or Billy
Strayhorn -p (6,7); Jimmy Blanton (shs); Sonny Greer (dms).

- RCA, the Duke Ellington Centennial Edition, booklet: Rex Stewart, cornet; Lawrence Brown, trombone; Ben Webster, tenor saxophone;
Harry Carney, alto saxophone on ‘My Sunday Gal’and ‘Linger Awhile’/ baritone saxophone on ‘Without a Song’and ‘Mobile Bay ’; Duke
Ellington, piano; Jimmy Blanton, bass; Sonny Greer, drums.

081 JACK TEAGARDEN'S BIG EIGHT New York, Dec. 15, 1940
Rex Stewart — cnt; Jack Teagarden — tbn, voc;

Barney Bigard — clt; Ben Webster — ten;

Billy Kyle — pno; Brick Fleagle — gtr; Billy Taylor — sbs; Dave Tough — dms

3414 St. James Infirmary HRS 2006, Chronogical Classics 839
3415 The World Is Waiting For The Sunrise HRS 2007, Chronogical Classics 839
3416 The Big Eight Blues HRS 2007, Chronogical Classics 839
3417 Shine HRS 2006, Chronogical Classics 839
Notes:

- Ch. Delaunay, New Hot Discography, 1948: Rex Stewart (c); Jack Teagarden (tb); Braney Bigard (cl); Ben Webster (ts); Billy Kyle (p);
Billy Taylor (b); Dave Tough (dm)

- Rust*2,*3,*4,*6: Rex Stewart (cnt); Jack Teagarden (tbn, vcl); Barney Bigard (clt); Ben Webster (ten); Billy Kyle (pno); Brick Fleagle
(gtr); Billy Taylor (sbs); Dave Tough (dms).

082 REX STEWART AND HIS ORCHESTRA Hollywood, Jul. 03, 1941
Rex Stewart — cnt; Lawrence Brown — tbn;
Harry Carney — alt, bar; Ben Webster — ten;
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Duke Ellington — pno; Jimmy Blanton — sbs; Sonny Greer —dms

061342-1 Some Saturday BB B-11258, RCA DE Cent. Ed. Disc 12
061343-1 Subtle Slough (Just Squeeze Me) BB B-11258, RCA DE Cent. Ed. Disc 12
061344-1 Menelik (The Lion Of Juda) Vic uniss 78, RCA DE Cent. Ed. Disc 12
061344-2 Menelik (The Lion Of Juda) Vic uniss 78, RCA DE Cent. Ed. Disc 12
061345-1 Poor Bubber Vic uniss 78, RCA DE Cent. Ed. Disc 12
Notes:

- Ch. Delaunay, New Hor Discography, 1948: Rex Stewart (tp); Lawrence Brown (tb); Harry Carney (as & bs); Ben Webster (ts); Duke
Ellington (p); Jimmy Blanton (b); Sonny Greer (dm)

- Rust*2: Rex Stewart (cnt); Lawrence Brown (tbn); Ben Webster (ten); Harry Carney (alt, bar); Duke Ellington (pno); Jimmy Blanton
(sbs); Sonny Greer (dms).

- Rust*3,*4,*6: Rex Stewart -c; Lawrence Brown -th; Ben Webster -ts; Harry Carney -asl -bar; Duke Ellington -p (1,2,3,4,5) or Billy
Strayhorn -p (6,7); Jimmy Blanton (shs); Sonny Greer (dms).

- RCA, the Duke Ellington Centennial Edition, booklet: Rex Stewart, cornet; Lawrence Brown, trombone; Ben Webster, tenor saxophone;
Harry Carney, baritone saxophone; Duke Ellington, piano; Jimmy Blanton, bass; Sonny Greer, drums.

083 CEE PEE JOHNSON AND HIS SIX HITS Hollywood, California, Dec. 24, 1941
Rex Stewart — cnt; Jap Jones — tbn; Elmer Fane — clt; Film soundtrack “Hellzapoppin™

Slim Gaillard — pno, gtr; Slam Stewart — sbs; Cee Pee Johnson —dms;

The Harlem Congaroo Dancers

Hellzapoppin” Black Jack LP 3010 (LP)

Congaroo Black Jack LP 3010 (LP)
084 BENNY CARTER AND HIS ORCHESTRA Los Angeles, 1943
Probably similar to: AFRS “Basic Library of Popular Music”
Benny Carter — alt, arr, Idr; Rex Stewart — cnt; P-86

Claude Dunson, Vernon ‘Jake’ Porter, Teddy Buckner, Freddie Webster — tpt;

Alton Moore, J.J. Johnson, John ‘Shorty’ Haughton — tbn;

Porter Kilbert — alt; Willard Brown — alt, bar; Gene Porter, Bumps Myers - ten;

Sonny White or Teddy Brannon - pno; Ulysses Livingston — gtr; Curley Russell - sbs; Oscar Bradley -dms;
Savannah Churchill — voc;

Frank Comstock - arr

Rose Room (incomplete) unissued 78, Spotlite (E) SPJ 147 (LP)
Boy Meets Horn unissued 78, Jazz Door 1206
085 REX STEWART'S BIG EIGHT New York, Jun. 05, 1944

Rex Stewart —cnt; Lawrence Brown — thn;
Tab Smith —alt; Harry Carney — bar, bcl;
Johnny Guarniery — pno; Brick Fleagle —gtr, arr; Sid Weiss — sbs; Cozy Cole — dms

RX1 I’'m True To You Keynote 1306, Chronogical Classics 931
RX2 The Little Goose Keynote 1307, Chronogical Classics 931
RX3 Zaza Keynote 1307, Chronogical Classics 931
RX4 Swamp Mist Keynote 1306, Chronogical Classics 931
086 REX STEWART'S BIG EIGHT New York, Jan. 26, 1945

Rex Stewart — cnt; Lawrence Brown — tbn;

Al Sears — ten; Harry Carney — bar;

Eddie Heywood — pno; Ulysses Livingston — gtr; Junior Raglin — sbs; Keg Purnell — dms;
Joya Sherrill - voc

560-4B Tain’t Like That Cap 48014, Chronogical Classics 931
561-3A Dutch Treat Cap 10035, Chronogical Classics 931
562-4A Rexercise Cap 10035, Chronogical Classics 931
563-1 Blue Jay Cap unissued, Chronogical Classics 1016
087 REX STEWART ALL STARS Hollywood, Mar. 19, 1945
Rex Stewart — cnt; broad. “Billy Berg’s Lamplighters” Show “

Bob Wilson — tbn; Barney Bigard — clt;
Joe Sullivan — pno (1,2,3,5); Duke Ellington — pno (4); Rollo Garber —sbs; Zutty Singleton — dms

Blues Jam Duke D-1017 (LP)
Someday Sweetheart Duke D-1017 (LP)
Muskrat Ramble Duke D-1017 (LP)

Mood Indigo Duke D-1017 (LP)
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The Sheik Of Araby

088 REX STEWART AND HIS ORCHESTRA
Rex Stewart — cnt; Tyree Glenn — thn, vib;
Earl Bostic — alt; Cecil Scott — ten, bar;

Dave Rivera—pno; Brick Fleagle —gtr; Alvin ‘Junior’ Raglin —sbs; J.C. Heard — dms

182-A Pawnee

183-B Three-Horn Parlay
184-A Dreamer’s Blues

185-B Shady Side Of The Street

089 REX STEWART AND HIS ORCHESTRA

Rex Stewart — cnt; Sandy Williams — thn;

Pete Clark —alt, clt; Stafford ‘Pazuzza’ Simon — ten;

Mike Colucchio — pno; Wilson Myers — shs; Bazeley Perry — dms;
Rex Stewart — voc (2); Wilson Myers — voc (3)

236-1 Boy Meets Horn
237-1 Jug Blues

238-2 B.O. Blues
239-2 That’s Rhythm

Note: General error in personnel is corrected here.

090 REX STEWART'S BIG FOUR
Rex Stewart — cnt;
Billy Kyle — pno; John Levey — sbs; Cozy Cole —dms

1072-2 Loopin” Lobo

1073-2 Blues Kicked The Bucket
1074-1 Madeleine

1075-2 Flim Flam

091 REX STEWART QUARTET

Rex Stewart — cnt;

Jimmy Jones — pno; John Levey —sbs; Frank Bode (Uffe Baadh) — dms
4-1 I May Be Wrong — part 1

4-2 I May Be Wrong — part 2

092 REX STEWART ALL STAR EUROPEAN TOUR BAND
Rex Stewart —cnt; Sandy Williams — thn;
John Harris — clt, alt; Vernon Story — ten;
Don Gais — pno; Billy Houston — sbs; Ted Curry — dms;
Honey Johnson — voc
Incongruous Congress
Barbell
Whoa Ditty
"Tain’t Boogie

093 REX STEWART ALL STAR EUROPEAN TOUR BAND
Rex Stewart —cnt; Sandy Williams — tbn;
John Harris — clt, alt; Vernon Story — ten;
Don Gais — pno; Billy Houston —sbs; Ted Curry —dms
Little Goose

094 REX STEWART AND HIS ORCHESTRA
Rex Stewart —cnt; Sandy Williams — thn;
George Kennedy — clt, alt; Vernon Story — ten;
Don Gais — pno; Fred Ermelin —sbs; Ted Curry —dms
Stompin At The Savoy
Muskrat Ramble
Mood Indigo
Don Gais Boogie
Jug Blues

095 REX STEWART ORKESTER

Rex Stewart —cnt; Sandy Williams — thn;

John Harris — clt, alt; Vernon Story — ten;

Don Gais — pno; Simon Brehm — sbs; Ted Curry — dms;
Honey Johnson — voc (1); Rex Stewart — voc (3)

918-A Wiaitin” For The Train To Come In
919-C Boy Meets Horn

New York,

Par R3108,
Par R3108,
Par R3102,
Par R3102,

New York,

Mercury 8001,
Mercury 8001,
Mercury 8008,
Mercury 8008,

New York,

HRS 1041,
HRS 1040,
HRS 1040,
HRS 1041,

New York,

Duke D-1017 (LP)

Jul. 30, 1945

Chronogical Classics 931
Chronogical Classics 931
Chronogical Classics 931
Chronogical Classics 931

Feb. 08, 1946

Chronogical Classics 931
Chronogical Classics 931
Chronogical Classics 931
Chronogical Classics 931

late 1946

Chronogical Classic 1016
Chronogical Classic 1016
Chronogical Classic 1016
Chronogical Classic 1016

Aug. 1947

Jazz Star/Baronet 48502, Official 83054
Jazz Star/Baronet 48502, Official 83054

New York,

unissued
unissued
unissued
unissued

New York,

Sep. 29, 1947

not on LP/CD
not on LP/CD
not on LP/CD
not on LP/CD

c. Sep. 1947

Concert Carnegie Hall

Black Jack LP 3010 (LP)

Basel, Switzerland, Nov. 1947

Stockholm, Sw,

Cupol 4041,
Cupol 4041,

Black Jack LP 3010 (LP)
Black Jack LP 3010 (LP)
Black Jack LP 3010 (LP)
Black Jack LP 3010 (LP)
Black Jack LP 3010 (LP)

Nov. 25, 1947

Chronogical Classics 1016
Chronogical Classics 1016
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920-C Run To The Corner
921-B Basin Street Blues

096 REX STEWART AT THE SALLE PLEYEL
Rex Stewart — cnt; Sandy Williams — thn;

John Harris — clt, alt; Vernon Story — ten;

Don Gais — pno; Fred Ermelin —sbs; Ted Curry —dms

ST 2222 Mobile Bay

ST 2223 | Can’t Get Started

ST 2224 I Cover The Waterfront

ST 2225 Cotton Tail

ST 2226 The Man | Love

ST 2227 Sweet Georgia Brown
Don’s Boogie
The Mooche

097 REX STEWART AND HIS ORCHESTRA
Rex Stewart — cnt; Sandy Williams — thn;

John Harris — clt, alt; Vernon Story — ten;

Don Gais — pno; Fred Ermelin —sbs; Ted Curry —dms

ST 2202-1 Be-bop Boogie

ST 2203-1 Feeling Fine

ST 2204-1 Boy Meets Horn

ST 2206-1 Just Squeeze Me

ST 2208-1 Don’t Get Around Much Anymore

098 REX STEWART AND HIS ORCHESTRA

Rex Stewart —cnt; Sandy Williams — thn;

John Harris — clt, alt; Vernon Story — ten;

Don Gais — pno; Ladislas Czabanick — shs; Ted Curry —dms

ST 2205-2 | Cried For You

ST 2207-2 Stomping At The Savoy
ST 2209-1 Madeleine

ST 2210-1 Muskrat Ramble

ST 2211-1 Storyville

ST 2212-1 Cherokee

ST 2213-1 Run To The Corner

ST 2214-1 Georgia On My Mind

099 REX STEWART AND HIS ORCHESTRA

Rex Stewart —cnt; Sandy Williams — thn;

John Harris — clt, alt; Vernon Story — ten;

Don Gais — pno; Ladislas Czabanick — sbs; Ted Curry — dms;
Honey Johnson - voc

ST 2215-1 Let’s Try It Again

ST 2216-1 I Din’t (sic) Know About You

ST 2217-1 I’'m The Luckiest Fool (In The World)
ST 2218-1 At The Barclay’s Club

ST 2219-1 Jug Blues

100 REX STEWART AND HIS ORCHESTRA

Rex Stewart — cnt; Hubert Rostaing — clt, alt;

Django Reinhardt —gtr; Ladislas Czabanick — shs; Ted Curry —dms
ST 2220 Night And Day

ST 2221 Confessin”

101 REX STEWART AND HIS ORCHESTRA
Rex Stewart — cnt; Vernon Story — ten;

Don Gais — pno, cel; Jean-Jacques Tilché — gtr; Lucien Simoens — sbs; Ted Curry — dms;

Louie Williams — voc (3); Rex Stewart — voc (6)

ST 5519-1 Stardust

ST 5520-1 Vernon's Story

ST 5521-1 Never Let It Be Said
ST 5222-1 Swamp Mist

ST 5523-1 Goofin” Off

ST 5524-1 All On Account Of You
ST 5525-1 Shacknasty

ST 5526-1 Last Blues

Cupol 4047,
Cupol 4047,

Paris, France,

Blue Star 74,
Blue Star 74,
Blue Star 75,
Blue Star 75,
Blue Star 76,
Blue Star 76,
unissued

unissued

Paris, France,

Blue Star 65,
Blue Star 67,
Blue Star 66,
Blue Star 65,
Blue Star 66,

Paris, France,

Blue Star 67,
Blue Star 68,
Blue Star 69,
Blue Star 69,
Blue Star 70,
Blue Star 70,
Blue Star 71,
Blue Star 71,

Paris, France,

Blue Star 72,
Blue Star 72,
Blue Star 68,
Blue Star 64,
Blue Star 64,

Paris, France,

Blue Star 73,
Blue Star 73,

Paris, France,

Blue Star 78,
Blue Star 78,
Blue Star 79,
Blue Star 87,
Blue Star 86,
Blue Star 79,
Blue Star 86,
Blue Star 87,

Chronogical Classics 1016
Chronogical Classics 1016

Dec. 05, 1947

Chronogical Classics 1016
Chronogical Classics 1016
Chronogical Classics 1016
Chronogical Classics 1016
Chronogical Classics 1016
Chronogical Classics 1016

not on LP/CD

not on LP/CD

Dec. 08, 1947

Chronogical Classics 1016
Chronogical Classics 1016
Chronogical Classics 1016
Chronogical Classics 1016
Chronogical Classics 1016

Dec. 09, 1947

Chronogical Classics 1057
Chronogical Classics 1057
Chronogical Classics 1057
Chronogical Classics 1057
Chronogical Classics 1057
Chronogical Classics 1057
Chronogical Classics 1057
Chronogical Classics 1057

Dec. 10, 1947

Chronogical Classics 1057
Chronogical Classics 1057
Chronogical Classics 1057
Chronogical Classics 1057
Chronogical Classics 1057

Dec. 10, 1947

Chronogical Classics 1057
Chronogical Classics 1057

c. Jan. 1948

Barclay 80.972/973 (LP)
Barclay 80.972/973 (LP)
Barclay 80.972/973 (LP)
Barclay 80.972/973 (LP)
Barclay 80.972/973 (LP)
Barclay 80.972/973 (LP)
Barclay 80.972/973 (LP)
Barclay 80.972/973 (LP)
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102 REX STEWART AND HIS QUARTET
Rex Stewart — cnt; Vernon Story — ten;

Bernard Peiffer — pno; Ted Curry — dms;

Rex Stewart - voc

3883-2 Vernon’s Story

3884-1 Jug Blues

103 REX STEWART AND HIS QUARTET
Rex Stewart — cnt; Vernon Story — ten;

Bernard Peiffer — pno; Ted Curry —dms;

The Peters Sisters - voc

3885-2 Blue Say

3886-2 Fine And Dandy

104 REX STEWART’'S ‘HOT CLUB BERLIN’ SESSION

Rex Stewart — cnt, voc;

Hans Berry, Macky Kasper — tpt;

Carlton Riley, Walter Dobschinski — thn;

Louis Stephenson — alt; Joe Appleton — ten, clt;

Conrad Martinez — pno (1,2,5); Fritz Schulz-Reichel — pno (3); Helmuth Wernicke — pno (4,6);
Heinz Cramer —gtr; ‘Teddy’ Lenz — sbs; Clinton Maxwell — dms;

last title without Berry, Kasper, Dobschinski

AM-1046-U Blue Lou

AM-1047-U Muskrat Ramble

AM-1048-U Bei Dir War Es Immer So Schén
AM-1049-U Linden Blues

AM-1050-U Air Lift Stomp

AM-1051-U Old Woman Blues

105 REX STEWART ET CLAUDE BOLLING ET SON ORCHESTRE

Rex Stewart — cnt;

Gérard Bayol, Roger Guérin — tpt;

Benny Vasseur — thn;

George Kennedy — alt, bar; Armand Conrad — ten; Roland Evans — ten, clt;

Claude Bolling — pno; Robert Escuras — gtr; Guy de Fatto — sbs; Robert Peguet — dms
Al-0998-2 Morning Glory

Al-0999-3 Without A Song

106 REX STEWART ET CLAUDE BOLLING ET SON ORCHESTRE

Rex Stewart — cnt;

Gérard Bayol- tpt; Benny Vasseur —thn;

George Kennedy — alt, bar; Roland Evans — ten, clt;

Claude Bolling — pno; Robert Escuras — gtr; Guy de Fatto — shs; Robert Peguet — dms
Al-1066-2 Main Stem

Al-1067-2 Weary Weird

Al-1068-1 Stompy Jones

Al-1069-1 Things Ain"t What They Used To Be
Al-1070-2 Quand Vous Saurez

Al-1071-3 Foolish Boy

107 REX STEWART with CLAUDE LUTER AND HIS MUSICIANS

Re Stewart — cnt;

possibly:

Pierre Merlin or Claude Rabanit — tpt; ‘Mowgli’ Jospin - tbn; Claude Luter — clt, sop;

Basel, Switzerland, Apr. 30, 1948

Elite Spezial 8192, Chron. Classics 1164
Elite Spezial 8192, Chron. Classics 1164

Basel, Switzerland, May 05, 1948

Elite Spezial 8193, Chron. Classics 1164
Elite Spezial 8193, Chron. Classics 1164

Berlin, Germany, Jul. 15, 1948
Amiga 1164, Chronogical Classics 1164
Amiga 1165, Chronogical Classics 1164
Amiga 1164, Chronogical Classics 1164
Amiga 1163, Chronogical Classics 1164
Amiga 1163, Chronogical Classics 1164
Amiga 1165, Chronogical Classics 1164

Paris, France,

Pacific 2285,
Pacific 2285,

Paris, France,

Pacific 2332,
Pacific 2333,
Pacific 2332,
Pacific 2334,
Pacific 2334,
Pacific 2333,

Paris, France,

Feb. 25, 1949

Chronogical Classics 1164
Chronogical Classics 1164

Feb. 25, 1949

Chronogical Classics 1164
Chronogical Classics 1164
Chronogical Classics 1164
Chronogical Classics 1164
Chronogical Classics 1164
Chronogical Classics 1164

1949

Film soundtrack “Rendez-vous de Juillet”

Christian Azzi — pno; Claude Philippe — gtr; Roland Blanchini —sbs; Francois ‘Moustache” Galipides - dms

Bugle Call Rag

108 REX STEWART’'S LONDON FIVE
Rex Stewart — cnt;
Gerry Moore — pno; Danny Haggerty — sbs; Dave Carey —dms

TRS 35 Truckin” Down The Sinclair Traill
TRS 36 Bootsie Wootsie

TRS 37 Fable Of A Fool

TRS 38 Blue Bundles

Black Jack LP 3010 (LP)

London, Great Britain, Jun. 26, 1949
Tempo A 25, Chronogical Classics 1164
Tempo A 25, Chronogical Classics 1164
Tempo A 25, Chronogical Classics 1164

Tempo A 25,

Chronogical Classics 1164
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109 REX STEWART AND HIS SIDNEY SIX Sydney, Australia, Nov. 18, 1949
Rex Stewart — cnt;

Frank Smith —alt, clt; Clair Bale — ten;

Jack Allen — pno; Don Andrews — gtr; Reg Robinson - sbs; Frank Marcy —dms

MX-31317 On The Sunny Side Of The Street Wilco 0-106, Chronogical Classics 1284
MX-31318 Indiana Wilco 0-104,  Chronogical Classics 1284
MX-31319 Oh, Lady Be Good Wilco 0-103,  Chronogical Classics 1284
MX-31320 Carribean Cradle Song Wilco 0-103, Chronogical Classics 1284
MX-31321 Boog It, Jack Wilco 0-106, Chronogical Classics 1284
MX-31322 Sydney Sobs Wilco 0-104, Chronogical Classics 1284
110 REX STEWART AND HIS JAZZART-ISTS Melbourne, Australia, Dec. 1949

Rex Stewart — cnt;
Slush Stewart — tbn; Eddie Oxley — alt; Splinter Reeves — ten;
Don Banks — pno; Bruce Clarke —gtr; Pixie McFarlane - shs; Charlie Blott — dms

AWM-820-B Stompy Jones Jazzart JA37, Chronogical Classics 1284
AWM-821-A Five O"Clock Mood Jazzart JA37, Chronogical Classics 1284
111 REX STEWART AND HIS JAZZART-ISTS Melbourne, Australia, Dec. 1949

Rex Stewart — cnt;
Jack Williams — tbn; Eddie Oxley — alt; Splinter Reeves — ten; Neville Madison — bar;
Teddy Preston — pno; Bruce Clarke — gtr; Ken Lester - sbs; Charlie Blott — dms

AWM-903-A Three little Words Jazzart JA38, Chronogical Classics 1284
AWM-904-B Body And Soul Jazzart JA38, Chronogical Classics 1284
112 REX STEWART with JACK BROCKENSHA’'S BIG BAND Melbourne, Australia, Dec. 1949

Rex Stewart — cnt;

Billy Weston — thn; Bob Cannon — frh;

Frank Smith, Don Burrows — alt; Errol Buddle, Jock McKenna — ten;

Ellis Wayland, Charles Bone, Claude McGlynn, Norbert Coomer — vin; Charles Burgess — vla; Lal Kuring — vlo;
Jack Brokensha — vib; Ron Loughead — pno; John Mason — sbs; Frank Marcy —dms;

Stewart, Buddle, Brockensha, Loughead, Mason only (4,5,6)

September In The Rain Esquire (Au)
| Can’t Get Started Esquire (Au)
Melancholy Baby Esquire (Au)
Mobile Bay Esquire (Au)
E Flat Blues Esquire (Au)
It Don’t Mean A Thing Esquire (Au)
113 REX STEWART with GRAEME BELL AND HIS AUSTRALIAN JAZZ BAND Melbourne, Australia, Dec. 22, 1949

Rex Stewart — cnt, voc (8,9,10);

Roger Bell, Keith Hounslow — tpt, voc; Johnny Rich — thn;

Ade Monsbourgh — alt, clt, tpt, voc; Don Roberts — clt, alt, ten;

Graeme Bell — pno; Norm Baker — gtr, bjo; Lou Silbereisen - sbs; Jack Banston — dms

Shake It And Break It Swaggie S1003, Chron. Classics 1284
Body And Soul Swaggie S1003, Chron. Classics 1284
The Beefeater Swaggie S1003, Chron. Classics 1284
Bugle Call Blues Swaggie S1003, Chron. Classics 1284
Summertime Swaggie S1003, Chron. Classics 1284
Mobile Bay Swaggie S1003, Chron. Classics 1284
Old Grey Bonnet Swaggie S1003, Chron. Classics 1284
I’ve Got A Right To Sing The Blues Swaggie S1003, Chron. Classics 1284
Some Of These Days Swaggie S1003, Chron. Classics 1284
Sweet Lorraine Swaggie S1003, Chron. Classics 1284
Indiana Swaggie S1006, Chron. Classics 1284
Jazz Me Blues Swaggie S1003, Chron. Classics 1284
113 REX STEWART AND HIS DIXIELANDERS Boston, June, 1953

Rex Stewart —cnt; ? unknown — tpt on some titles ?; Fernando Arbello — thn;
Albert Nicholas — clt; John Dengler — bar;
Herbie Nichols — pno; John Field — sbs; Tommy Benford - dms
That’s A Plenty
Wolverine Blues
High Society
South Rampart Street Parade
Apex Blues
Basin Street Blues
Tin Roof Blues
Weary Blues
Memphis Blues
Laughin” Trombone
Original Dixieland One-Step
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When The Saints Go Marchin” In

114 JAM SESSION AT STORYVILLE

Rex Stewart — cnt; Sidney de Paris — tpt; Wilbur de Paris — tbn; Bob Wilbur — clt;

Red Richards — pno; John Field — sbs; Sidney Catlett - dms
Just You, Just Me
E Flat Blues

115 REX STEWART AND HIS ORCHESTRA
Rex Stewart — cnt; Lawrence Brown — thn;
Hilton Jefferson — alt, clt; Danny Banks — bar;
Hank Jones — pno; Milt Hinton — shs; Osie Johnson — dms
Boy Meets Horn
Take The “A” Train
In My Solitude
Mood Indigo
Don’t Get Around Much Anymore
I Let A Song Go Out Of My Heart

116 REX STEWART - COOTIE WILLIAMS

Rex Stewart — cnt; Cootie Williams — tpt;

Lawrence Brown, J.C. Higginbotham — thn;

Coleman Hawkins, Bud Freeman — ten;

Hank Jones — pno; Billy Bauer — gtr; Milt Hinton — sbs; Osie Johnson — dms
Alphonso And Gaston
I’m Beginnin To See The Light
Do Nothin” Till You Hear From Me

117 REX STEWART - COOTIE WILLIAMS
Rex Stewart — cnt; Cootie Williams — tpt;
Lawrence Brown, J.C. Higginbotham — thn;
Coleman Hawkins, Bud Freeman — ten;
Hank Jones — pno; Billy Bauer —gtr; Milt Hinton — sbs; Osie Johnson — dms
Knew You When
I Got A Right To Sing The Blues
Walkin” My Baby Back Home
When Your Lover Has Gone

118 REX STEWART AND THE HENDERSON ALL STARS
Rex Stewart — cnt; Emmett Berry, Taft Jordan, Joe Thomas - tpt;
J.C. Higginbotham, Benny Morton, Dickie Wells — thn;

Boston,

New York,

New York,

New York,

New York,

1953

Black Jack LP 3010 (LP)
Black Jack LP 3010 (LP)

early 1955

Grand Award 33-315 (LP)
Grand Award 33-315 (LP)
Grand Award 33-315 (LP)
Grand Award 33-315 (LP)
Grand Award 33-315 (LP)
Grand Award 33-315 (LP)

Apr. 30, 1957

Jazztone J1268 (LP)

Jazztone J1268 (LP)
Jazztone J1268 (LP)

May 06, 1957
Jazztone J1268 (LP)
Jazztone J1268 (LP)

Jazztone J1268 (LP)
Jazztone J1268 (LP)

Nov. 1957

Buster Bailey — clt; Garvin Bushell, Hilton Jefferson — alt; Coleman Hawkins, Ben Webster — ten; Haywood Henry — bar;

Red Richards — pno; Al Casey — gtr; Bill Pemberton —sbs; Jimmy Crawford — dms

Sugar Foot Stomp
King Porter Stomp
Rex’s Tune

119 REX STEWART AND THE HENDERSON ALL STARS
Rex Stewart —cnt; Dick Vance, Taft Jordan, Joe Thomas - tpt;
J.C. Higginbotham, Benny Morton, Dickie Wells — thn;

New York,

Jazztone J1285 (LP)
Jazztone J1285 (LP)
Urania US2012 (LP)

Nov. 29, 1957

Buster Bailey — clt; Garvin Bushell, Hilton Jefferson — alt; Coleman Hawkins, Ben Webster — ten; Norman Thornton — bar;

Red Richards — pno; Al Casey — gtr; Bill Pemberton —sbs; Jimmy Crawford — dms

Honeysuckle Rose
Wrappin“ It Up
The Way She Walks

120 REX STEWART AND THE HENDERSON ALL STARS
Rex Stewart — cnt;

J.C. Higginbotham, Benny Morton, Dickie Wells — thn;

Hilton Jefferson — alt; Coleman Hawkins — ten; Norman Thornton — bar;

Red Richards — pno; Al Casey — gtr; Bill Pemberton —sbs; Jimmy Crawford — dms

Casey Stew

A Hundred Years From Today
Three Thieves

"Round About Midnight

121 REX STEWART AND HIS ORCHESTRA
Rex Stewart — cnt, voc; George Stevenson — thn;
Heywood Henry — clt, bar; George Kelly — ten;

New York,

New York,

Jazztone J1285 (LP)
Jazztone J1285 (LP)
Jazztone J1285 (LP)

Nov. 29, 1957
Jazztone J1285 (LP)
Jazztone J1285 (LP)

Jazztone J1285 (LP)
Jazztone J1285 (LP)

Jan. 28, 1958
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Willie “The Lion” Smith — pno; Leonard Gaskin — sbs; Arthur Trappier — dms

Tillie"s Twist Felsted FAJ7001 (LP)
Tell Me More Felsted FAJ7001 (LP)
Pretty Ditty Felsted FAJ7001 (LP)
122 REX STEWART AND HIS ORCHESTRA New York, Jan. 31, 1958

Rex Stewart — cnt, voc;
Garvin Bushell — clt, bassoon; Hilton Jefferson — alt, clt;
Dick Cary —pno, tpt; Everett Barksdale — gtr; Joe Benjamin — sbs; Micky Sheen —dms

My Kind Of Gal Felsted FAJ7001 (LP)

Trade Winds (Danzon dAmor) Felsted FAJ7001 (LP)

Blue Echo Felsted FAJ7001 (LP)

Mauve Felsted unissued, not on LP/CD
123 REX STEWART AND THE HENDERSON ALL STARS New York, Aug. 01, 1958
Rex Stewart — cnt; Allen Smith, Taft Jordan, Paul Webster, Joe Thomas - tpt; Great South Bay Jazz Festival

Benny Morton, Dickie Wells, Jim Comegys — thn; Dick Cary — eb-horn;
Garvin Bushell, Hilton Jefferson — alt, clt; Buddy Tate, Bob Wilber — ten; Heywood Henry — bar;
Red Richards — pno; Chauncey Westbrook — gtr; Bill Pemberton — sbs; Mousie Alexander — dms;

Big Miller - voc
Wrappin” It Up United Artists UAS5009 (LP)
D Natural Blues United Artists UAS5009 (LP)
Those Foolish Things United Artists UAS5009 (LP)
Willow Weep For Me United Artists UAS5009 (LP)
Over The Rainbow United Artists UAS5009 (LP)
Hello Little Girl United Artists UAS5009 (LP)
Georgia Sketches United Artists UAS5009 (LP)

124 REX STEWART AND HIS ORCHESTRA New York, late 1958

Rex Stewart — cnt; Cootie Williams, Bernie Glow, Ernie Royal, Joe Wilder, Al Derisi - tpt;

Lawrence Brown, Urbie Green, Eddie Bert, Sonny Russo — thn; Dick Cary — eb-horn;

Hilton Jefferson — alt, clt; Boomie Richman — ten, clt; Al Klink, Pinky Williams, Sid Cooper, Walt Lubinsky - sax;
Buddy Weed — pno; Barry Galbraith — gtr; Milt Hinton — shs; Don Lamond — dms; Joe Venuto — perc;

two — frh; three — woodwinds; fourteen - strings

It Ain’t Necessarily So Warner Brothers WB1260 (LP)
Bess, You Is My Woman Now Warner Brothers WB1260 (LP)
| Got Plenty O"Nuttin” Warner Brothers WB1260 (LP)
My Man’s Gone Warner Brothers WB1260 (LP)
There’s A Boat That’s Leavin” Soon Warner Brothers WB1260 (LP)
Summertime Warner Brothers WB1260 (LP)
A Red-Headed Woman Warner Brothers WB1260 (LP)
Oh, Bess Warner Brothers WB1260 (LP)
A Woman Is A Sometime Thing Warner Brothers WB1260 (LP)
Oh Lod, I'm On My Way Warner Brothers WB1260 (LP)
125 REX STEWART - DICKIE WELLS New York, Jan. 20, 1959

Rex Stewart — cnt; Dickie Wells — thn;
John Bunch — pno; Leonard Gaskin — sbs; Charles Master Paolo — dms

K2PB 0877 Ain"t We Got Fun Vic LPM 2024 (LP)
K2PB 0878 Jeepers Creepers Vic LPM 2024 (LP)
K2PB 0879 | May Be Wrong (But | Think You're Wonderful) Vic LPM 2024 (LP)
K2PB 0880 Little Sir Echo Vic LPM 2024 (LP)
126 REX STEWART - DICKIE WELLS New York, Jan. 21, 1959

Rex Stewart — cnt; Dickie Wells — thn;
John Bunch — pno; Leonard Gaskin — sbs; Charles Master Paolo — dms

K2PB 0882 Side By Side Vic LPM 2024 (LP)
K2PB 0883 Thou Swell Vic LPM 2024 (LP)
K2PB 0884 Let’s Do It Vic LPM 2024 (LP)
K2PB 0885 Show Me The Way To Go Home Vic LPM 2024 (LP)
127 REX STEWART - DICKIE WELLS New York, Jan. 22, 1959

Rex Stewart — cnt; Dickie Wells — thn;
John Bunch — pno; Leonard Gaskin — sbs; Charles Master Paolo — dms

K2PB 0881 Gimme A Little Kiss, Will Ya, Huh? Vic LPM 2024 (LP)
K2PB 0886 Frankie And Johnny Vic LPM 2024 (LP)
K2PB 0887 Together Vic LPM 2024 (LP)
K2PB 0888 Let’s Call The Whole Think Off Vic LPM 2024 (LP)

128 REX STEWART QUINTET New York, Feb. 1959
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Rex Stewart — cnt;
Joe Venuto — marimba;
John Bunch — pno; Bucky Pizzarelli — gtr; Leonard Gaskin — shs; Mousie Alexander - dms

Just For Once Design DCF1047 (LP)
My Girl Is Just Enough Woman For Me Design DCF1047 (LP)
| Feel Merely Marvelous Design DCF1047 (LP)
The Right Finger Of My Left Hand Design DCF1047 (LP)
Lookm Whos In Love Design DCF1047 (LP)
Uncle Sam Bag Design DCF1047 (LP)
Two Faces In The Dark Design DCF1047 (LP)
I’'m Back In Circulation Design DCF1047 (LP)
Erbie Fitch’s Dilemma Design DCF1047 (LP)
Pick-Pocket Tango Design DCF1047 (LP)
129 REX STEWART SEXTET New York, Mar. 18, 1960

Rex Stewart — cnt, kazoo, voc;
John Dengler — bsx, whd, kazoo; Wilbert Kirk — hca, tambourin;
Jerome Darr — egt; Chauncey Westbrook — gtr; Charles Lampkin - dms

2079 Four Or Five Times Prestige 7728 (LP)
2080 Please Don’t Talk About Me When I’'m Gone Prestige 7728 (LP)
2081 If | Could Be With You Prestige 7728 (LP)
2082 I Would Do Most Anything For You Prestige 7728 (LP)
2083 San Prestige 7728 (LP)
2084 Red Ribbon Prestige 7728 (LP)
2084A Nagasaki Prestige 7728 (LP)
2085 You Can Depend On Me Prestige 7728 (LP)
2086 Tell Me Prestige 7728 (LP)
2087 Rasputin Prestige 7728 (LP)

Rex Stewart’s early band memberships:

Danny Doy’s Melody Mixers (early 1921): Rex Stewart — cnt; Danny Doy — tbn (later in Europe with Claude Hopkins); Ernest Hall — clt;
Ollie Blackwell — thn; Bernard Addison — bjo; or Reggie Martin — bjo; Ralph Dorsey — bass; Jack ‘Rags’ Richardson - dms

Ollie Blackwell’s Ragtime Clowns (1921): Ollie Blackwell (21) — pno, Idr; Rex Stewart (14) — cnt; Ernest Hall (19) -clt; Tommy Edlin (19)
—horn; Jim Blair (?) — kazoo, thn, vin; Bernard Addison (18) — bjo; Tommy Woods (?) — dms; later replaced by ‘String Beans’ —dms

The Musical Spillers (late 1921 — 1923): Willie Lewis — alt; Seymour Todd — cms; Isabelle Spiller — ten; Rex Stewart — ten, cnt; Fred Pinder
— bar, bsx; William Hesekiah Spiller — bsx; George ‘Dinah’ Taylor — dms

Julian Arthur’s Ten Jazz Musicians (Jimmy Cooper’s Review) (1924): Rex Stewart (for Metcalf), Jim McCleary — cnt; Jonas Walker - thn;
Eugene Sedric — clt, sax; ‘Jazz’ Curry — sax; Willard Hamby — pno; Walter Temple — bjo; Alex Alexander — bbs; Theodore ‘Kid’ Johnson -
dms

Charlie Smith’s Band (early 1924) at Ed Smalls” Sugar Cane Club: Rex Stewart — cnt; Herb Gregory — thn; possibly ,Stone‘ (Perry Smith ?)
- alt, clt; Charlie Smith - pno, Will “Splivey” Escoffery — bjo; “Jazz” Joe Carson (Williams ?) —dms. (June Clark and Jimmy Harrison being
on tour with Stanley ‘Fess® Williams.)

Green Parrot Band (1924): Rex Stewart — cnt; unknown — pno; Bobbie Johnson - dms

Johnny Montague’s Band (1924): Rex Stewart — cnt; Herb Gregory — thn; Cecil Benjamin — clt; John Montague — pno; George ‘Dinah’
Taylor - dms

With distinct thanks to Joerg Kuhfuss for clearing up label inscriptions and discussing recording personnels.

Also, with many thanks to:

Coen Hofmann, Bjérn Englund, Howard Rye, Bob Eagle, Chris Smith, Bob Hitchens, Walter C. Allen, Brian Rust, Laurie Wright, John
Chilton, Johnny Parth, Steven Lasker, my good friends Michael Rader and David Brown,

and so many more who have contributed to find out how it all happened in the twenties!

I have tried to find out the soloists of the big bands listed in this personello-discography — which is based on Allen and Rust — on my own
and have then checked the results against the list in Allen, Hendersonia. In some instances, | have accepted his opinion, in others | have
listed my own conclusions.
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Sources:

Walter C. Allen, Hendersonia

Berger, Berger, Patrick, Benny Carter

John Chilton, McKinney’s Music

John Chilton, Who’s Who Of Jazz

Brian Rust, Jazz Records 1897 — 1942, various editions
Rex Stewart, Boy Meets Horn

Rex Stewart, Jazz Masters of the Thirties

Laurie Wright, Storyville

K.-B. Rau
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